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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured 
MRS. BABCOCK 


Telephone, 2634 Circle 
Carnegie Hall, New York 





J. H. DUVAL 
TEACHER OF SINGING 
Italian and Prench Opera 


32 Metropolitan Opera House Building 
jew York 


Studio: 





M. F. BURT SCHOOL 
Sight - Singing, Ear- Training, Musical Sten 
| a Normal Course in Public and Private 
School Music, Special coaching for church trials 
Address: Brooklyn School, 48 Lefferts Place. 





ROSS DAVID 
VOCAL STUDIOS 

Sherwood Studio Building, 58 West 57th Street 
Phone: Circle 2297 





CARL M, ROEDER 
TEACHER OF PIANO 
Technic — Interpretation — Theory 


Normal Course for Teachers 
607-608 Carnegie Hall, New York 


209 Main Street, Orange, N. J. 
Residence: 680 St, Nicholas Avenue, New York 





MILLIE RYAN 
ART OF SINGING 
Perfect Tone Production and Repertoire 
Studio: 1730 Broadway, New York 
Telephone, Circle 8675 





PURDON ROBINSON 
THE ART OF SINGING 
Vocal Expert and Diagnostician 

Exponent of the Dr. I, Holbrook Curtis method 
for vocal defects and impaired voices. (Co-worker 
with Dr. Curtis for many years.) 

Studio: 245 West 75th Street, New York 
Phone: Columbus 2505 





PHILIPP MITTELL 
VIOLIN PEDAGOGUE 
Van Dyck Studios, 939 Eighth Avenue, 
ew York City 
Telephone: Circle 6130 





MAESTRO G. H, CASELOTTI 

VOCAL TEACHER AND OPERA COACH 

Only teacher of Maria Casevotti, coloratura 
Metropolitan Opera House Building 


1425 Broadway New York City 
Bridgeport, Conn., Studio: 46 Cannon Street 





EVELYN FLETCHER-COPP 

comes to New York to personally establish the 

Fletcher-Copp School of Musical Self-Expression. 
411 W. 114th St. Phone: Cathedral; 7150 





FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 
Member American Academy of Teachers of Singing 
144 East 62nd Street, New York City. 





E. PRESSON MILLER 
TEACHER OF SINGING 
826 Carnegie Hall Tel. 1350 Circle 





JANET BULLOCK WILLIAMS 
TEACHER OF SINGING 
122 Carnegie Hall 





EDWARD ROYCE 
PIANIST 
teacher at New York School of Music and Arts, 
150 Riverside Drive, New York City 
Telephone: Schuyler 3 3655 
Instruction according to the most approved 
modern principles, 
Hours for gereone! interview, 
Mondays and Thursdays, 2-3 P.M 





FLORENCE E. GALE 
SOLO PIANIST 
Recitals and Concer's 
Instruction, Lagchotiony Method 


137 West 69th Street, New York 
Telephone: Columbus 4873 





JACQUES L. GOTTLIEB 
Teacner or Viown, Orcuestra Conpuctos 
juvenile and Adult Orchestras 
jorriies Institute or Music 
Voice and Piano Departments 
136 East 76th y Street Oe cae York City 

Tel. Rhinelander 4 
Brooklyn, N. Y,, Studio: 1339" Union Street 


MR. CHARLES LEE TRACY 
PLANOFORTE INSTRUCTION 


Certified Leschetizky Exponent 
Carnegie Hall Studios, 832.3, New York City 


HENRIETTA SPEKE-SEELEY 
SOPRANO — TEACHER OF SINGING 


1425 Breegwey. Mewensts litan Opera Hones, Soe <; 
Reside: te Ave., N. 











"ae: ‘aa ordham 


MRS. JOHN DENNIS MEHAN. 


Voice Exrert — Coacn — Rerertoine 


The Studios will be open for Summer Term, June 
and July. 
Reopen Sept. 10 for Season 1923-24, 
70 Carnegie Hall, 154 West 57th Street 
New York City 
Telephone: Circle 1472 





THE BOICE STUDIO 

57 West 75th Street, New York 
Telephone: Endicott 0074 

Susan S. Boice, Soprano, Teacher of the Art 
of Singing. Voice trials by appointment 





WALTER L. BOGERT 
ART OF SINGING 


25 Claremont Ave., N. Y. Tel, 4650 Cathedras 





MRS. ROBINSON DUFF 
VOICE 

136 East 78th Street 

Telephone: 


New York 
Rhinelander 4468 





BENNO KANTROWITZ 
ACCOMPANIST ano COACH 
Teacher of Piano and Theory 
Metropolitan Opera House Building 
1425 Broadway New York City 
Summer course for teachers beginning June 15. 





ADELE RANKIN 
CONCERT SOPRANO 
Teacher of Singing 
Studio: 1425 Broadway 
Metropolitan Opera House Building, N. Y, 
Phone: 2634 Penna. 





ERNEST CARTER 
COMPOSER-CONDUCTOR 
New York City 
Rhinelander 8623 


15 East 69th Street 
Telephone: 


ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street, New York 
Telephone: 4709 Endicott 





ESPERANZA GARRIGUE 
ART OF SINGING 
METROPOLITAN OPERA HOUSE 
1425 Broadway Phone: 1274 Bryant 





FRANCES FOSTER 
Coacu vor Concert ano Operatic Artists 
Concert Accompanying 


Studio: 334 West 84th Street, New York 
Telephone: Schuyler 1049 





FREDERICK SOUTHWICK 
CONCERT BARITONE 
ann TEACHER OF SINGING 
Studio: ov¥ Carnegie Hall New York City 





ISABEL LEONARD 
VOICE TEACHER ax» COACH 


502 Carnegie Hall 
Studios { <6 West 67th Street f? 


Telephones: Circle 1350 and Columbus 1405 
Special Summer Course begins June 18, 1923 


New York City 





WARD-STEPHENS 
ARTISTIC SINGING 
15 East 35th Street New York 
Phone: 9828 Murray Hill 





ETHEL WATSON USHER 
COACH AND ACCOMPANIST 
Returned from Three Months’ Concert Tour in Europe 
as Accompanist for Sue Ha;vard 
127 West 78th Street, New York City 
Telephone Schuyler 3660 





AMY GRANT 
Opera Recitals Tuesdays, 5:30 
t the Town Hall 
Address Sec. Studio Vocal and Dramatic Art 
78 West 55th Street, New York City 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR, VIOLINIST, 
INSTRUCTOR 
Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments. 
303 Carnegie Hall 
Telephone: 1350 Circle 





MABEL PHIPPS BERGOLIO 
PIANIST — INSTRUCTION 
Tuesdays and Fridays at the 
Institute of Musical Art 
120 Carnegie Hall, New York. Tel. Circle 1350 





WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York Cit) 





ROBERT E. S. OLMSTED, 
Professor of Vocal Music, Smith College. 
New York Studio, 127 West 78th St. 


For spereentees address: 
Crescent St., Northampton, Mass. 





ELIZABETH K, PATTERSON 
SCHOOL OF SINGING 
Studio: 257 West 104th Street 
Phone, 1514 Clarkson 





MR. FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he has the ability to form great artists.” 
—Prencesee Lamperti. 
Carnegie Hall Studios, 1103-4 New York City 





FRANCES WHEELER KNIESZNER 


Formerly Mme. Germain 
Coach and Teacher of the Art and Science 
of Singing 


439 West End Avenue New York City 





WILBUR A, LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 


“A Maker of Readers,"’ No instrument used 
Both classes and individual instruction 


Class courses begin Oct. Ist. Private any time 
Carnegie Hall, Res, Phone, 9319 W. Mansfield 





MISS EMMA THURSBY 
SOPRANO 
Will receive a limited number of pupils 
Residence: 34 Gramercy Park 





Phone, 3187 Gramercy New York City 


PROFESSOR LEOPOLD AUER 
imdorses and praises very highly 
ALBERT GOLDENBERG'’S 
VIOLIN INSTRUCTION 
Preparatory Teacher to Professor Auer 
1476 Carroll St. Brooklyn, New York 
Telephone: Decatur 2525 





SIGNOR A. BUZZI-PECCIA 
VOICE SPECIALIST AND COMPOSER 


Teacher of Alma Gluck, Sophie Braslau and 
Cecil Arden 


Studio: 33 West 67th Street, New York 





MRS. WILLIS E. BACHELLER 
VOICE PLACEMENT ann REPERTOIRE 
Studi: 180 Madison Avenue, New York 
lelephune: Murray Hill 699 





FELIX HUGHES 
VOCAL TEACHER AND COACH 
Teacher of Allen McQuhae. 


Studio: 50 West 67th Street, New York 
Telephone Columbus 1405 





CLARA NOVELLO DAVIES 
“Ali Can Sing If They Know How to Breathe” 
15 West 67th Street, New York City 
Phone: 2951 Columbus 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 
43 West 46th Street, New York City 





VON DOENHOFF, ALBERT 
PIANIST, COMPOSER, TEACHER 
251 West 102nd Street, New York 
Phone: Riverside 366 





FrepericK Rresperc, A, A. G. O. 
PIANO INSTRUCTION 
Studied under Reinecke—Classics; Scharwenka 
—Style; Liszt—Technic. Head of piano depart- 
ment, New York School of Music od Arts, 150 
Riverside Drive. Tel. Schuyler 3655. Courses 
arranged to suit individual requirements. Per- 
sonal address, 408 West 150th Street. 
Telephone: Audubon 1530 





CARL FIQUE 


Piano 


KATHERINE NOAK-FIQUE 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 





128 De Kalb Avenue, Brooklyn 


HANNA BROCKS 
SOPRANO 


Concerts—Recitals—I nstruction 
Studio: 135 West 72nd Street, New York 
Phone: Endicott 5 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolitan Opera House 
Bidg.), N. Y., Wednesdays and Saturdays. 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 





JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad- 
way, New York. Phone: Pennsylvania 2634 





DUDLEY BUCK 
TEACHER OF SINGING 
471 West End Avenue : 3 
Phone: Schuyler ‘6870 


Studio open under assistant teachers until 
August Ist. 


New York 





VINCENZO PORTANOVA 
VOCAL STUBSO 
58 West 70th Street 


: New York 
Phone: 8955 Endicott 





MARIE MIKOVA 
PIANIST 
Mgt. Music League of America 
8 East 34th Street, New York 


Studio: 1187 Madison Avenue : : New York 





DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NIELSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 


132 West 74th Street 3 : _New York City 
Phone: Columbus 0180 G. E. Patten , Secy 





MME. MINNA KAUFMANN 
Instruction: Lehmann Method 


601 Carnegie Hall : : : : : New York 
J. Cartall, Secy. 





MAESTRO A, SEISMIT-DODA 
seat * Axe Deck VOICE 
54 West 39th at New York 


Phone: 4045 Fitz “Roy 
See ad on another page 





LAURA E, MORRILL 
TEACHER OF SINGING 
148 West 72nd Street 


Phone: 2118 Columbus New York 





JOHN BLAND 
TENOR 
Macter, of Calvert Choir 
VOICE PRODUCTION 
ARTHUR Re HART rINGTON, Assistant 
20 East 23rd Street New York 
WWelesinenss ‘Ashland 1234 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. 

230 East 62nd Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





DANIEL VISANSKA, Violinist 
Nine years of successful teaching and 
concertizing in Berlin 
Address: 155 West 122nd Street, New York 
Phone: we Morningside 
(In Summit, N. J., Mondays—In Stamford and 
ew Canaan, Conn., Wednesdays) 
Canaan, Conn. es Wednesdays) 





LEOPOLD WOLFSOHN 
PIANO INSTRUCTION 


New York: 38 West 91st Street 
Brooktyn: Academy of Musie 





MME. SCHOEN-RENE 
VOCAL MASTER CLASSES 


In New York till May 15th, 1923 
In Europe June ws Guten, 1923 
Address: Tue Tesetne 
203 West Sath S Serest, New Yor: 
Telephone: Circle 2 





BRUNO HUHN 
205 West 57th Street, New York 
Tel. Circle 5420 
Voice lessons June 25 to A teaching at 
Es 573 No. Lake Pkg Se Rg 
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§ MARGOLIS acre 


1425 Broadway, Suite 38, New York City 


FREDERIK FREDERIKSEN 


Violinist 
523 Fine Arts Bldg., Chicago, Phone: 9166 Graceland 


LEILA TOPPING 


CONCERT PIANIST—TEACHER 
Personal Representative 
Marie Gouled 25 West 42nd St., New York City 


ROSSI-DIEHL 


Cc 
oO 
. as rl SOPRANO 
T 


June 











Teacher ot Singing 
Studio: 128 ‘West 74th Street, New York 
Phone: 10025 Endicott 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Managementt ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 


Gotel Hardi 203 West S4th St. 
New York City Phone 2160 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


columbia School of Music, 
one $09 S. Wabash Ave., Chicago 


MARIO PAGANO , cE CUctuRE 


Pupils Prepared for 
Grand Opera and Concert, also Coaching 
1367-9 BrRoaD DWAY, NEW YORK 
Puone Fitzroy 3853 


RoBERT 0’CONNOR | 


New York 




















‘PIA 
Studio: 375 East 1998 Street, 
Phone: 4016 Tremont 


MUSICAL 


CARMEN FERRARO 


Grand Opera Tenor and Conductor—V oice 
Placing, Concert, Oratorio and Opera 
Coaching—Only Talented Pupils Accepted 
Ensem experi: guaranteed. 
National ¢ By Rook ayy an od reorganizing. 
Voice trials i appointment only. 


Studio 33, Metroplitan Opera House 
1425 Broadway, New York City 
DRAMATIC 


¢ NADWORNEY "288.10 





(National Prize Winner) 
80 West Sist St., Bayonne, N. J. 
Tel. 1375 Bayonne 





RALPH GOX(|& 


COMPOSER: - Teacher of Singing 
554 West 113th Street New York City 


HENRY F. SEIBERT 


CONCERT ORGANIST—Lutheran Church of 
the Holy Trinity, 65th Street and Central 
Park West, New York City. 

Brooklyn, N. Y. 


‘R I C Phone 7277-J Prospect 


WOULD YOU? 


A MABELANNA CORBY SONG 


ORBY-LEWI 
ONCERT SONG 








CONTRALTO 
519 Lincoln Place 














Montclair, New Jersey 


COURIER 


DOrT TRABILSEE 


Vocal Teacher 


Succeeds where others have 
failed. Endorsed by the great- 
est artists. Recommended by 
the N. Y, Evening Mail. 


A teacher who knows 
how to bring out voices 
and how to put his pupils 
before the public. 


Studios: 202 West 74th St. 
N. Y. Phone 1965 Endicott 
Saturdays in Brooklyn 


GRACE G. GARDNER 
EUROPE—NEW YORK 
——— Teacher 


“Singer - « recog- 
nized os a Voice "Dulider Poles Repai ter end Coa 
Special Course in ae, im Dieiien. then. Penile Bi for Opera, 


oes x wrence 
ba —— 9 dings. “Studion: Burnet House 


SOL ALBERTI 


Coach and Accompanist 
. Studios 65 West 7ist street, New York 


Phone: Endicott 5840 
Summer Address: 6152 Kimbark Ave. 
Chicago, Ill. 


BETTY GRAY 


Mezzo Contralto 
OPEN FOR CONCERT ENGAGEMENTS 
3 Linnaean Street Cambridge, Mass. 


IGRASSE 2x0 
s WARFORD ==". 




















will Ph macs Advanced 
—, Bie East 176th St. 
. 2052 Tremont 





TEACHER OF 
SINGING 








a8 HAMMANN 


PIANIST 


1716 Chestnut Street Philadelphia 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL Cai Muste 


TROPOL HOUSE 1425 
ae Laatogl Sy tes pels. Fg eH 


Mrs. HALL ——" 





RUSSELL J. ENGLAND | 4 


COMPOSER—TENOR 
of his tn 
7 Ciao Drive, Collingswood, N. J. 


CHRISTINE LANGENHAN 


Soprano 
Concerts—Recitals—Teaching and Coaching 
Studio: 768 West End Ave., New York Telephone: 8838 Riverside 


HAYDN OWENS 


haat mt iy er yoann a aoe 
‘or Haydn Choral Society 
1227 Kimball Bult img - - 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupile Accepted. 312 Riverside Drive. New York 


Dectéal 











Chicago 








MME. CAROLINE 


LOWE 


VOCAL TEACHER AND COACH 
Voice Development and 
Correction 
Studio: 50 West 67th Street New York 
Tel.: Columbus 1405 








VOICE CLINIC 


Mme. Rose Tomars, Voice Specialist 
and Rebuilder of Voices, will correct 
every defect under guarantee. Tremolo 


removing a specialty, as her method is 
not a theory but a Proven Fact. Trial 
by appointment only. Phone Columbus 
6645. Studio: 20 West 65th St., New York City. 


ae 


Conductor—A pollo Musical Club, 
Mendelssohn Club 


The Music Students League 


An organization of music students to further 
mutual interests and to promote the spirit 
of cooperation 
Membership Invited 
Address: MISS FLORENCE MENDELSON, Secretary 
Care Musicians Club 173 Madison Avenue, New York City 














* GRAVES ATKINS 


Soprano 
839 North Senta Street Chicago, II}. 


John Prindle Scott 


SONG WRITER 
554 West 113th Street 
Telephone 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF pn weg 
Kimball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


Mme. E. B. de SERRANO |: 


Teach f Olive Frems' 
fieconte, U 1 Lucill lle Marcel, et fine ee i 


VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel, 8103 Circle, New York 





New York 














JEANNE LE FEE 


FARDULY 


Concert Mezzo-Contralto and Voice Specialist 
EUROPE—NEW YORK 


Pupils prepared for Concert, Opera and Oratorio 
Special Summer courses now open 


Studios, 124 West 88th St. Tel. Sohuyler 1368 


BEFORE SELECTING 
YOUR VOCAL TEACHER 


READ - 
“THE SECRETS OF SVENGALI"’ 
By J. H. DUVAL 


And You Can't Be Fooled 
$2.00 at all Music Dealers and Booksellers 
Publisher—JAMES T. WHITE & CO., 70 Fifth Avenue, New York City 


Mme.Hildegard Hoffmane 


Oratorio and Joint Recitals wit’ 
Mr. HENRY HOLDEX 
Recitals and. Piano_ 
Instructions 


Soloist with New ‘York Philharmosie 

and Boston Symphony eaten aie ete. 

STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 














Goncert “yume Grateste 
14 West oath St., — 


(KRAFT 


New" York City 





w Concert 
~ GEHRKEN §25se1:, 
R ‘Able technic and fine command.” 

R Breeton le. 

= Rapidly ining unique reputation.”— 


587 Bainbridge St., Brooklyn, N. Y. 


Boncl: VALERI 


inporses E. 
MARY 


POTTER 


Contralto 
Concert -Oratorio-Opera - Recitals 


Care 
Musical Courier Co. 
437 Fifth Avenue, New York 
Tel. 4292 Murray Hill 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


2LUTIGER GANNON 


CONTRALTO 
624 Michigan Avenue 





381 West 
End Ave. 


Entrance 


on 
T8th St. 














Chicago, I11. 


BIRDICE BLYE ti: 


Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MARGERY MORRISON 


Coach and Repetiteur 
FONTAINEBLEAU, FRANCE, 











3 
LAZAR S. SAMOILOFF 


Rosa Raisa, Giacomo Rimini, 
Gabrielle Besanzoni, Jean 
Barondess, Luisa Escobar, 
Edward Lankow, Alice Zep 
pilli, and many others, 

BEL CANTO SCHOOL OF SINGING 
Carnegie Hall New York 


EARLE LAROS 


“The Pianist with a Message” 
Educational Recitals 








Management: SHERMAN K. SMITH, 125 W. 86th St., N. ¥ 


Katee HOFFMANN ss 


Home Address: St. Paul, 
ARCHIBALD 
(nae 


SESSIONS “<: 


Comnaten: Director “All Souls,” 
SST West 12let at, N. ¥. Tel. 6674 Morningside 


RUBANNI soran 


620 Spadina Avenue Toronto, Canada 


LJUNGKVIST 


TENOR 
297 Henry St. - - Brooklyn, N. Y. 


ARTHUR M. BURTON 


~ saps ainctaae 














rmicz>e | m=20c> 











Fine Arts Building Chicago 
= DE GREGORIO 
Raitt eon, 
$s re ne ‘chs 
c HAZEL 
Concert Pianist 









% Now in Europe 


ERNA CAVELLE 


SOPRANO 
Available for Concerts, Recitals and Gsaterio 
Poreenal Representative: Mrs, A. RB. Bushman, 
7 Fifth Ave., Knabe Piano Co, New York 


E°mMa A. DAMBMANIN] 


Southland Singers. Rehearsals Monday 
evenings, 110 + Carmegie Hall. Vocal instruction. Residence 
pre 137 W. 











. 03d Bt, Tel. 1436 River, between 9 and 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
Management: = May Smith, 
efferson Ave., Columbus, Ohio 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth El Union 


cal Seminary 
412 Fifth Ave., New York. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the NEW YORK COLLECE OF MUSIC 
STUDIO: 294 WEST 920d STREET NEW YORK CiTy 


FAY FOSTER ‘( 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume sumbers, 


s alties. 
W. 16th B., N. ¥. C. Phone Chelsea 3234. 














Studio: 51 





AGNES 


BRENNAN 


Pianist and Teacher 








A PIAN Oo Artist-Teacher at Marymount 
A STUDIO College 
t 239 West 72 St ssngne Gb tena Aaah 
T Phone 7060 Endicott New York City Tel, 4720 Cathedral 
My E R G E I E. PLOTNIKOFF a, +, 


KLIBANSKY 


VOCAL INSTRUCTOR 





Studio: 212 W. 59th St., New York City, 5329 Circle 





H. ROMANOFF dramatic sopranc 


Vocal Studio, Voice Training, Coaching, 
all languages. 
Dancing 


IVAN TARASOFF ‘sicci: 


Telephone 3019 Plaza 


Affiliated 
with 


637 Madison Ave., New York 





NATIONAL OPERA CLUB 0F AMERICA 


KATHARINE EVANS VON KLENNER, Founder and President 
America’s Greatest Musical Educational Club 
After June 15 at her summer school of Vocal Music, Point Chautauqua, N. Y. 


For all information apply to the President, 


1730 Broadway, New York 


MUSICAL COURIER 





June 28, 1923 








A. B. Chase Piano Co. 
Upright and Grand Pianos 





AN 


Offices: 20 West 45th Street 


Reproducing ace Pianos 


New York City 


Factory: Norwalk, Ohio 














Office and Warerooms: 667 Fifth Avenue 





Original Welte-Mignon 


CABINET REPRODUCING PLAYER 
for GRAND PIANOS and INTERIOR 
MECHANISMS in UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 


New York City 











MYRON W. WHITNEY 


VOICE TEACHER 
Tuesdays and Wednesdays, David Mannes School, 157 E. 74th $t.,.¥. 
Other days, 1406 H Street, Washington, D.C 





HERMAN SPIELTER 


Author of ‘ ae or manors” 


30 West Viet St., New York 
Stelios { ste West 180th St., New York 
Tel. Wadsworth #760 





J. WARREN Conductor—Coach - Accompanist 
STUDIOS: 
37 West 72nd Street 
New York 
Phone 2297 Columbus 


H. VV. Maurer 


Specialist in VIOLIN TECHNICS 


Studio: 1425 Broadway, New York Chy 
Residence: 867 East 179th Street, Bronx, N 


HAROLD A. LORING 


LECTURE — RECITALS 
American indian Music 


Assisted by 
A tull-blood Sioux Indian 


ELSA FISCHER 


STRING QUARTET 


Elsa Fischer, ist Violin Lucia Neidhardt, Viola 
Isabel Rausch, 2d Violin | Carolyn Neidhardt, Cello 


Address: 474 West 150th Street 
New York City 

















LEADING ENGLISH 
sping en PAPERS 


iva y+} MUSICAL NEWS & 
ERA ves all the latest news 
of the LB” for wor iption 4 dol- 
lare a year post free, 
A genthly, an SACKBUT” is a a 
oughly sound and interesting shilli 
view, etited. that brilliant a 
Ursula Greville. Subscription 3 oilers 
ywar post free. 

Both are published by 


J. CURWEN & SONS, Ltd. 
24 Bernors Street, London. W. 1, England 











SHEET MUSIC 
15° a copy 


‘OU know Paderewski’s “Men- 
uet’’— his masterful composi- 
tion is world famous. But, do 
you know that you can buy it for 
15c—beautifully printed on the best 
of paper—certified to be correct as 
the master wrote it ? 
That is the achievement of Century 
Certified Edition Sheet 
Music — for 15c you can 
select from masterpieces 
like ‘ ‘Madrigale, wt 
Trovatore,"’ “Humores- 
que,”’ “ Barcarolle,** 
“Melody in F,"’ “But- 
terfly,’’ “ Harlekin,’’ 


“Shepherd's Dance,"’ 
“ First Tarantelle,’’ 
“Grand Marche de Con- 
Y” ,- “il Puritani,’’ “The 


,"* “La Scintilla,’’ 
“Mazurka No. 2,’’“The Palms,” 
end practically all the other 
standard classics. 


The Best Bargain is Quality— 





maker 


qualities and durability 


6 bw Conover is one of the few great Pianos of 
today which is still being built by its ee 


q Its continued use ‘in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its org wang tone 
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at 15c means a low profit for 
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BERLIN ENTHUSIASTIC OVER } 
SCHOENBERG'S GURRELIEDER 





Heard for the First Time in Austrian Music Week—Mahler’s Symphony of the Thousand Less Impressive—New Works 
by Webern, Berg, Zemlinsky and Bittner—Two New Conductors Win Their Spurs—Barbara Kemp Has a Triumph 


Berlin, June 10.—This is the season of music festivals. 
All over Germany—Europe in fact—there are musical 
manifestations calculated to attract the cosmopolitan tour- 
ist, who is supposed to thirst after nothing so much as con- 
certs, of which he has such a dearth in his own metropoli- 
tan haunts. Of late even the metropolises have been in- 
fected by the fever. New York has its “music week” after 
a whole season of musical weeks. And Berlin, where the 
open season for critics—most hunted of all bipeds—is nine 
months in the year, is following suit. Hardly had the end 
of the season been proclaimed when preparations were un- 
der way for an “Austrian Music Week,” engaging all the 
orchestral and choral forces in town, Win- 
ter weather having returned for a_ pro- . 
tracted stay, the semblance of a seasonal = 
relapse is complete. = 

Why an Austrian Music Week? one is = 
led to ask. The fact that one publishing 
house publishes about all the Austrian 
music that is made nowadays would seem 
to furnish the answer, but it doesn’t. For 
the. said publishing house has never been 
known to organize a concert; it only col- 
lects the performance fees. No, the pur- 
pose of this Austrian Music Week—be it 
frankly said—was to introduce two young 
conductors, Austrians from Prague, to a 
waiting world, which must have asked it- 
self why Schénberg’s Gurrelieder, written 
more than twenty years ago but only com- 
pletely orchestrated in 1911, had to wait 
for Heinrich Jalowetz to bring them to 
life in Berlin. 

To tell the truth, however, they could 
hardly have done better. Not only be- 
cause Mr. Jalowetz is a pupil of Schon- 
berg himself, but because he is a real con- 
ductor—a conductor who mastered — the 
tremendous and manifold apparatus re- 
quired by Schénberg’s mammoth work = 
with apparent ease and certainty. If he 
did not exhaust its myriad beauties, he 
went a great way towards doing so, and 
he won a victory for Schénberg’s cause 
such as Berlin has not witnessed before. 
The audience, which filled the Philhar- 
monie to the last inch of standing room, 
was swept away by a great wave of en- 
thusiasm at the end, and this may be cred 
ited in equal portions to the performance 
and the work. 

A TRANSITION Work. 

The nature of the work has been dis- 
cussed here in detail after the Viennese 
performance under Schonberg himself. On 
rehearing, the impression then gained was 
deepened, and its peculiar dual character 
recognized again. Despite its fundamen- 
tal imperfection—its lack of unity caused 
by the ten years’ break in its creative per- 
iod—it is and will remain a masterwork. 
It is, of all Schénberg’s works, the one 
which illustrates his original dependence 
upon Wagner and his gradual emancipa- 
tion from the Wagner style. The Sieg- 
fried forest romance of and the eroticism 
of Tristan are points of departure leading 
to a new method of tone-painting fairly z 
exhausting the color possibilities of the = 
modern orchestra, and at the end to the 
expressionistic style of musical recitation 
made familiar by Pierrot Lunaire. 

In Pierrot, however, the grotesque 
character of the poems create grotesque 
colors and a tattered melodic line; while 
in the Gurrelieder the elevating symbolic 
vision of eternal renewal, as pictured by 
the Wild Chase of the Springtime Storm, 
is all beauty and buoyant idealism. 

It is time, indeed, that this really beauti- 
ful and important work were heard at last 
in America, The forces required for its 
performance are not as great by far as 
for the infinitely weaker eighth symphony 
of Gustav Mahler, born out of the same complex of musical 
thought. The Berlin Philharmonic Orchestra, augmented 
for the occasion from the ranks of the opera, and the en- 
larged (Kittel) mixed chorus, rose to the occasion in great 
form. Among the soloists Mme. Charles Cahier, the Ameri- 
can contralto, who sang the part of the Woodland Dove, was 
easily the best fitted for her task. Vocally Artur Fleischer, 
baritone of the Dresden Opera (The Peasant), a pupil of 
Louis Bachner, stood out among the men, while the tenor, 
Hans Nachod (Waldemar), was inadequate. Both he and 
George A. Walter, taking the part of the Fool, had to sub- 
stitute at short notice. Gertrud Bindernagel, of the Berlin 
Opera, sang the part of Tove (soprano). The most beauti- 
ful section of J. P. Jacobsen’s text, in the last movement 
of the work, was recited by Friedrich Klitsch, of Vienna, 
the inimitable representative of the part of the Speaker, 





THREE PERFORMANCES, 


Besides this first performance there were two repetitions 
on successive days, so that nearly eight thousand people had 


Phote © Lumiere. 


the opportunity of hearing the work. It was by far the 
most important part of the “Week.” Two performances 
of Mahler's Eighth opened it. Though better in many ways 
than the performances recently heard in Berlin, this fresh 
hearing did not improve one’s opinion of the work. It com- 
bines passages of great beauty and sincerity with others 
of annoying banality, whose inflated pathos is obviously 
calculated for effect. The performance, better and smoother 
in the second part (words from Goethe’s Faust) than in 
the musically more valuable Veni Creator Spiritus, was 
carried by the enthusiasm of the young conductor, Paul 
Pella, who like Jalowetz mastered his forces well, but laid 
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GENNARO MARIO CURCI, 


whose success as a vocal teacher and coach in New York during the last several 
years has culminated in his being appointed musical director of 
organized New Jersey Conservatory of Music in Newark. 
the first of September and the school will commence its work about October 1. 
Much interest surrounds the opening of the new institution and the success of it is 
assured for Mr. Curci has surrounded himself by a competent faculty. 


the newly 
Enrollment will begin 


recommended to orchestral conductors. It was conducted 

by Webern himself, who also directed some well-sounding 

but undistinguished orchestral songs (sung by Emilie Bitt- 

ner) of Julius Bittner, the composer of the opera Das 

Hollisch Gold; and two rather immature post-Schénbergian 

orchestral pieces (Praeludium and Reigen) by Alban Berg. 
(Continued on page 25) 


The Sevcik New York Master Classes 


At the studio of Otokar Bartik much interest is being 
shown in the forthcoming master classes for violinists to 
be conducted by the distinguished pedagogue, Prof. Otakar 
Sevcik. This will be the first opportunity presented for 
study with this master in New York City. Professor Sev 
cik will meet the students who have enrolled during the 
summer at a conference on September 4, at Mr. Bartik’s 
studio. On that occasion examinations will be conducted 
for the free scholarship which Professor Sevcik has of 
fered for the applicant displaying the most pronounced tal- 
ent. The term of lessons will begin on September 5 and 
will last for fourteen weeks. Applications 
have come from all parts of the country. 


Chicago Opera Deficit $351,718 
= _Here are a few facts and figures from 
Chicago Civic Opera finances and plans: 





Yotal receipts, season 1922-23 in 


= Chicago ° $757,770.23 
Total receipts from road perform 

ances 226,436.89 

Total expenses of season 1,335,925.70 

Deficit .. ; 351,718.00 
Increase in receipts, compared to 

season 1921-22 ., 68,091.00 


Twenty-two hundred guarantors will be 
called upon to pay 70 per cent. of the 
amount pledged by them. 

During the season there were seventy 
two performances of twenty-six operas, 
five more performances than the previous 
season. Plans for 1923-24 call for eighty 
five performances, the ten weeks in Chicago 
being extended to eleven-and-a-half and 
the road tour, three weeks last season, also 
prolonged. 

Officers elected were Samuel  Insull, 
president; Charles G. Dawes, vice-presi 
dent; L. B. Kuppenheimer, vice-president, 
in place of T. Cranem, Jr., resigned; 
Charles L. Hutchinson and Stanley Field, 
treasurer and secretary, re-elected 


Maxwell Returns to New York 
George Maxwell, head of the New York 
house of Ricordi & Co., and president 
of the American Society of Composers, 
Authors and Publishers, whose indictment 
on the charge of writing scurrilous letters 
created a considerable sensation in the mu 
sical and society world of New York a 
month or two ago, returned to this city 
: on Monday of this week and voluntarily 
= surrendered to District Attorney Banton 
He was released in $5,000 bail. Mr. Max 
well denies the charges in toto and his 
attorney, Nathan Burkan, said: “We are 
going through this thing to the very end 
and seek the punishment of the guilty 
person. I am asking the District Attorney 
to make an investigation for the purpose 
of showing that Mr. Maxwell did not 
write the ‘poison pen’ letters and that some- 
body else did.” 


Ravinia Park Opens Its Doors 


Ravinia, the queen of grand opera in 

the summer months, opened its doors to a 
longing multitude on Saturday evening, 
June 23, with a performance of Traviata 
with many old favorites and several new 
ones in the cast. A complete review of this 
performance and the following ones given 

= the first week will appear in next week's 
= issue of the Musicat Courter. Musi- 
cians should attend as many performances 
this year as possible. The artistic standard 

of Ravinia is well known to the profes 

1 sion, and teachers should advise their 
pupils to witness many performances, as 
they can learn just as much from a Ravinia 





more stress upon massive pomposity than carefully filed 
detail. 

An altogether impgssible tenor spoiled much of the solo- 
ists’ ensemble in the first part, which sounded out of tune. 
Gertrud Foerstel, of Vienna, who sang the first soprano 
part at the Amsterdam Festival, again did so here, dis- 
playing sovereign command of the matter and penetration 
of the spirit. Mme. Cahier, also a classic representative of 
the first contralto part, again roused great admiration by the 
warmth of her voice and depth of her interpretation. Of 
the rest of the soloists Aline Sanden, soprano, and Olga 
Eisner, contralto, were the best. 


Tue Austrian Noveties. 


Of the Austrian novelties presented to Berlin on this 
occasion the first, Anton von Webern's passacaglia for 
orchestra, op. 1, had already been heard at the German 
Tonkiinstlerfest in Diisseldorf last year and discussed in 
the Musicat Courter at that time. As an example of neo- 
classic modernism in tabloid form it is to be most warmly 


mmmmin fff le civen during the 


regular opera season at the Auditorium 
In addition, Ravinia is beautifully situated, close to the 
lake, and its enchanting environments are too many to 
be enumerated again. Good transportation via the elec 
tric and steam trains makes the journey a short and agrec- 
able one. The roads have been rebuilt and motorists will 
enjoy the drive to this unique spot on the musical map, un 
known a few years ago to the general public of the United 
States and today known the world over as the home of 
grand opera im its finest form. This is due to one man 
Louis Eckstein, who made Ravinia what it is today and 
who has in mind big projects that will make Ravinia some 
day even more marvelous in the annals of grand opera than 
it is at present. 


Pupil of American Teacher for Metropolitan 
Berlin, June 9.—The Norwegian mezzo-soprano, Karin 
Branzel, of the Berlin Staatsoper, has been signed by the 
Metropolitan Opera Company for Wagner performances 
and mezzo roies in general. She is a pupil of Louis Bach 
ner, the American teacher in the Berlin Hochschule. Q, 
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NOVAK’S OPERA LUCERNA HAS PREMIERE IN PRAGUE 


Other Opera Activities—McCormack and Baklanoff as Soloisn 


Prague, June 1—The Czech National Theater was tthe 
scene of the premiére of Vitezslav Novak's new fairy-opera, 
Lucerna (The Lantern), after the play of the same name 
by Alois Jirasek, the foremost poet and literateur of this 
country. Jirasek’s son-in-law, Hans Jellinek, has trans- 
formed the play into a workable opera libretto. In the play 
a lantern is used as a symbol of submission symbolizing the 
authority of the land-owners over the peasants, who were 
expected to light the way of the patricians on command. 
[his subordination is refused by a miller to a young duchess 
who is about to enter her castle. His rebellious nature in- 
terests the romantic duchess and she proceeds to shatter the 
lantern as a sign that his submissiveness is at an end. In 
these few words the political moral of the play is revealed. 
Chere remains only the tender love affair of the miller and 
Hannchen and a fairy episode. 

It cannot be denied that the juxtaposition of the earthly 
and mythical lead to a certain conflict in both action and 
music and a boiling down and concentration of the matter 
would be advisable in considering the general effect of the 
work, Neither can it be denied that the text cries out for 
musical illustration. It contains such a mass of glowing 
farrtastic opportunities that it is easy to see why Novak was 
enthused over it. While he is no novice in the operatic field, 
he has recently devoted so much time to smaller forms that 
one thought he had lost his hold on the larger ones, rhere- 
fore this opera came as a distinct surprise—a real surprise 
by reason of tthe originality of its invention and masterful 
orchestration, the folk-like primitiveness of the melodies, 
and finally by its humor, which flows throughout the work 
without, however, once resorting to a “popular ditty” gross- 
ness. In a word, Novak’s new work is a folk opera which 
will permanently enrich the Czech opera literature. 

FurtHer STAGE Reviews. 

In the New German Theater, the “Ring” was produced 
with a new mise-en-scéne. A new staging has been a want 
long felt by Wagner admirers, but the war made its in- 
ception impossible. The decorations heretofore used were 
those which Wagner himself used in Bayreuth in 1876. 
These decorations were brought to Prague in 1883 by 
Angelo Neumann after his historical Wagner tour, and at 
the time were the pride of Prague opera patrons. After 
almost fifty years of service one can well imagine that they 
had seen better days and something new was highly desir- 
able. Prof. Ludwig Hérth and Emil Pirchan of the 
Staatsoper, Berlin, are responsible for the new settings and 
decorations 

The “small stage” of the New German Theater has al- 
ways been used for little plays and chamber music. Now 
Director Kramer has tried the experiment of using this little 
hall, having a capacity of two hundred seats, for chamber 
operas, popular in a past generation and becoming more and 
more the “fad” today. The first performance was Mozart's 
Cosi Fan Tutte. The orchestra consisted of twenty-one 
musicians, each a soloist, the individual pleasure of playing 
thus being materially enhanced. The discourse gained in 
plasticity, and the loveliness of Mozart's cantilena was 
heard in rays of brilliance. 

With the addition of the “little stage” for opera perfor- 
mances, the possibility is now foreseen for a number of 
performances of valuable old works which have been swept 
into oblivion by the rush of modern progress. 
Weincartner Conpucts BranmMs InN Memory OF MMe. 

MASARYK 
Aside from activities in the opera a few words concern- 





VITEZSLAV NOVAK 


ing recent events in a season which, thank goodness, is about 
to depart this life forever, may interest readers of the 
MusicaL Courter. Prominent were two concerts by ‘the 
Vienna Philharmonic conducted by its regular leader, Felix 
Weingartner. The first concert was devoted to Haydn, 
Mozart and Beethoven's “seventh.” The second concert 
contained Brahms’ Tragic overture, performed in memory 
of the deceased wife of President Masaryk; Weingartner’s 
fourth symphony and Beethoven’s Eroica. The clou of the 
concerts, however, proved to be the finale of the “seventh,” 
which Weingartner, a real baton virtuoso, conducted with 
unheard-of daring as regards tempi and rhythm. The ova- 
tion accorded him, especially after this number, was truly 
an extraordinary one. 
McCorMAck’s MusIciANSHIP IMPRESSES. 

Of the soloists the most prominent were John McCor- 
mack and Georges Baklanoff. McCormack’s program dis- 
closed a refined taste distantly removed from the usual type 
of virtuoso concerts and his superior musicianship was 
immediately recognized. Georges Baklanoff also left a good 
impression. The work of his American accompanist, 
Frank St. Leger, proved to be that of an extraordinary, 


skillful and resourceful artist. 
Dr. Ernst RyCHNowSKkyY. 





THE NEW SCHOOL OF WORDS VS. TONE 


By J. Landseer Mackenzie 


To be frank, the Musical Courier does not feel as 
doleful about the vocal situation as the author of the 
following article. Indeed, we doubt if there really is 
any “new school of words” that proposes to leave tone 
per se out of the question. Our idea is that a judicious 
combination of good tone production with the correct 
enunciation of words and expression of sentiments is 
the ideal to be aimed at in singing; also that all the art 
in the world cannot make a real singer out of anyone 
who lacks an agreeable natural voice to start with— 
The Editor.] 

A new point of view in vocal training seems to_ be 
developing which may divide the schools of singing into 
two distinct camps. The old one is that in which tone is 
the first and only consideration and the new preaches that 
words develop their own tone, 

The question as to whether words or notes take precedence 
in song was very fully discussed in the columns of the 
French musical paper, Femina, some ten or fifteen years 
ago. The foremost critics, poets and composers of the day 
waged a hot battle for and against the invading idea. Many 
and varied were the views expressed, but no agreement was 
arrived at. The arguments on each side exactly fitted the 
individual standpoint. 

Which point of view is correct cannot be judged by arg:- 
ment; results alone can show which is the most musical 
form of expression, As yet there are no recognized ex- 
ponents of the Word First school, so the field is held by 
the makers of tone at the expense of words and their 
musical value, But there are signs to show that public 
enthusiasm is cooling from much listening to recitals of 
beautiful tones, in which one song sounds the same as an- 
other, The time is ripe for something new. 

A New S1ocan. 

Following the demand comes a novel point of view for 
the training of singers, and it looks as though Words vs. 
Tone might become the new slogan for teachers. It is a 
very easy thing to say and to talk about, it sounds delight- 
fully simple and full of possible thrills, but it is hard to 
realize the difficulties that such a complete volte face will 
entail, 

The fact is, that “tone producers” have trained themselves 
to discard the ear as an active factor in singing. They work 
entirely on ideas and sensation, and the results are not 
checked up with musical demand. The exponents of this 
school are music and word deaf as regards their own per- 


formances. Deaf mutes could equally well achieve the same 
results, for while singing this school of singer neither 
speaks nor hears. This deaf mute school of singing has 
so long been accepted, that by tacit consent singers are not 
expected to concern themselves with either music or poetry. 
Hence aspirants to vocal honors are apt to present them- 
selves for training devoid of any material for expression. 
A New Tecunic INvotven. 

Before the school of allowing words to produce their own 
musical tones can be established, there must be previous 
training of candidates in music and languages, otherwise no 
words can be spoken in musical phrase. Moreover the 
“tone” of a naturally spoken word on a musical pitch is en- 
tirely foreign to the ear. 

The followers of this new school are launched on an en- 
tirely new field of study and investigation. It is all very 
well to talk of “speaking” words in song; to get it done 
involves a vast understanding of the natural laws of speech 
and their relation to those of music. The normal experi- 
ence of speech covers about five notes of inflected pitch, and 
the sustaining value of the spoken word is roughly about a 
thirty-second note. 

The new school is faced with the difficulty of extending 
sneech to a two-octave or more range, and of sustaining 
the duration of any specific word to the value of a whole 
note, The art of using speech for . musical expression 
necessitates the application of an entirely new technic in 
which no ideas have anything in common with those now 
used in tone production. Does anyone fully know this 
technic and the basic principles it entails? 

No Neep ror Licenses. 

If the technic of this art becomes the basis of training 
for future singers there will be no need to agitate for 
the licensing of vocal teachers. for no one who had the 
knowledge and sound musicianship it entails could possibly 
rank as a charlatan. This technic cannot be taught by 
the ignorant or on arbitrary theories, because to allow words 
to produce their own tone in music necessitates a scientific 
understanding of the laws governing language, sound and 
psychology. Hence it will be to the interest of the art of 
this country to demand results from this new school that 
their excellence may be judged over those produced from 
theories of tone which certainly have not advanced musical 
singing. : 

It is possible we are on the verge of a new era in the 
art of singing, and if so its results will soon show in all 
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other branches of music. Most certain it is that singing, as 
it is now known and practised, is a musical pest which 
disturbs the ear and distorts all musical values, hence any- 
thing should be welcome which might bring change. It 
could not be worse; therefore the chances are for some- 
thing better, if the exponents of the new idea can live 
up to their claims. 


Summer Night Audience Pays Tribute to 
Levitzki 


When an audience that has been listening to some of the 
greatest stars in the concert world for over three hours 
on a sweltering, sticky summer evening, applauds for over 
fifteen minutes in order to bring back an artist for an 
additional number, it is certainly evident that the artist 
in question is “some” local favorite. This was brought 
home in gratifying fashion to Mischa Levitzki when he 
took part in the concert in Carnegie Hall, New York, on 
June 3, given for the benefit of the Adirondack Home for 
Disabled Soldiers, under the auspices of the various New 
York posts of the American Legion. 

Mr. Levitzki was the last but one on a too-lengthy pro- 
gram which had included Margaret Matzenauer, Ina Bour- 
skaya, Queena Mario, Tito Schipa, Toscha Seidel, Wille: 
Willeke and Ernest Schelling. So generous had the artists 
been in providing entertainment for the throng that it was 
11:15 before it came time for Mr. Levitzki to appear. He 
was down on the program for two numbers, his own Valse 
and the sixth rhapsody of Liszt. He played the first one 
and then left the stage but returned to bow several times 
in response to the thunderous applause. He had made a 
special trip to New York from ts summer home to keep 
faith with the Legion, but he did not imagine that any 
audience in the world would care to listen to more music 
so near midnight on a sultry evening. He made ready to 
leave the hall when Dirk Foch, conductor of the orchestra, 
scheduled to close the concert, and Max Hirsch, master 
of ceremonies, went back to his dressing room and told 
him that the audience insisted on having him back. 

“Come out with me and let them see that you are ready 
to go home,” said Mr. Foch to the pianist. But this Mr. 
Levitzki declined to do. ‘They'll soon stop,” he said. 

Finally when the hubbub, in which cheers were now 
mingled with the handclapping, had gone on for fifteen 
minutes, Mr. Foch went on the stage and raised. his baton 
for the orchestra to begin. By this time the audience had 
moved down from the balcony and gallery and had joined 
the parquet members around the apron of the stage, and 
all seemed to be of one mind—they would have Levitzki 
again. The conductor retired and made another appeal, 
the piano was moved into place again and the Liszt number 
was played. 

One Bulb Bill, who writes the weekly radio review for 
The New York World, commenting on the program which 
had been broadcasted, had this to say of this particular 
feature: “When Mischa Levitzki did appear and played the 
sixth rhapsody, we heard something that we'll never forget, 
and I don't believe that there is a radio bug in this territory 
who will not show up at Mischa Levitzki’s next recital.” 
It was just 11:45 by the clock when the pianist was finally 
allowed to leave the stage. 








Dutch Concert Management’s Successful 
Season 


The Dutch Concert Management of Dr. G. de Koos is 
now beginning the last lap of one of the most successful 
seasons it has ever experienced. The summer season of 
grand orchestral concerts at Scheviningen, the favorite bath- 
ing resort of Holland, and the series of popular concerts 
are about to begin. The regular summer subscription series 
will again be conducted by Prof. Georg Schneevoigt, regu- 
lar conductor of the Stockholm Philharmonic, and the 
popular concerts will have as leader Ignaz Neumark, the 
young Polish conductor. Besides having the management 
of these concerts, Dr. de Koos has charge of the regular 
subscription concerts as well as popular concerts of the 
Amsterdam Concertgebouw Orchestra, ordinarily headed 
by Mengelberg, but in his absence conducted by Dr. Muck. 
Among the imposing array of artists and ensembles repre- 
sented in Holland by the enterprising Dr. de Koos are 
found the names of Moritz Rosenthal, Harold Bauer, Carl 
Friedberg and Dirk Schafer, pianists; Flesch, Thibaud, 
Vecsey, Morini and Schmuller, violinists; Casals, Hekking 
and Judith Bokor, cellists; Harriet van Emden, Bertha Ca- 
hier, Birgit Engell, Lula Mysz-Gmeiner and Louis Gra- 
veure, vocalists; the Capet, Chailley, Rosé, Klingler and 
Laner string quartets; the Choir of the Sistine Chapel and 
the Ukrainian Chorus; the Comedie Francaise of Paris, 
and the Vienna Hofburg Theater; the Garde Republicaine 
Orchestra, of Paris; and the lecturers, Hanns Heinz Ewers, 
Trette and Guilbert. 


Gustaf Holmquist—In Memoriam 


In the sorrow that has fallen so suddenly upon our Bush 
Conservatory circle we are conscious of naught save our 
irreparable loss. 

The sincere love we feel for Gustaf Holmquist makes 
impossible any formal utterance of regrets or resolutions 
concerning the realization of our loss. 

Mr. Holmquist was not only a beautiful singer, a rare 
artist, and a teacher of unquestioned superiority, he was 
more: he was a gentleman of lofty unblemished integrity 
and faithful to his trust. To his pupils he was a friend 
as well as a guide and to all who knew him his association 
was a benediction. 

To the wife, concerning her loss, we can offer no word 
of’ comfort save to point to her priceless memories. 

(Signed) 
CuHartes W. CLARK 
Jan CHIAPUSSO 
Boza OumMIRoFF 
OTAKAR SEvcik 
Paut HuLttTMAN 
Epwarp H. ScHWENKER 
Harry T. Carson 
WiitaAM Norpin 
GLENN A. Drake 
Rate Leo 
Bruno Espyorn 
Mae Rirey McKIn.ey 
Rosert YALE SMITH 


KENNETH M. BrapLey 
Epcar NELson 
RicHArp CzERWONKY 
Row.Lanp LEACH 
Hersert MILLER 

uLIE Rive-K1nG 

ME, P seating WEGENER 
Mae. Emmy Ont 
Mae Graves ATKINS 
Epcar A. BrazeLton 
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MUSICAL COURIER 


MUNICH’S FIRST MOZART FESTIVAL A MERRY AFFAIR 


All Forms Represented in Ten Concerts—A Gay Finale—Adolf Busch, Violinist, the Guiding Spirit—Mozart Music in 
Hofbrauhaus 


Munich, May 26.—Les extrémes se touchent! We have 
hardly had time to reflect upon and make a few profound 
remarks about the convulsive evolutions of modern music 
and the necessity of screwing up our ears to the revelations 
of quarter tones and non-harmonic music, to the astonish- 
ing caprioles of elipticynderrhythmic, sensurorhythmic, 
planetary and related dimensional mechanisms, also parad- 
ing in the prophetic garb of a new musical gospel—I say, 
we have hardly recovered from this modernistic attack and 
are already thrown by the mad circumvolution of the wheel, 
to which an up-to-date concert life is hitched, into the other 
extreme, namely the contemplative dolce far niente of the 
Mozart age. : 

Ten days of nothing but Mozart! It seems as if the 
name of this immortal genius had frightened all other 
concert-givers off the busy field of contest. This time 
Mozart had it all his way: a splendid orchestra, the high- 
est class of executing artists, constantly sold-out houses 
filled with an enthusiastic audience. 

First Mozart Festivat to pe Hetp in MUNICH. 

It seems strange that Munich, known as a festival city 
for music throughout the world, had never before grasped 
the thought of a Mozart festival. True, Munich has for 
many decades, especially since the famous revivals during 
the Possart-Lewi era, always given special consideration 
and attention to Mozart’s operas, but his instrumental com- 
positions appeared but spasmodically on the programs. Now 
Adolf Busch, at hog Germany’s most famous violinist 
and a musician of the highest rank, together with Arnold 
Clement, himself a good musician and enterprising im- 
presario, took the initiative and these two men arranged 
Munich’s first Mozart festival, which indeed has given an 
exhaustive review of Mozart’s instrumental compositions. 
It was a good speculation all around: constantly sold-out 
houses and, although the individual performances varied 
in quality, a great artistic success. 

About every species of Mozart’s music received its due 
consideration in the course of ten concerts: symphonies, 
symphonic works for solo instruments with chamber orches- 
tra, concertos for solo instruments with accompanying or- 
chestra, chamber music for different combinations of strings 
and wind instruments, vocal compositions with orchestra, 
piano soli and opera. 

Apvo_r Buscu THE GuIDING Spirit. 

The spiritus rector of the entire festival was Adolf 
Busch; he had not only drawn up the program, but also in- 
defatigably assisted at every concert, either as soloist or 
at the head of his famous quartet. He did not even shun 
sitting at the first desk of the orchestra and also appeared 
as conductor. Busch was assisted by, first-class artists. 
Hans Knappertsbusch conducted the first orchestral con- 
cert, the symphonies in G minor and in E flat major. In 
the first-named, Knappertsbusch was not quite up to his 
usual standard of absolute pre-eminence. In the perform- 
ance of the E flat symphony, however, he more than made 
up for these shortcomings; here he struck that intimate 
note of joyous gladness and light-hearted happiness which 
draws a connecting line from this work and its creator 
back to Joseph Haydn. Here conductor and orchestra rose 
to the full height of their task. 

The soloists were Adolf Busch and Heinrich Rehkemper, 
the lyric baritone of Stuttgart, who is to join our opera 
ensemble in the coming fall. Busch played the A major 
concerto with indescribable beauty of tone and expressive 
warmth, technically so flawless that one was entirely lifted 
above the consciousness of any mechanisms at play. Musi- 
cal to his very fingertips, he played with that certain aban- 
don which marks only the chosen artist. Busch is a 
bringer of joy and therefore he is idolized. That is his 
just due. 

Rehkemper sang two concert arias, Mentre di lascia and 
Rivolgete a lui lo sguardo, with his voice of velvety smooth- 
ness and with that unfailing emotional inflection which 
marks him a true brother in art to Busch. 

Hecer Conpucts Rarety Hearp Works. 

The second outstanding item of the festival was a con- 
cert with chamber orchestra, conducted by Robert Heger. 
On this occasion I heard Heger for the first time as a 
Mozart interpreter on the concert stage, and I must confess 
that he exceeded the highest expectations. Heger confines 
himself strictly to the letter of the score, but he molds it 
with quick imagination and finest sensibility, but never 
passing beyond the line of style the score requires. 

The program contained the Concertone in C major for 
two solo violins and orchestra, composed about 1773—a work 
in the style of the old concerto grosso, rather wavering 
in its individuality and surely not one of Mozart’s strongest 
works, It certainly can in no way rival the Symphony 
Concertante in E flat major (1779) for violin and viola 
with orchestra, one of the finest bits of instrumental music 
ever written. Its performance, with Adolf Busch and 
Karl Doktor as soloists, and Heger at the conductor’s 
desk, was nothing short of a revelation and was acquitted 
with thunderous applause. Between these works stood a 
quartet (catalogued by Kéchel as No. 452) for piano and 
wind instruments played by August Schmid-Lindener, Karl 
Millé, Anton Walch and Max Abendroth, further a D 
major Divertimente (K. 354) for string quartet (Busch- 
Quartet), contrabass and two horns, 

Tue Ten “CELEBRATED” STRING QUARTETS. 

The Busch Quartet, composed of Adolf Busch, Gésta 
Andeasson, Karl Doktor and Paul Griimmer, played on 
three evenings the “ten celebrated string quartets.” The 
four artists, acknowledged in Germany as the successors of 
the once famous Joachim Quartet, play with splendid unity 
of purpose and interpretation; their individual tone is ex- 
cellent and the blended whole has radiant richness and 
resonant body. Vigor, a keen rhythmic sense and the rarest 
concord of expression make the performances of this mas- 
ter quartet an unforgettable artistic treat. 

Buscu Not a Conpuctor. 

A second concert with chamber orchestra was conducted 
by Adolf Busch. So far I have praised Busch without re- 
serve as an all-round musician of the first rank and I main- 
tain this opinion despite the fact that as a conductor he 
was a flat disappointment. Of course his musicianly quali- 
ties made themselves evident in the matter of sincere 


warmth and occasional initiative impulses, but his conduct- 
ing technic is too crude, his beat too awkward to warrant 
more than a mediocre performance, for instance of the 
Symphony Concertante for four wind instruments and 
orchestra. 

_ But give Busch his fiddle and put him at the head of any 
instrumental combination and he will lead it with certainty 
to absolute success; this he proved as principal in the 
charming D major Serenade (K. 239) for two violins, 
viola and contrabass with the accompaniment of string or- 
chestra and timpani. Here it showed itself that leader- 
ship is largely dependent upon the suggestive power eman- 
ating from positive technical superiority. And, as | said 
before, as leading violinist Busch, is absolutely superior. 
_Another disappointment for me at this concert was the 
pianist, Rudol hh Serkin, Busch’s usual partner at the piano 
in ensemble playing. As an ensemble player, following the 
dictates of a superior musical personality, Serkin is well 
in his place; as soloist, he proved himself, at least in con- 
nection with Mozart’s C minor Fantasy (K. 396) and the 
A minor Rondo (K. 511), almost a failure. On a some- 
what higher plane stood his interpretation of the C major 
concerto (K. 467). 


Hauseccer Conpucts Finat Concert. 


The last orchestral concert, conducted by Siegmund von 
Hausegger, brought the Turkish March as well as a schol- 
arly reading of the A major and the Jupiter symphonies. 
The soloists were Elisabeth Schumann, of Vienna, who 
sang with winning charm an aria from I] ré pastore, and 
Paul Bender, who gave a profound and musicianly inter- 
pretation of the cantata, Die ihr des Unermesslichen, orches- 
trated by Hausegger. 

The Munich Opera contributed as its share in the festi- 
val a performance of the Magic Flute. Of all the Mozart 
operas in our repertory the Magic Flute is the one which 
needs re-study and general renovation, and it seems well- 
nigh incomprehensible why just this work was chosen for 
a festival performance. Even Knappertsbusch’s masterful 
reading of the score could not quite atone for the many 
little hitches here and there and least of all for the old- 
fashioned, gaudy stage equipment. Maria Ivogiin was 
scheduled to sing the part of the Queen of the Night, but 
for some reason or other she excused herself. Inez Enke 
sang in her place—and that surely did not add anything to 
the merit of the performance. Paul Bender’s Sarastro, on 
the other hand, was one of the rarest vocal treats imagin- 
able. 

An “Outpoor” Concert IN A HALL 


A Serenade in the open air, originally planned to be 
given in the court (the famous Brunnenhof) of the former 
residence had to take place in the Odeon, where all the 
big concerts were held. A few innocent clouds in the sky 
made the musicians anxious for their instruments, and so 
the whole big assemblage took flight. Although there was 
general disappointment among the large audience, all chagrin 
disappeared upon hearing the precious D major Notturno 
for four orchestras. One orchestra was placed on the 
stage, two on the right and left sides of the high balcony 
and the fourth in the rear balcony; the latter had the 
function of echoing the last measures of the cadences. 
The effects of the several orchestras relieving each other, 
the last one reiterating the cadences in the softest pianis- 
simo, were a most charming and delightful musical experi- 
ence and another proof for Mozart’s genial fantasy in the 
combination of sound. The D major Divertimento (K. 131) 
concluded the afternoon’s program. Hugo Rohr, the con- 
ductor, was loudly acclaimed for his really fine and musi- 
cianly interpretation of both works. 

A Tait Mug. 

The last concert was a rather unique event and in reality 
a “wet” affair. Fair reader from the land of abolition and 
prohibition, I pray you do not be schocked and do not blame 
me, for I am but the chronicler of the mild debauchery 
which I am about to relate, and only as such | took part in 
it. (1 swear, I had only one mug—although the brew was 
excellent—but it was a tall one.) Anyhow, this is “the 
morning after” and I return to my chronicling duty without 
Katzenjammer and beg with due apologies to bring to your 
knowledge—for truth will come out—that this last concert 
in celebration of the memory and art of an immortal took 
place within the profane precincts of the—Hofbrauhaus. 
(Those, who know not the meaning of this weighty term, 
may look it up in Muret-Sanders dictionary under letter 
HB). In this place a rather commendable mixture of 
water, malt and hops in a stage of approved fermentation 
is sold at the rate of exactly two cents in American coin- 
age for a liter, and | fear that business was rather good 
that night, for several thousand people had come together 
to do homage to the genius—believe me, not of Gambrinus, 
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but of Mozart and the air was dry and provoking to gentle 
imbibery. 
MAKING Merry with Mozart. 

There was a little stage at one end of the hall beautifully 
decorated with the tokens of spring, and on this stage ap- 
peared Adolf Busch and his famous quartet, assisted by 
some of the first virtuosi of the opera orchestra, the pianist, 
Rudolf Serkin, serving at the big drum, all in attire fit- 
ting the “gemiitliche” occasion and Busch contentedly smok- 
ing his pipe. And from the stage sounded the frolicsome 
tunes that Mozart occassionally shook out of his sleeve: 
Contre dances, Landler (danced by a few couples in the 
national Bavarian costume) ; quadrilles, and that unparalleled 
musical jest called Die Dorfmusikanten (The Village Band). 
Added to this was the merry vocal trio, Das Bandel (a 
comic episode about a lost ribbon from the life of Mozart 
and his Konstanze), most charmingly executed by Maria 
Jerabek, Karl Seydel, both of the Munich Opera, and 
Eduard Erhardt. And all this was played with inimitable 
good humor, frolicsome and gay, and without for one 
instant leaving the boundary of good taste. 

The soul of this harmless frolic was Adolf Busch, the 
indefatigable. No wonder that the entire hall rose to its 
feet at the end and brought out many “hoch’s” in his honor. 
The secretary of state also honored him, his artistic as- 
sociates and Arnold Clement, who had furnished the means 
for this monster festival, by a short address. 

A Fina Exuortation. 

Now my American readers may well be of the opinion 
that the German people have but little grounds for the 
celebration of festivals. Alas, it is indeed so. But then, 
let them remember that these people are harassed every 
day by sorrows and privations such as happily but few na- 
tions have experienced, that they are grateful for any 
diversion that helps them for a time to forget the dread- 
ful weight which rests upon all, and last but not least, 
that they cling with the utmost tenacity to their music as 
a sort of last possession and last straw, of which they will 
not be deprived. Let him who grudges a man apparently 
doomed a brightening smile cast the first stone! 

ALBERT NOELTE. 


American Music Concerts Heard in Paris 

Two programs, largely of American music, were given 
in Paris within the last few days introducing works by 
Deems Taylor, Emerson Whithorne, Albert Elkus, A. Wal- 
ter Kramer, Carl Engel, John Alden Carpenter, Frederick 
Jacobi; Ernest Bloch, Charles M, Loeffler and Lazare 
Saminsky, among the composers resident in this country. 
First (Paris) performances of Jacobi’s Eve of St. Agnes, 
Taylor’s Through the Looking Glass, Bloch’s Hebrew 
Poems and Whithorne’s New York Days and Nights were 
given by the Colonne Orchestra conducted by Lazare Sam- 
insky; Helen Teschner Tas presented Elkus’s Concertino 
after Ariosti, Jacobi’s Two Preludes and Saminsky’s Rhap- 
sodie, playing also the familiar Beethoven concerto; Ray- 
monde Delaunois gave songs by Messrs. Loeffler, Carpenter, 
Kramer, Engel and Saminsky, and M. Alexandrovitch of 
Petrograd contributed Russian songs. The program of 
June 16 was largely of a Biblical character, including, be- 
side Bloch’s Hebrew Poems, a Lamentation of Rachel by 
Saminsky, an air from Jephtha’s Daughter by Carissimi, 
Glinka’s Chant Hebraique and Rimsky-Korsakoff's Song 
of Songs. The second program was presented June 22, 

American works illustrative of Mr. Saminsky’s lecture- 
recital on The Celtic Element in American Music, given 
in Paris and London with Mmes. Delaunois, D’Alvarez and 
Tas as assisting artists, included Louis Gruenberg’s sonata 
for violin and piano (the composer at the piano); violin 
pieces by Marion Bauer, Edwin Grasse, Albert Stoessel, 
Emerson Whithorne and Frederick Jacobi; songs by Harry 
Osgood, A. Walter Kramer, Charles M. Loeffler, Carl 
Engel and Mr. Saminsky. The concerts were intended 
chiefly to reflect the creative activity of the younger Amer- 
icans and of the composers, though foreign born, living in 
America and taking part in her musical life. 


A Change in Festival Dates 

Berlin, May 30.—Owing to the fact that the Salzburg 
Mozart Festival will not take place as originally planned, 
the International Festival of Chamber Music, which for 
the convenience of festival visitors was to immediately pre- 
cede it, will be moved forward in date and will probably 
begin on August 2, cue 

Friends of Music Soloists 

Soloists already announced for next season’s concerts of 
the Society of Friends of Music include: Elizabeth Reth- 
berg, Mme. Charles Cahier, Vera Janacopulos, Carl Fried- 
berg, Harold Bauer, Ossip Gabrilowitsch, Bronislaw Huber- 
man, Orville Harrold and Paul Bender. 


Leginska to Give Chicago Recital in the Fall 
Ethel Leginska will appear in recital at the Playhouse, 
Chicago, on Sunday afternoon, December 9 next. 





MUNICH HAS A MOZART FESTIVAL. 
(1) Interior of the Residenz Theater, which still exists practically unaltered from the way it was when several of Mozart's 


operas saw the light for the first time on its stage. 


(2) Artists participating in the festival. Front row: third from left, 


Hugo Rohr, conductor; fifth, Adolf Busch (with the inevitable pipe); sivth, Hans Knappertsbusch, musical director of 

the Munich Opera; seventh, Elizabeth Schumann; eight, Sigmund von Hausegger, director of the Bavarian National 

Academy of Music; tenth, Paul Bender, the Metropolitan and Munich Opera basso; above, Frin, Schumann, Friedrich 
Brodersen, baritone. 
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GALLI-CURCI COMPLETES 
SEVENTH SEASON IN AMERICA 

Amelita Galli-Curci has just completed her seventh 
American season, after having made ninety-one appearances 
in concert and opera, extending through the Middle West, 
South and East of the United States and Canada, including 
fourteen State capitals, and, twenty-six places never visited 
by her before, with twelve Chicago and thirteen New York 
dates, occupying a period of time uninterruptedly from Oc- 
tober to May, and without a single postponement or can- 
cellation. The climax came at the close of the final recital 
when Mme, Galli-Curci exclaimed, “Too bad the season is 
over, 1 feel so good.” This constitutes a condition, both 
mental and physical, almost incredible. And it is this un- 
flinching allegiance toward her public, this solidarity of 
purpose toward duty, and this reverential attitude toward art, 
that has established her reputation as thoroughly reliable and 
sure. Not only for last season, but for all seasons, has this 
been her attitude. During the past four years, only once 
have any scheduled appearances had to be cancelled. It may 
be remembered that, in earlier years, she once went through 
her part in the Barber of Seville with a temperature of 104 
and so ill that she had to sing from a wheel chair, rather 
than disappoint her audience. 

She embarked upon her 1922-23 record-breaking course 
last October at Boston, where for years the opera house 
had been considered a special jinx, Heretofore she has 
sung at Symphony Hall, but as her audiences demanded an 
even larger seating capacity, her recital was transferred to 
the home of opera, The advance sale of tickets indicated 
to the management that in addition to the large seating 
capacity, stage seats would be necessary to take care of the 
overflow crowd so 150 chairs were ordered, but before the 
hour of the concert, however, it was found necessary to 
crowd 350 on the stage. Owing to the lateness of the hour, 
these had to be secured from the Conservatory of Music 
and trucked to the auditorium late Saturday night after 
the Shakespearean performance, All of which proved that 
there is no hoodoo associated with any place whenever there 
appears an artist with the ability and the prestige to draw 
the multitudes no matter what the locality. 


Some Box Orrice Recorps, 


Phe esteem in whick Mme, Galli-Curci is held by the public 
and the record audiences that greet her everywhere is strik 
ingly portrayed by the vast assemblages which greet her 
every appearance, so that her achievements stand as in 
pirations for future generations. For example, her one 
appearance in Lucia with the Metropolitan Opera Company 
last month in Atlanta, to a capacity house, approximated 
$21,000, nearly duplicating the $22,000 plus of the year be 
fore, made possible by a lower advance season sale. In 
Pineville, La., with a population of 2000 and a_ house 
accommodating only 1000 a flat rate of $8.80 was asked and 
gladly paid by a capacity audience. At Little Rock, Ark., 
1560 admissions aggregated $7,173.50, or nearly five dollars 
per head. Lowell, Mass., sold out the house within three 
days with receipts of $8,162. Jackson, Miss., with a five 
dollar top, sold out two wecks in advance and the hotel had 
500 applications for rooms from those wishing to attend the 
recital; so great was the throng that the scenery had to be 
removed and the stage set as deep as possible. Ten encores 
were demanded. 

Austin, Tex., having theaters of inadequate seating capaci- 
ty, staged the recital in a low but large wooden structure 
with sawdust floor, used for basketball. The handsomely 
attired folk had to sit on bleachers while others were sta 
tioned on a gallery floor with their feet hanging over. 
For concerts in Milwaukee, the Pabst Theater is invariably 
used, but when Galli-Curci comes to town the event has to 
be transferred to the auditorium, but record crowds care 
naught for any inconvenience when this artist sings. The 
building was jammed and all records for twelve years past 
broken 


Bap WEATHER IN YOUNGSTOWN. 


Youngstown, Ohio, staged an event that will prove historic. 
The night of the recital was dark and a heavy rain added 
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GALLI-CURCI, 
Looking radiant and happy enough to continue concertizing without the usual vacation break, Galli-Curci is here shown 
upon her arrival at the Grand Central Station after the close of her last concert tour. 


to the discomforts of the huge crowd that stormed and 
blocked the entrance of the big building. Autos were honk- 
ing unspeakable cachophonies while dripping umbrellas 
mercilessly assaulted evening gowns and silk hats. When 
the doors opened at 7:30, there was a wild scramble for the 
3,000 seats in which the ticket takers and ushers were 
brushed aside as in a foot-ball rush, and those without 
tickets were swept in with the tide. It was the largest 
audience ever assembled i in the city, some folks coming from 
distances of fifty miles in the rain. When her recital was 
announced for Madison, Wis., by the Agricultural School of 
the University of Wisconsin, there was some opposition from 
the Dean of the music college whose opinion was that the 
fee and expense would be incommensurate with the educa- 
tional value, that the students had a sufficiency of musical 
entertainment and that such an event would constitute an 
undesirable precedent, but the necessary quota of $5,000 
having been subscribed in the short space of three days, and 
the pressure of public and press being so insistent, the 
opposition was forced to capitulate and lend assistance, with 
the result that 4,000 people gathered in the great agricultural 
auditorium, giving the singer the greatest ovation in the 
history of the city, compelling eleven encores. 

At Hamilton, Ont.; Wichita Falls, Tex.; Eau Clair, Wis. ; 
Greenville, Mass., and other of the smaller cities the story 
is the same, while the old places and the big cities, where 
she has appeared many times and made innumerable friends, 
joined in making her recitals the musical events of the year. 
For the seventh appearance in Toronto, on an evening im- 
mediately following a recital by a famous violinist who had 
not visited the city in twelve years, there was the usual 
capacity house with 400 on the stage. Her sixth appearance 
in Milwaukee drew the biggest crowd of all, while Chicago, 
Philadelphia, New York, Cleveland, etc., presented a solid 
phalanx of enthusiastic devotees. And the reason seems to 
be because Galli-Curci touches the hearts of the people by a 
mixture of pleasing personality, gracious manner, friendly 
spirit, and impeccable art, understanding what those who 
attend her recitals want and giving it to them. B. M 


Edward Johnson Debuts at Covent Garden 


Edward Johnson, tenor of the Metropolitan Opera_Com- 
pany, made his London debut at Covent Garden in Gounod’s 
Faust on June 21. 
here reads: “Performance Faust enthusiastic success. 
Numerous recalls, each act ovation, end opera Melba, 
Johnson, St. Leger, conductor.” 


Emmy Krueger Not Going to Buenos Aires 


Emmy Krueger has cabled to M. H. Hanson that the 
rumor that she will go to Buenos Aires next January to 
sing Isolde, Kundry and Sieglinde is absolutely unfounded. 
She will visit North America. 





A cablegram received by his managers . 
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Ethel Frank’s Programs 


Ethel Frank, soprano, takes a profound interest in the 
preparing of programs which are unusual in their simplicity. 
in recital in Chicago last season, Miss Frank received an un- 
usual review from Herman Devries, in the Chicago Ameri- 
can, on the fine selection of songs listed on her program and 
her manner of interpretation. Mr. Devries says in part: 

Ethel Frank, charming of voice and_ personality, comes to us 
from the East, and gave at Orchestra Hall last night one of the 
most enjoyable song recitals of the season, Miss Frank does not 
seek the strange, the incomprehensible in art. She contents herself 
with singing beautiful songs beautifully. In a program chosen with 
taste among composers of German, Russian, Norwegian, French, 
Italian and English ,nationality, Miss Frank revealed qualities ot 
musicianship as well as innate feeling for the lyric line. 

This summer Miss Frank will devote a considerable por- 
tion of her time to preparing new and interesting programs 
for the coming season, which promises to keep her very 


active. 


Guy Maier to Summer in Aix-les-Bains 


Guy Maier sends word to the Daniel Mayer office that he 
and Mrs, Maier have taken the Villa Gabrielle, Route des 
Chantmerle (Road of the Singing Black Birds), in Aix les 
Bains, and that they will remain there until September 15, 
instead of going to the Italian Lakes. During his wartime 
service in France Mr. Maier was stationed in Aix-les-Bains 
and had charge of Y. M. C. A, entertainments in that area, 
and so ingratiated himself with the townspeople that he was 
made a citizen. Accordingly he feels very much at home 
there and has been warmly welcomed by his former ac- 
quaintances, 


Karle and Barclay Score at Evanston 


Theo Karle and John Barclay, sin ing the tenor and bari- 
tone roles respectively in Parker’s Hora Novissima at the 
Evanston Festival, scored emphatically, as these excerpts 
show: 

The two male members of the group were very fine, Theo Karle 
giving generously of his beautiful flowing tenor, and Barclay re- 
vealing a tone of exceptional mellowness and suavity.—Herman 
Devries in the Chicago American, 


John Barclay, the bass, had the oratorio tradition. His voice was 
rich in quality and he sang with dignity. Theo Karle sang the 
tenor music with understanding and excellent tone.—Karlton Hackett 
in the Chicago Evening American. 


Four Free Scholarships at Guilmant School 


Dr. William C. Carl announced before he sailed on June 
30 on the Tuscania of the Cunard Line for a cruise of 
the Mediterranean to be away until the latter part of 
September, that there will be four free scholarships given 
by Hon. Philip Berolzheimer, chamberlain of the City of 
New York, and Mrs, Berolzheimer at the Guilmant Organ 
School. Examinations will be held on Friday, October 5, 
at 10 a.m. For full information write Dr. William C. Carl, 
director, 17 East Eleventh street, New York City. 


Effa Ellis Perfield Sails 


When Effa Ellis Perfield and her party sailed for Europe 
on June 21, a crowd of her teachers went to see her off. 
The teachers took the following rhythmic pattern and made 
a parting cheer: 


Two eighths, two ecighths, two eighths, 
Quarter, uarter, quarter, half— 

erfield, Perfield, Perfield dear, 

We have come to bid you cheer, 

Do you hear us on the pier, 

Cheer, cheer, cheer, 


John Finnegan Change Changes Management 


John Finnegan, tenor, is no longer connected in any way 
with the Ernest Briggs, Inc., Bureau. In the future his 
interests will be looked after by the Joseph Coghlan Bureau, 
21 West Eighty-sixth street, New York City. 


Middleton Engaged ed for New Castle Recital 


Arthur Middleton will sing in recital at New Castle, Pa.. 
on October 17 next, in connection with his joint recital with 
Korn Ries ee in East Stroudsburg, that same State, on 

ctober 
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MYSTERY MAID OF UNCERTAIN 
YEARS STARTLES ST. LOUIS 


St. Louis, Mo., June 16—The star of the second week 
of municipal opera in St. Louis was a child, whom the 
newspapers called “mystery maid.” This little tot whose 
name nobody was able to discover appeared in the Baby 
Baby song of the second act of Wang. Her little voice was 
picked up by the sound amplifiers and carried to the farthest 
seat of the vast amphitheater and her tiny dancing feet and 
bobbing curls took the entire audience by storm. She was 
recalled time and time again and did her part so well and 
with such perfect unconcern that she was the most talked 
of person among all the 150 participants. Wang was omitted 
one night of the week on account of rain. Detmar Poppen 
scored a success in the title role. Dorothy Maynard, as 
the Crown Prince of Siam, was very fetching, singing her 
part with considerable spirit and excellent vocalism. Thus 
far she has gathered a large share of the prima donna 
laurels, 

FencinG Master ELAporaTELy STAGED. 

The Fencing Master is the offering this week and is 
drawing capacity audiences. This picturesque opera is well 
presented and is the first opera thus far which utilizes every 
member of the cast. Thomas Conkey, baritone, has made 
his first appearance this week in the role of Fortunio and 
Helena Morrill appeared as Francesca. The opera is elabo- 
rately staged, especially in the third act where the marriage 
of the sea is exemplified. The barge used is a reproduc- 
tion of the famous barge of state which carried the old 
Doges through the Venetian canals to the Adriatic for the 
annual ceremony. Next week the Prince of Pilsen will be 
presented. This opera was chosen by the International 
Rotary Clubs as a favorite and is scheduled for presenta- 
tion during the World’s Rotary Convention, which will 
begin in St. Louis, Monday. The Tuesday night perform- 
ance of the opera will be given especially for the delegates 
to this convention, the entire auditorium having been bought 
by the convention committee. 

VO Aw. J, 


Laros Appears as Pianist and Composer 


Earle Laros was engaged for a gala Memorial Day con- 
cert at beautiful Hershey Park, Pa., on May 30, in con- 
junction with Julia Claussen and Paul Althouse and Ru- 
dolph Gruen. Mr. Laros was unusually successful, having 
many recalls after each group and several encores. His 
own gavotte was favorably received. 


Edwin Hughes Wins Suit 


Edwin Hughes has brought suit in a Louisville, Ky., 
court against his former manager, P. S. Durham, for breach 
of contract, and has been awarded damages to the extent 
of $1,300. 


Rosalind Fabian Sings for Radio 


Rosalind Fabian was so successful at her radio debut 
at the opening of Broadcast Central at Aeolian Hall that 
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CONSPICUOUS FIGURES 
DURING LOS ANGELES’ 
MUSIC WEEK. 

Left to right: Benjamin F. 
Pearson, chairman of the 
Los Angeles 1923 Music 
Week; Mrs. J. J. Carter, 
president of the Hollywood 
Community Chorus; Mrs. 
Carrie Jacobs Bond, song 
composer; Emil Oberhoffer, 
former conductor of the 
Minneapolis Symphony Or- 
chestra, and director of the 
Hollywood Bowl Summer 
Orchestral Concerts for July 
and August, 1923. This 
photograph was taken May 
20, the day of the opening 
concert of the Los Angeles 
Music Week. 








she was requested to sing again, and since then this popular 
contralto has been heard several times. Miss Fabian has 
since received letters from all parts of the United States 
and Europe stating how clearly the program had been re- 
ceived, 


OBITUARY 
Milward Adams 


Milward Adams, manager of the Auditorium Theater 
from the time it was erected in 1889 until 1910, when the 
Chicago Opera Company leased the theater, passed away 
at the Auditorium Hotel on Monday, June 18. Until his 
death he was also consul for Siam in Chicago. He was 
born in Kentucky sixty-five years ago. Mr. Adams, who 
also managed several other theaters in Chicago, including 
Central Music Hall, was in charge of the opening cere 
monies of the World’s Columbian Exposition in Chicago 
in October, 1892, and it was he who presented Adelina 








Patti on the opening night of the Auditorium in October, 
1889. Mr. Adams also served on the jury award committees 
of the Louisiana Purchase Exposition in St. Louis, the 
Paris Exposition and the Panama-Pacific Exposition in 
San Francisco. He was awarded the cross of the Legion 
of Honor by the French Government. He is survived by 
a brother, Edward Adams, and a sister, Caroline Adams 


Elmer E. Towne 


Elmer E. Towne, leader of the Madison Boys’ Band and 
at one time of the First Battalion Cavalry Band of Boston, 
and for the past nineteen years superintendent of music of 
the public schools of Skowhegan and Madison, Me., dropped 
dead June 10, at an Odd Fellows’ service in Madison Ceme- 
tery, while he was directing the band. He was born in 
Pittsfield, Me., fifty-nine years ago. He attended th« 
Boston School of Music, where he gave special attention 
to public school musical work. The Madison Beys’ Band, 
which he organized, has filled many State engagements and 
is well known. 








THREE SUCCESSES 


THIS SEASON FROM THE 


Fergusson Studios 





RHYS MORGAN 








Photo by Edwin F. Townsend. 
GEORGE FERGUSSON 
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The establishment of the George Fergusson studios in New York after the war brought several European students across 
the Atlantic to continue their studies, it called many former American students and attracted many new ones. This studio, 
as abroad, has continued to place before the public artists who win the approval of the great critics. Among the several 
presentations of the year, Mr. Fergusson takes pleasure in announcing the successes of Hollis Davenny, Baritone,—Rhys 


Morgan, Tenor,—and Tom Williams, Baritone. 





RHYS MORGAN, Tenor— concert at Orchestra Hall, Chicago, May 7th. 


Maurice Rosenfeld, Chicago News—Voice has the bright tone qualities of a silver trumpet. 
Karleton Hackett—His voice has the right stuff in it, rich in quality; gave fine account of himself. 
Eugene Stinson—Golden at the top, a glorious instrument, vibrant, youthful and exultant. 

Edward Moore, Chicago Tribune—Quality, range, power, and a dramatic manner of singing 


TOM WILLIAMS, Baritone—v. Y. Concert Town Hall, Jan 10th.Engaged for Maine festivals this season. 


. Y. Evening World—Good voice, he has a real asset in his interpretative skill. 
N. Y. American—Sympathetic, resonant and flexible baritone, good method and power of interpretation. 
N. Y. Times—Variety of tonal shading—wide range of tone—clear enunciation in all of his songs. 

N. Y. Herald—In addition he has dramatic power and feeling under intelligent control. 


HOLLIS DAVENNY, Playing Franz Schubert in Blossom Time. 


N. Y. Times—Davenny proved to be a distinct “find’”—his curtain call grew to be an ovation. 
Philadelphia Enquirer—the advantage of a highly cultivated voice and rare qualities of acting 
Davenny in Samson and Delilah. 
Baltimore Sun—In Davenny the company had a singer whose voice, diction and confidence com- 
pared favorably with the rich attributes of the great contralto D’Alvarez. 
Washington Post: The High Priest of Davenny was most satisfying, his duet with Mme. Cis- 
neros in the second act being one of the most striking features of the opera. 








he has a lot in his voice. 








HOLLIS DAVENNY 


FERGUSSON STUDIOS, 25 West 86th Street, New York City 


SHERMAN K. SMITH, Manager 
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MUSICAL COURIER 


NEW YORK COLLEGE OF MUSIC AND AMERICAN 
CONSERVATORY OF MUSIC COMMENCEMENT 


Beginning with very good ensemble playing of Grieg’s 
sonata for piano and violin, opus 8, Alice Wirth and Linnea 
Hartman taking part, Mary Regalbuto, pianist, followed 
with Mendelssohn's G minor concerto, first movement, show- 
ing much strength and good technic; these two instrumental 
pieces opened the regular annual commencement of the 
affiliated institutions, the New York College of Music and 
the American Conservatory of Music, Messrs. C. Hein and 
A. Fraemcke directors, Olga Tymkevitch, modest appear- 
ing young girl, showed unexpected fullness of voice and 
excellent style in singing Lotti’s Pur Dicesti, and Nathan 
Cohen's playing of a De-Swert cello concerto was full of 
cantilena phrases and style. Anna Pinto played Rheingold 
and Mastersinger excerpts, transcribed for harp, with 
virtuosity, enhancing her already great reputation. Martha 
\. Mahlenbrook gave the difficult Eugene Onegin piano 
transcription, by Pabst, with splendid dash and_ technical 
supremacy. Leonora Heyman sang an aria from The 
Freischitz very well indeed, winning generous applause, and 
Florence Gwynne (a post-graduate student) played the 
Grieg concerto in a manner which brought her long con- 
tinued applause. 

Some fifty members of the violin classes united in Thome’s 
Andante Religioso, making fine effect with the great sweep 
of tone, and accompanied by Lottie F. Valentine on the harp 
and S. Reid Spencer on the organ. The awarding of 
diplomas, certificates and testimonials was in the hands of 
Mr, Fraemeke, who gave the students good advice, mixed 
with much humor, and won applause for his sincerity and 
directness. The evening closed with the vocal ensemble, 
Gelbke’s Ave Maria, sung by members of the vocal classes 
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Only teacher of Beniamino Gigli. 
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RACHELLE COPELAND. 
VIOLIN. 


Noted Canadian Violinist. 


E. ROBERT SCHMITZ, PIANO. 
Incomparable French Pianist. 


LEO ORNSTEIN, PIANO. 
Sensational International Pianist. 


HELEN NORFLEET, PIANO. 
Gifted Young American Pianist. 
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and graduates, with excellently sung alto solo by Marie 
Gewehr and Marie Gilroy, Inez Giglio playing the piano 
accompaniment. Awards to students were as follows: 
Diplomas—Inez Giglio, Mrs. B. H, Mallory, Lena Scolari; 
certificates—Marie Artz, Annette Delarbre, Sr. M. Frederick, 
Matilda Grunberg, Helen Gillespie, Lillian Kaplan, William 
N. Laug, Pauline Marker, Kathryn M. Missemer, Edith U. 
Porter ; testimonials—Marie Agresta, Sadie Brody, Caroline 
Benjamin, Flora Barnaba, Eleanor Bratter, Florence Carroll, 
William Erdman, Doretta P. Eckel, Zenobin Gajzler, 
Pasquale Genovese, Anna Gafforio, Torquato Gafforio, 
Helen Kemper, Ernestine Moser, Sadie C, Marino, Dora 
Neustein, Lorraine Newman, Mary Regalbuto, Victoria 
Regalbuto, Emma Rowland, Louise Salerno, Rudolph N. 
Thimble, and Sadie Wolfowitz. 


Cesar Thomson’s Coming Widely Heralded 


One is grateful to the cartoonist in Buenos Ayres for 
picturing so vividly the sharp eyes and delicate features of 
the eminent virtuoso, Cesar Thomson, who comes to the 
Ithaca Conservatory of Music in September as master 
teacher in the department of violin playing. Note the ease 
and the abandonment, but, with all, the serious mien with 
which he faces his enthusiastic South American audiences— 
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CESAR THOMSON 


one can almost hear them applauding enthusiastically and 
calling to each other “Excellente! Excellente!” as the bow 
—so light—seems literally to dance with joy over the silken 
strings, ; 

Evidently the unique method of bowing, an art of which 
he is master, and his fingering, producing the soft velvet 
notes pictured somewhere in the top harmonics, have aroused 
the interest and created much enthusiasm in this luxurious, 
music-loving city, south of the equator. 

No less enthusiastic will be his welcome by music-lovers 
north of the Torrid Zone and already many concert en- 
gagements for the coming year are arranged for the appear- 
ance of the famous artist after he has made his debut to 
the American public in the early autumn at ae” Sal 


Klibansky Pupils Score Success 


Lottice Howell, artist from the Klibansky studio, achieved 
great success with her two concerts given in Buena Vista 
and Staunton, Va. Louise Findlay, director of music at the 
Southern Seminary, Buena Vista, wrote Mr. Klibansky: 
“Miss Howell’s recitals both here and at Stewart Hall 
(Staunton, Va.) were artistic triumphs. She was fortunate 
in the selection of her teacher.” ; 

Dorothy Classen and Walter Jahukuhn appeared in San 
Antonio, Tex., at a concert given by the Kiwanis Club in 
May, where their beautiful voices and artistic interpreta- 
tions were heartily applauded. Miss Classen was also the 
soloist at the San Antonio Musical Club, May 18. 

Florence McRea and Arthur Bower were heard at the 
concert of the Memphis Opera Club, June 2; Mrs. Iver 
Schmidt, at the Beethoven Club of Memphis, and Miss 
Lombard at the Gayoso Hotel in Memphis, where her sing- 
ing was liked so much that she was re-engaged. 

Mr. Klibansky, who started his master classes in Mem- 
phis at the Theodor Bollmann School of Music, May 2, has 
a large class and fine material to work with. Most of last 
year’s pupils have come back and are just as enthusiastic 
over their work with him as before. He will be in Memphis 
until June 30. 


Edna Bishop Daniel Artists in Concert 


Wilson Normal School Auditorium, Washington, D. C., 
was crowded to the doors on the evening of June 1 when, 
after a brilliant prelude given by a selected section of the 
Nordica Mandolin-Guitar Orchestra, directed by Walter 
Holt, Virginia McCauley and Anna Donn, both sopranos, 
made their concert debut, giving very creditable account of 
themselves in two numbers each. The occasion was the 
Music Week Concert of Edna Bishop Daniel, “exponent of 
the common sense system of voice placement and tone pro- 
duction used by true voice culturists and real artists of all 
nations.” 

Following the debutantes Cleo Scanland, contralto soloist 
of Mount Pleasant Congregational Church, gave a delightful 
group of old English and Shakespearean songs, with-quaint 
style and finish, and a group of Brahms songs with fine art. 
Pearl Shreve Jenkins, soprano, now teacher of voice in Lees- 
burg, Va. sang a Sir Henry Bishop coloratura song 
(Shakespearean) with flexibility and variety of tone color, 
and, in ves contrast, two dramatic Campbell-Tipton songs 
with breadth of interpretation and power of tone. Ruth 
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Peter, soprano soloist of the Church of the Covenant, sang 
five songs, in two groups, all of contrasting style, from the 
dainty old English, by Henry Purcell, the sustained, lofty 
To a Cloud, by Cecil Burleigh, the brilliant Summer Is 
Here, by Huntington Terry, the beautiful Bend Lovely, Bud, 
by Rubinstein, to the intensely dramatic Call of Rhadha, by 
Harriet Ware. All of these, Miss Peter gave with great beauty 
of tone and fine interpretation, showing her growth in versa- 
tility and musicianship, as well as tone color. The Nordica 
Orchestra, directed by Walter Holt, gave an exquisite inter- 
lude in the Lovely Day in Venice, by Nevin, which greatly 
embellished the program, and the concert ended with that 
soothing duet, The Angel, by Rubinstein, sung by Ruth 
Peter and Cleo Scanland, showing the perfect blending of 
their lovely voices. 

All of these young artists have, thus far, received their 
entire vocal training under the personal direction of Edna 
Bishop Daniel. 


Estelle A. Sparks’ Pupils in Musicale 


Pupils of Estelle A. Sparks, New York singing teacher, 
were heard in a Musicale Intime at the Carnegie Hall 
Studios on Wednesday evening June 13. In presenting these 
pupils Miss Sparks again demonstrated her right to be 
classed as a teacher of extraordinary merit. All the par- 
ticipants revealed in their work fine tone placement, intelli- 
gence and excellent tonal emission. The audience was not 
slow in recognizing these facts and showered applause both 
upon the singers and Miss Sparks. 

Marthe De Keir opened the program with Beau Soir 

(Debussy), and an aria from Figaro’s Wedding (Mozart), 
and later sang Massenet’s La Premiere Danse as well as 
Villahelle des Petits Canards by Chabrier. Mme. De Keir, 
who has been heard before, showed noticeable improvement 
and reflected much credit upon her teacher. 
i Paula Gunn, who recently entered the classes of Miss 
Sparks, sang an aria from Der Freischiitz (Weber) ; her 
voice gives promise for future development. Harold J. 
Bray, tenor, sang two groups, comprising Oh Sleep Why 
Dost. Thou Leave Me (Handel), She’s Somewhere in the 
Sunlight Strong (Varick), Exquisite Hour (Hahn), Che 
Gelida Manina from La Bohéme (Puccini), Spanish 
Madrigal (Huerte), Beauty (Lohr), Postern Gate (Brans- 
combe), and Salve Dimora from Faust (Gounod). His 
beautiful voice and ease of delivery won for him much 
well deserved applause. 

Rose Acourso rendered two groups: A Burst of Melody 
(Sailer), Elsa’s Dream from Lohengrin (Wagner), Wings 
of Night (Watts), Vissi D’Arte from Tosca (Puccini), 
and Voci di Primavera (Strauss). In all she scored a 
decided success, receiving sincere applause after each 
number. — 

Sara Sharkey, a singer possessing a rich, resonant con- 
tralto voice, sang charmingly Der Wanderer (Schubert), 
In the Time of Roses (Reichardt), The Garden After Rain 
(Allitsen), "Neath this Tall Pine (Ballentine), and the 
Page’s Song from Romeo and Juliet (Gounod). That she 
delighted her audience was evident by the sincere and 
long continued applause bestowed. 

Lillian Hallock sang effectively and intelligently Solveg’s 
song (Grieg), Un Bel di from Madame Butterfly (Puccini), 
Villanelle (Del ’Acqua), and Sweet Good Night. Miss Hal- 
lock is another singer emanating from the Sparks studios 
who deserves praise for the excellence of her work. 

Two duets were sung—Oh That We Two Were Maying, 
and a duet from Act III of Aida (Verdi). The first was 
interpreted by Mme. Sharkey and Mr. Bray, and the second 
by Miss Acourso and Mme, Sharkey. 

The musicale was enjoyed by all, and was voted one of 
unusual interest. Miss Sparks’ artistic piano accompani- 
ments greatly enhanced the beauties of the numbers rendered 
and also the work of the pupils. 


Harriet Story Macfarlane Ends Successful 
Tour 


_ Harriet Story Macfarlane has just returned to her home 
in Detroit, following a very successful trip to California, 
where her recitals were splendidly received. The tone pic- 
tures especially were said to be the most interesting presented 
at some of the clubs during the winter. Mrs. ctarlene 
says that The Children’s Hour pleases the grown-ups as 
much as the kiddies and the interpretative power of song 
always reaches many, Of the numbers offered on her pro- 
grams, Floy Little Bartlett's Musical Miniatures made a 
great hit. It is interesting to note that the Rev. Robert 
Freeman, D.D., of the Pasadena Presbyterian Church, based 
his remarks on Marshall Pease’s Why? which was included 
in the mezzo-contralto’s recital of Religion in Music at the 
evening services in his church on May 6, so much of an 
impression it made. O’Hara’s group of songs—Little Bare 
Feet, Leetle Bateese and The Living God—were also favor- 
ites on the tour, and the Leetle Bateese was continually 
requested. : 


Mrs. Macfarlane is still devoting herself to American 
composers, and Llewlyn Renwick’s A Little Boy’s Prayer 
and Gertrude Ross’ Good Morning, Life, have found a place 
on her programs. Mrs. Macfarlane says that Cadman has 
a second At Dawning success in The Heart of Her. Re- 
membering the storm of criticism that the late Lillian Nor- 
dica brought upon herself once by putting Mighty Lak a 
Rose on her recital programs, Mrs. Macfarlane sings a 
little group including Charles Wakefield Cadman’s The 
Land of the Sky-Blue Water, Nevin’s Mighty Lak a Rose, 
James H. Roger’s At Parting, in memory of Mme. Nordica, 
and what she did for American composers, which is always 
splendidly received. 

Mrs. Macfarlane expects to do three programs at the In- 
ternational Chautauqua at Lake Orion, in uly and August. 


Zerfii Student Wins Favor 


From Birmingham, Ala., comes the news that George 
during the past season with 
\ n } meeting with great success 
since his return. Mr. Broyles has been engaged as tenor 
soloist at the First Presbyterian Church, and his services 
have also been in demand at various other churches. Since 
his arrival he has sung solos at the Woodlawn Methodist 
Church and the First Baptist Church. On June 22 he will 
broadcast over the WSY Station of Birmingham. Mr. 
Broyles has received high praise in regard to his voice and 
production from all those who have heard him. 
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MUSICAL COURIER 


SPAIN BECOMING MUSICALLY INTERNATIONAL 


End of Madrid Season Brings Music of Many Nations—Modern Frenchmen the Favorites—Spanish Music, Real and 
Denatured—Enter England and Spanish-America, But Not the U. S. A. 


Madrid, May 25.—The season is over, already the heat 
of the tropics floods the towns, and one avoids concerts and 
operas like the pest. Nevertheless one thinks about what 
has happened. As I do so, I realize how international 
Spanish concert life, formerly so exclusive, has become. 
he opera, of course, was always more Italian, German and 
French than Spanish; but it, too, has been enriched by the 
addition of Russian works, I have already reported how 
popular Rimsky-Korsakoff has become. The reception of 
the third act of Mlada, produced in concert form by Arbos, 
was such that it had to be repeated at the very next concert 
of the orchestra. 


While the German influence is solidly founded on the 
great symphonists and on Wagner in the opera, the modern 
German manifestations, with the exception of some works 
of Richard Strauss, have a pretty cool reception here 


(neither Bruckner nor Brahms nor Mahler, not to mention 
Schonberg, have gained a foothold); the French impres- 
sionists, Debussy and Ravel, have become very fashionable. 
Nevertheless the attempt to transplant the taste for the ex- 
treme French modernists, propagated by the Spanish ad- 
vance guard, such as Poulenc with his Promenades, has not 


been successful, Béla Bartok, too, for whom the same mod- 
ernist enthusiasts have fought, is little appreciated and 
experienced a real “turn-down” when the Budapest String 
Quartet introduced his opus 7, while the same ensemble 
had a tremendous success with the Debussy Quartet. 

\ far more pleasant acquaintance is that of the Polish 


composer, Szymanowski, a number of whose extraordinarily 
interesting pieces were played here by Paul Kochanski and 
Arthur Rubinstein. The Nocturne for violin for instance, 
is one of the most poetic and technically effective modern 
pieces I have heard, Rubinstein aese the Serenade of 
Don Juan, from Szymanowski’s Masks, and for the rest 
Chopin, as well as Spanish composers—Albeniz and Falla. 
Denaturinc SpanisH Music. 

As far as Albeniz is concerned, the evidence is complete, 
and he is internationally recognized as one of the finest, 
melodically and harmonically one of the most charming tone- 
poets of Spain. All the more remarkable, therefore, that 
one now tries to discredit him in his own country, because— 
forsooth—he is too Spanish, that is, he has a style that is 
recognized outside of Spain as Spanish. Some of the young 
know-its-alls now want to tell us that the real Spanish 
style is to compose so that no foreigner (and, I believe, 
also no musical Spaniard) can recognize the national origin 
of the piece! 

If that was the purpose of Sefior de Falla when he com- 
posed his Andalusian Fantasy, dedicated to Mr. Rubinstein 
and played by him here for the first time, he succeeded 
admirably. Unfortunately, however, he has escaped not 
only all characteristically “Spanish” turns but all ogee | 
melodic elements whatsoever. It is a most tiresome thoug 
beastly difficult finger exercise which may interest the 
pianist and the coMposer but which bores the audience to 
distraction. If Sefior de Falla, who lives on the mythi- 
cally beautiful Alhambra Hill in Granada, receives no other 
inspirations than these, he is to be pitied. 

De Fauia’s Opera Has a Secret Premiere. 

Falla, by the way, seems to become queerer and queercr. 

He had his latest opera, El retablo del maese Pedro, pre- 


pared for performance in Seville, under cover of absolute 
secrecy, and suddenly, without notifying anyone in the 
capital or inviting the press, had it produced. This is prob- 
ably unprecedented in the annals of the operatic com- 
poser. 

What has been heard otherwise in the way of Spanish 
music is hardly of interest to American readers. Remark- 
able only was a tasteful orchestration of Albeniz’ Rap- 
sodia Espanola (originally for two pianos) by Georges 
Enesco, and six orchestral sketches to Gheon’s sacred drama, 
Saint Cecilia, by Padre José Antonio de S. Sebastian. This 
rather naive but technically well constructed music is more 
notable for its piety than its effectiveness in the concert hall. 
Only the little angels’ chorus at the end, which had to be 
repeated, showed traces of high artistic accomplishment. It 
had something of the gag non of Raphael’s St. Cecilia 
in the Bologna Academy. Touching in its wi vrigs 3 sim- 
plicity is the way in which the angels’ voices, floating 
away, call the name of the saint. 

Enter SourH AMERICA. 


Spain’s relations to the sister nations in America are 
becoming closer of late. In consequence of this political 
fact, South American musicians are coming more often to 
Madrid. Chile seems to be especially active, having sent 
several of its composers here for purposes of study. Sefior 
Allende, who gave some lectures here recently, has been 
followed by Enrique Sorio, the director of the Chilean Na- 
tional Conservatory in Santiago de Chile. Despite his 
youth (he was born in 1884), he has written no less than 
400 works, some of which are published by Ricordi. He 
conducted a movement of his Sinfonia Romantico for us, 
Sefior Arbos having yielded the baton of his orchestra to 
him for this purpose. It is well made and attests a high 
artistic ambition, not wholly fulfilled, 


—Anp ENGLAND. 


The sudden prominence achieved by English composers 
here is especially surprising. Arbos recently played two 
pieces, Goossens’ At the Brook, which made no particular 
impression, and Percy Grainger’s Molly on the Shore, which 
had to be repeated. Vaughan-Williams’ London symphony, 
which Perez Casas performed with the Philharmonic Or- 
chestra, had a downright non-success, since the Spanish 
public in the nature of things could not understand it. A 
whole English evening was given by Carmen Alvarez, the 
Spanish pianist, with works by Frank Bridge, Cyril Scott 
and Eugéne Goossens, whose March of the Wooden Soldiers 
had the greatest success and to satisfy the audience it had 
to be repeated. 

AMERICAN Music Conspicuous By Its ABSENCE. 

Worth mentioning, finally, is the Portuguese element, since 
the Orfeo of Coimbra (students’ chorus) in its picturesque 
national costumes, sang a number of Portugese folksongs, 
closely related to those of the Spanish province of Galicien. 
We have had, then, Russian, German, French, Italian, Eng- 
lish, Polish, Spanish, Chilean and Portuguese music, and 
the only nation that is missing to make the picture complete, 
is the United States of America. May it come in the not 


distant future. 
Encar Istev. 
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THE MACDOWELL COLONY FUND 


Contributions to the MacDowell Colony Fund for 
this summer’s work amounts now to something over 
$2,500, but the fund is by no means closed or the 
Colony’s needs met. The Musica Courter will 
continue to act as collector. Contributions of any 
size are welcome. They should be sent to the Mac- 
Dowell Colony Fura, care Musicat Courier, 437 
Fifth avenue, New York City, and will be acknowl- 
edged in these columns. 

Since the list of contributors was published in the 
issue of June 14, $100.00 has been received from 
the Matinee Musicale of Ann Arbor, Mich., through 
Mrs. H. Bacher, president, and contributions have 
also been sent in by the Junior MacDowell Club of 
Oklahoma City and the Music Department of the 
Palmetto Club, Dayton, Fla. 











Harold Eisenberg Conducts Summer Classes 


Harold Eisenberg, eminent violin teacher, will conduct 
special classes during July and August at his studio at 588 
West End Avenue. Despite the number of pupils which he 
taught all winter, he will have to forego his vacation until 
the first of September, so great was the demand for sum- 
mer classes. He will take a couple of weeks’ much-needed 
rest and his studio will be opened again after the middie 
of September. 

Aside from Mr. Ejisenberg’s reputation as a violinist and 
teacher, he gained considerable prominence last year 
through his book, The Art and Science of Violin Playing. 
There has rarely been a work offered the public which 
created so much favorable comment or one which was 
endorsed so readily by great violinists of the world. When 
this first volume was published, Mr. Eisenberg announced 
that he had barely begun his subject, and it was his inten- 
tion to bring the set to five volumes. The writer learned 
just recently that volume two is practically completed and 
ready for the press, and that by SEhanber it would be on 
the market. 

It is rare indeed for a young musician to compile such 
a technical work as Mr. Teehaun has, and it is almost 
unprecedented that such a work should receive the flattering 
statements from such eminent masters as Auer, Kreisler, 
Walter Damrosch, Elman, and dozens of others. As soon 
as volume two is ready, a detailed report will be found 
in the Reviews and New Music column of the Musicat 
Courier. 


Mabelle Addison Justifies Advance Reports 


In announcing Mabelle Addison for the recent Ann Arbor 
May Festival, the Bulletin of the University School of 
Music stated: “No finer artist could have been chosen as 
a vocal interpreter of Bach’s great musicianship than this 
splendid American girl, who has won so much renown in 
this particular field. Perhaps no greater tribute can be 

id to her than to state that for the third time she has 

n engaged in this special capacity for appearance with 
the Bach Choir of Bethlehem, under Director J. Fred Wolle, 
known as the most distinguished interpreter of Bach music 
in this country. She possesses a glorious voice, is an attrac- 
tive and intelligent young woman and altogether is a most 
acceptable addition to the long list of artists who have graced 
Ann Arbor’s May Festivals.” That Miss Addison justified 
the advance reports of her art was demonstrated in the 
splendid press criticisms she won from the critics following 
her ceperanees at the Ann Arbor Festival May 16 to May 
19. The Bethlehem press and public were equally enthusi- 
astic in their ponies of Miss Addison’s art when she was 
soloist in the Bach B Minor Mass with the Bach Choir at 
the Bethlehem Festival on Saturday, May 26. It was’ the 
consensus of opinion that her artistic singing at this festival 
was an undeniable proof of her ability as a vocalist. She 
gave stirring renditions to her solos, and especially was she 
praised for her singing of the Laudamus Te. 


May Peterson Sails 


Among the notables sailing on the SS. George Washing- 
ton from Hoboken on June 23 was May Peterson, soprano 
of the Metropolitan Opera Company. After finishing an 
unusually successful season in this country, Miss Peterson 
is going to France for a rest and vacation and in the early 
autumn will appear in a series of guest performances at the 
Opera Comique, Paris, where before her advent at the 
Metropolitan she scored one of the most sensational successes 
of any American artist since the debut of Mary Garden. 
She will return to this country in early October to resume 
her many musical activities. 





Willis Alling to Teach at Saenger Studios 
During Summer 


Oscar Saenger left for Chicago June 21 to conduct a 
master class at the Chicago Musical College for a term of 
five weeks, from June 25 to July 28, and will resume teach- 
ing at his New York studios on October 1. During his ab- 
sence, Wiilis Alling, who has been Mr. Saenger’s associate 
teacher for many years, will accept pupils in singing, coach- 
ing and repertory. 
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CURRENT MUSICAL PRIZES AND 
SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
ts are submitted at the risk of the 
composer.—Editor’s Note.] 


The Berkshire Music Colony, Inc. (details in issue 
February 15)—$1,000 for chamber composition which 
shall include one or more vocal parts in combination 
with instruments. Contest ends April 15, 1924. Hugo 
Kortschak, 1054 Lexington avenue, New York City. 

Chicgo Musical College—Seventy-three prizes and 
scholarships, amounting to more than $20,000. Chi- 
cago Musical College, 624 South Michigan avenue, 
Chicago, Ill, 

Bush Conservatory—Free scholarships. C. F. 
Jones, registrar, 839 North Dearborn street, Chi- 
cago, Ill. 

Philadelphia Conservatory (details in issue March 
1)—Free scholarships for the Summer Normal at 
Beechwood School from July 5 to August 2. P. D. 
Cone, Eastern Manager, Art Publication Society, 
1702 Walnut street, Philadelphia, Pa. 

Baylor College—$1,000 in scholarships and silver 
cups to winners in contests for piano, violin, voice, 
vocal quartet and orchestra. E. A. Schafer, Secre- 
tary, Baylor College, Belton, Texas. 

American Conservatory—Free scholarships. Amer- 
ican Conservatory, 503 Kimball Hall, 300 S. Wabash 
avenue, Chicago, II 

Chamber Music Association of Philadelphia (details 
in issue April 12)—$500 for composition for string 
quartet. Score and parts must be in the possession of 
the Chamber of Music Association of Philadelphia, 
1317 Pennsylvania Building, Philadelphia, Pa. not 
later than November 1 

Lorenz Publishing Company (details in issue Ms abe 
5)—Three prizes amounting to $325 for unpublished 
anthem. Contest ends July 1. Lorenz Publishing 
Company, 216 West Fifth street, Dayton, Ohio; 70 
East Forty-fifth street, New York; 218 S. Wabash 
avenue, Chicago, III. 

W. A. Clark, Jr., president of the Philharmonic 
Orchestra of Los Angeles—$1,000 for the best sym- 
phony or symphonic poem for orchestra and $500 for 
the best chamber music composition (trio, quartet, 
quintet, etc.) by a composer of the State of Califor- 
nia. Contest ends September 1. Caroline E. Smith, 
manager of the Philharmonic Orchestra, 424 Audi- 
torium Bldg., Los Angeles, Cal. 

Ithaca Conservatory of Music—About one hundred 
free and partial scholarships, including one free 
master scholarship under Cesar Thomson. Ithaca 
Conservatory of Music, Ithaca, N. Y. 

The Arts and Festivals Committee of the United 
Neighborhood Houses—$100 for a community pageant. 
Competition closes October 1. Arts and Festivals 
Committee, United Neighborhood Houses of New 
York, 70 Fifth avenue, New York. 

Otokar Sevcik—One violin scholarship for his New 
York class, beginning September 1. Ottokar Bartik, 
Metropolitan Opera House Bldg., 1425 Broadway, 
New York, 

Alabama State Federation of Music Clubs (details 
in May 3 issue).—Twenty-eight scholarships in prom- 
inent schools throughout the country and with noted 
private teachers offered to worthy talent in the State 
of Alabama. Mrs. W. L. Davids, Troy, Ala. 

The Society for the Publication of American 
(Chamber) Music.—Manuscripts should be sent under 
nom de plume to William B. Tuthill, Secretary, 185 
Madison avenue, New York City. 

Theodor Bohlmann School of Music—Contest for 
annual scholarship given by Mr. Bohlmann held Sep- 
tember 19. Executive Director, Mrs. Jason Walker, 
1156 Union Avenue, Memphis, Tenn. 

Mana-Zucca—Scholarship in piano and one in song 
coaching for next season at Miami Conservatory of 
Music. Bertha Foster, director, Miami Conservatory 
of Music, Miami, Fla. 

Buffalo Conservatory of Music—Free and partial 
scholarships in advanced grades. Buffalo Conserva- 
tory of Music, 255 Norwood Avenue, Buffalo, N. Y. 

Swift & Company (details in issue May 31)—$100 
for the best musical setting of the m, The Sea, 
by James McLeod. Contest ends rf Fe ae® 
Clisgiuatr, 617-18 Kimball Building, Chicago, Ill. 

A. De Smit (details in issue May 31)—500 and 300 
francs for a number of compositions of a lighter sort. 
Competition closes November 1 Smit, 187 
Faubourg Poissonniere, Paris, France. 

Madrigal Club (details in issue June 7)—$100 far 
the best setting of G. Wither’s poem What Care I? 
Setting must be in madrigal form for chorus of mixed 
voices a cappela. Competition ends September 15. 
D. A. Clippinger, 617 Kimball Building, Chicago, Ill. 











Gertrude Lyons Heard in The Elijah 


Gertrude Lyons, lyric soprano, was one of the soloists 
who appeared in the Washington Choral Society’s recent 
performance of Elijah in the Masonic Auditorium in Wash- 
ington, D. C. In reviewing the concert for the Washington 
Herald, Jessie MacBride stated: “Mrs. Lyons sings with 
style and understanding. Her voice is sweet, lyric in quality 
and pure in intonation.” According to the critic of the 
Ls Evening Star: “Gertrude Lyons sang the aria, 
Hear Ye, Israel, with much dramatic shading and clear 


diction.” 
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American Violinist 


Receives Unstinted Praise on His Spring Tour in 
Europe Which Included Recital and 


Orchestral Appearances in 


BERLIN LONDON 


PARIS LEIPZIG 





New York Herald (Paris Edition), April 26, 1923. 
His play is sober, his technique remarkable, His bowing is 
of a length that only born violinists can obtain. Double 
strings, staccato and harmonics are rendered by him with 
wonderful ease. 


Chicago Tribune (Paris Edition), April 27, 1923. 
Mr. White’s tone is large and warm. He is a skillful color- 
ist and played with excellent technical competence and fin 
ish. He painted some interesting mood pictures and found 
in them some hitherto unsuspected beauties. 








Journal des Debats, Paris, France, May 2, 1923. 

At the Salle Gaveau Roderick White received sympathetic 
acclaim. He revealed himself to us as a musician of solid 
and conscientious attainments, using his bow with much as- 
surance and decisiveness. He won his audience by his evi- 
dent sincerity. In a well apportioned program Mr. White 
gave an excellent interpretation of the Sonata in G major 
by Mozart and the concerto in D minor by Tartini. 








La Comoedia, Paris, France, April 30, 1923. 


The recital of Roderick White introduced to us a violinist 
endowed with good technique and a large tone, which 
showed to special advantage in his good execution of the 


Tartini concerto. 
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Leipzig Abendpost, 
April 9, 1923. 


Roderick White, a violin- 
ist, who showed a thor- 
oughly well developed 
concert technique in 
every respect, a very 
energetic stroke of the 
bow and sharp rhythmic 
sense, played Bruch'’s D 
minor concerto in Rat 
haus Hall. In the dis- 
tinguished manner of 
phrasing and accentuat- 
ing we recognized in 
every department the born 
musician, 
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Photo by Swain, London. 
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Leipzig Neveste Nach- 
richten, April 9, 1923. 
Roderick White had little 


difficulty in overcoming 
the double stops which the 
program demanded. 


Leipzig Tagebiatt, 
April 9, 1923. 
Roderick White 


with taste and precision 


played 


Leipzig Der Neuve Tag, 
April 9, 1923. 
Roderick White plays with 
a brilliant technique that 
commands respect. 
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London Star, May 1, 1923. 

Mr. Roderick White, who gave a recital at the Aeolian Hall 
last night, is an American violinist of note in his own 
country. He has an unusually sympathetic tone, fluent tech- 
nique, and refined taste. He made a highly favorable im- 
pression. 





London Evening Standard, May 1, 1923. 
Real musicianly feeling. 





London Daily Express, May 2, 1923. 
Showed unusual sympathy. 





London Daily Telegraph, May 1, 1923. 

Apparently Mr. Roderick White, an American violinist who 
gave, yesterday afternoon, at the Acolian Hall, a first Lon 
don recital, has made virtuosity his chief aim—for a pro- 
gramme which gives the place of honour to a Wieniawski 
concert cannot be interpreted in any other way. And he 
undoubtedly possesses some of the qualifications of the vir- 
tuoso, His staccato is unusually rapid and effective; the 
speed of the “A la Zingara” did not impede clearness; the 
general style of his playing, moreover, suggests the techni- 
cian conscious of his strength, conscious, above all, of the 
importance of a “beau geste” in combination with a feat 
of virtuosity, 








Berliner Bérsen-Courier, April 13, 1923. 


Roderick White is a good brilliant violinst as he proved in 
the G major Mozart and the C minor sonata by Grieg. 





Berliner Bérsen-Courier, April 19, 1923. 


cianly and technically. 





Roderick White proved himself a dependable artist, musi- 


Berliner Boersenzeitung, April 4, 1923. 

Mr. White’s art overcame the difficulties through a highly 
developed technique, preserving the clarity of his tone even 
in the most highly complicated passages and he did full 
justice to the music from the interpretative side, 
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Arthur Beckwith New Concertmaster of 


Cleveland Orchestra 


Arthur Beckwith has been engaged as concertmaster of 
the Cleveland Orchestra. This is interesting news indeed. 
Mr. Beckwith is known here for having been the temporary 
leader of the London String Quartet, playing first violin 





Buxbaum & Morse photo. 
ARTHUR BECKWITH, 

concertmaster of the Cleveland Orchestra and leader of the 
Cleveland String Quartet. 


during the absence, due to illness, of Mr. Levy for the past 


season. It will be remembered that this organization filled 
a long list of engagements throughout the United States 
and Canada 

Mr. Beckwith enjoys an enviable reputation as a musician. 
At the age of sixteen he won a scholarship at the Royal 
Palace of Music in London, where he studied violin for 
five years under Achillo Rivarde, the American violinist. 


When he had completed his scholarship period he won the 
gold medal for general ability and the presentation was 
made by the King 

For seven years Mr. Beckwith was concertmaster with 
Sir Henry J. Wood and the Queen's Hall Orchestra and 
for two years he filled a similar position at the Covent 
Garden Opera House. In 1913 he formed the Philharmonic 
String Quartet, he himself playing the first violin. Later 
he became concertmaster of the Royal Philharmonic Or- 
chestra, London. 

For seven seasons he was prominent among the soloists 
at the Queen’s Hall Promenade Concerts and two seasons 
at Sir Thomas Beecham’'s concerts. During this time he 
completed many tours throughout England. 

The new members engaged forthe Cleveland Orchestra, 
under the directorship of Nicolai Sokoloff, are Victor de 
Gomez, cellist; Carlton Cooley, viola, and Ralph Silverman, 
second violin 

The coming season promises to be the most brilliant in 
the history of the Cleveland Orchestra, and Mr. Sokoloff 
has arranged some unusually interesting programs. Among 
the soloists engaged are many of our most prominent artists. 
A detailed announcement will follow in an early issue. 


New Post for Earl Vincent Moore 


Ann Arbor, Mich., June 21.—By joint action of the board 
of directors of the University School of Music and the 
Regents of the University of Michigan, Earl Vincent Moore 
has been appointed director of the University School of 
Music and professor of music in the University, the dual 
_—, held for so many years by Dr. Albert A. Stanley. 
Joon Dr. Stanley's retirement two years ago, Mr. Moore, 
who previously had served as assistant to Professor Stan- 
ley in the University and as a member of the faculty of 
the School of Music, was appointed assistant professor and 
acting director of the University Choral Union. For the 
past two years he has carried these heavy responsibilities 
splendidly and has loyally adhered to the general policy 
followed for so many years by Dr. Stanley. Under Mr 
Moore’s leadership splendid progress has been made both 
in the University Department of Music and in the activi- 
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ties of the University School of Music. Particularly attrac- 
tive have been the various concert courses. This year’s 
festival as well as that of last year, which were so enthusi- 
astically received, are due almost entirely to Mr. Moore’s 
administrative ability. It is predicted that Michigan has in 
Mr. Moore a man through whose splendid qualities as a 
leader, director, conductor and administrator, the future 
will add much to the musical prestige of the University, 
Ann Arbor and the Middle West. B. G. 


Sokoloff Again Acclaimed in London 


Nicolai Sokoloff, conductor of the Cleveland Orchestra, 
is again guest conductor in London with the London Sym- 
phony Orchestra. It will be remembered that last year 
he created a tremendous sensation at the big Welsh festi- 
val. He was so enthusiastically received by the directors 
and music lovers that a second invitation followed. During 
his first concert Mr. Sokoloff programmed the first Brahms 
symphony and at his second concert he offered the second 
symphony of Brahms. This was the result of the decision 
of an overwhelming majority of the committee, who de- 
clared that not since Nikisch and Stembach had London 
heard Brahms played as it was by Mr. Sokoloff, directing 
the musicians of the London Symphony Orchestra, which 
fact in itself is a splendid compliment. Mr. Sokoloff had 
intended to use some modern Russian ‘compositions, but the 
desire for the classics postponed his introducing these new 
numbers. 

The following comments are only two picked at random 
regarding the first concert on May 17: 

At Queen's Hall last night Mr. Sokoloff conducted Strauss’ Don 
Juan. It was full of life and youthful fire; it had great outlines 
and was beautifully finished in detail. A set of four Oriental Im- 
pressions, by the American composer, Eichheim, representing Korea, 
Siam, Japan and China respectively, was also given. The novel 
orchestral effects are quaint, and sometimes diverting, but we have 
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had enough Orientalism in music of late years.—London Daily 
News, May 18, 1923. 





_ Nikolai Sokoloff (who is an American conductor, though of Rus- 
sian birth and race) had * popular success at his first London con- 
cert given in the Queen’s Hall last night. The first impression was 
one of remarkable energy and a Ln, rong knowledge of those ef- 
fects of contrast and climax that appeal to the crowd. That he has 
other qualities of a more subtle kind he showed in a well-balane 
performance of Strauss’ Don Juan, and still more in a series of four 
Oriental Impressions by the American composer, Henry Eichheim. 
The huge and specialized collection of instruments was most com- 
letely and efficiently supplied by the London Symphony Orchestra.— 
ivening Standard and St. James Gazette, May 18, 1923. 


H. A. 


Eleanor P. Sherwood Begins Summer Classes 


Eleanor P. Sherwood, a sister of the late William H 
Sherwood, will have a master class in piano, harmony and 
analyses of composition, to be held through the summer 
months. Miss Sherwood has long been recognized as a 
teacher of profound knowledge of the piano. Her classes 
specialize in the analyses made from the interpretive stand- 
point of proportionate inter-relation between musical and 
technical requirements. 

Not only is Miss Sherwood among New York’s most 
prominent instructors, but at various intervals she has been 
oo upon to contribute articles to various publications. 
November 30, 1922, the Musicat Courter published an in- 
teresting discourse on Music Interpreted Through Piano 
Technic, the antidote to mechanical playing. 

That Miss Sherwood will conduct a summer master class 
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is indeed welcome news to those students who are anxious 
to avail themselves of such an excellent opportunity while 
vacationing in New York. 


Mabel Ritch Now Under Hopper Management 


Mabe! Ritch, contralto, who has sung much in concert, 
oratorio, and more recently in opera, will hereafter be 
under the Evelyn Hopper management. She has had many 
excellent engagements during the past season, numbering 
half a hundred in all, and including concerts in Greate: 
New York, Mt. Vernon, Rutherford, South Orange, Hast- 
ings-on-the-Hudson, etc. She was heard on June 19 at 
Reading, Pa. (dedication of new Skinner organ) ; June 22, 
Academy of Music, Brooklyn; New York’s Silver Jubilee ; 
with others in prospect. As usual she will be contralto 
soloist all summer at the Elberon, N. J., Memorial Pres- 
byterian Church. 

She sang at Staten Island, May 18, with Dicie Howell, 
Fred Patton and James Price, and next day received a let- 
ter from a prominent music-lover, saying: “You completely 
captivated us all; such beautiful things are being said about 
you on all sides! Your wonderful voice, charming and gra- 
cious manner, marvelous poise and absolute freedom from 
mannerisms—these are things we are raving over. 

Recent notices of the statuesque prima donna contralto 
are those appended, emanating from Newark, New York, 
Newburgh and Brooklyn: 

A satisfying Amneris was Mabel Ritch, statuesque contralto, who 
made a propitious operatic début.—New York American. 

Mabel Ritch, of New York, sang in so pleasing a manner as to hold 
her hearers spellbound,—-Hudson Observer. 








The combination of skilful training and a contralto of power, wide 
range and remarkable evenness paved her way to immediate success.— 
Brooklyn Times. 





Miss Ritch has a most pleasing personality and is one of the most 
charming soloists paren has been recently privileged to hear. She 
has a beautiful rich contralto voice of excellent range and flexibility. 

Newburgh Daily News. 

One of the more gifted and pleasing singers is Mabel Ritch, con- 
tralto. Fine in texture, pure in quality, and so voluminous as easily 
to fill the auditorium, her voice is so well managed and her enuncia- 
tion is so distinct that her singing pleases the most discriminating.— 
Newark News. 





Miss Ritch has a splendid liquid contralto voice of excellent range 
and flexibility. She displayed intelligence in the rendering of her 
songs and a true comprehension of their dramatic import, and the 
varied emotions suggested in the verses were reflected in her expressive 
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MABEL RITCH 


face. She has beauty, a graceful bearing and a winning manner, and 
is refreshingly free from affectations and mannerisms.—Brooklyn 
citizen. 


Ballester on Metropolitan Opera Roster 


Vicente Ballester, heard last season as a member of the 
San Carlo Opera Company, is now a member of the 
Metropolitan Opera forces and will make his debut at that 
house next fall. Mr. Ballester has been re-engaged for 
this summer at Ravinia Park, where he has become a great 
favorite. 
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GEORGE FISCHER RE-ELECTED PRESIDENT OF THE 


MUSIC PUBLISHERS’ ASSOCIATION OF UNITED STATES 


Organization Goes on Record as Desirous of Furthering Interests of American Composer 


The Music Publishers’ Association of the United States 
held its twenty-ninth annual convention at the Hotel Astor, 
New York City, on June 12, when George Fischer, of J. 
Fischer & Bro., was re-elected president. There was a 
fair size attendance only, due no doubt to the fact that a 
great many representatives of the various publishing firms 
had gone to Chicago the week previous to attend the 
Music Industries Chamber of Commerce. In looking over 
the various topics discussed at the convention, the one of 
most interest generally was the suggestion made by George 
Fischer, president, that some sort of special recognition 
should be given to the American composer and his com- 
positions. It was suggested that perhaps the music could 
be marked or stamped in some way so as to designate the 
Americanism of the composer. This was discussed in a 
limited way, with considerable opposition to any of the plans 
introduced, owing to the fact that some of the publishers 
have large catalogues of foreign publications and composers. 
It seemed to be the popular desire that there should be 
something to designate the American composer and even a 
catalogue was suggested. There really was nothing defin- 
nite decided upon, but M. E. Tompkins, of G. Schirmer, 
Inc., moved that the Association go on record as desirous 
of furthering the interests of the American composer as 
much as possible. This motion was seconded by Walter 
Fischer, The Musicat Courter heartily agrees with 
George Fischer in his statement that it was time for the 
publishers to take cognizance of the necessities of exploit- 
ing the American composer. While he did not believe a 
great deal could be accomplished at this meeting, he was 
in favor of making a beginning. This was the most im- 
portant subject discussed and should interest all immensely. 
Of course such questions as mechanical royalties and radio 
tax were also discussed. 

The subject of marking all music with the actual net 
selling price was discussed in detail. Several houses have 
already begun to mark their orchestrations and octavo edi- 
tions with the actual selling price. It was the majority 
opinion that the time was not exactly appropriate to make 
such a radical change from the old marking of sheet music, 
with its fictitious price, but it is hoped the public gradually 
will be educated to the new ideas. 

Isador Witmark was chairman of a committee to report 
on a uniform royalty contract. The protection of the 
publisher and the composer was considered and_ particular 
emphasis was given to questions of the renewal of copy- 
rights, which under the copyright laws is said to be rather 
complicated at the present time. These new contracts will 
be ready for distribution among the various publishers in 
a very few days. 

A committee in charge of the fake music publishers’ cam- 
paign reported that there had been considerable activity 
during the past twelve months, and while it will be utterly 


impossible to keep people from losing good money, still, 
with the co-operation of the trade press and daily papers 
and the untiring efforts of the Better Music Bureau of the 
Music Industries Chamber of Commerce, conditions are 
greatly improved. All the combined efforts in the world 
could not stop some persons from sending their perfectly 
good money either to have their lyric set to music or their 





© Underwood & Underwood. 
GEORGE FISCHER, 
president of J. Fischer & Bro. 


music supplied with a lyric by wholly unscrupulous fake 
firms. It is sure, however, that when such a faker is located, 
it is only a matter of days before it is in the hands of the 


aw. 
The following officers were elected for the coming year: 
George Fischer, re-elected president; Sam Fox, vice-pres- 
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ident; E. T. Pall, re-elected secretary, and Harold Flam- 
mer, re-elected treasurer. Practically every publishing house 
of any importance in this country had a representative pres- 
ent or communicated with the Association during the one 
day session. 

On Tuesday night the customary annual banquet was also 
held at the Astor Hotel. The ey 5 meer speaker of 
the occasion was Carl Engel, of the Congressional Library. 
who was to have read a paper which he had prepared entitled 
The Element of Gamble in the Music Publishing Business 
He did not follow his original intentions, however, but 
talked most instructingly on music publishing, its various 
problems, its history, and its results as an industry. Of 
course Mr. Engel’s remarks were very apropos in view of 
the fact of the long proposed idea of writing such a history 
which has been betore the Association. The second speake 
at the banquet was the Rev. Carl Weist. Paul Parks con 
tributed several songs; this singer recently won the David 
Bispham prize. M. J. 


Woman’s Club Asks for Gray-Lhevinne’s 
Return 


The following is a copy of a letter received by Estelle 
Gray-Lhevinne : 

My dear Madame Gray-Lhevinne; 

I am still under the spell of your charm and the wizardry of your 
wonderful old violin, 

You came to our little old Virginia town, like a ray of your dearly 
beloved California sunshine; you left a memory as full of fragrance 
as your own California gardens. 

You fascinated us with your own vivid personality and your music 
carried us off cur feet. 

I was so pleased at your choice of program, for it seemed to have 
delighted every one of your audience, those of every taste. Our High 
School orchestra boys fairly radiate pride. When I asked one of them: 
“Did you see the old Cremona?” he pridefully said, “I touched it,” 
Another one said, “Why I didn’t know ‘twas possible to make a violin 
do such things as she did with it. Our egy § te ll me your technic 
was faultless. May I tell you what I liked best? The G string mel 
ody and the Butterfly and the Wind, though I liked them all 

Our club has been congratulated in bringing such an artist to 
Suffolk and we do aincerels hope to be able to secure a return date 
and have you come again in the fall; this is the unanimous desire 

Next to the beautiful melody of your violin and your skill as a great 
artist and musician, your unspoiled naturainess has so impressed 
me that I wonder how it is possible for one who has swayed the hearts 
of.so many to remain so unspoiled herself 

Please acce the very sincere thanks of the Wom 
yourself and their hopes for a return, 

With my best wishes for your continued success, I am, 

Sincerely, (Signed) Mars. Frank Howtipay 
President Woman's Club, Suffolk, Va 


Club for 


Middleton Given Honorary Degree by Alma 
Mater 


Indianola, Iowa, June 15.—Simpson College, where Arthur 
Middleton studied voice culture five years, conferred the 
degree of Doctor of Music upon her distinguished alumnus 
during the annual commencement just closed. Mr, Middle- 
ton was unable to be present but sent a letter expressing 
his appreciation of the honor to John L. Hillman, president, 
and Frank E. Barrows, dean of the Simpson Conservatory 
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ee SAN JOSE BUSIES ITSELF WITH 
WELL DEVELOPED GROUP-SINGING 


A NOV ELTY ° A Cappella Choir Leads Van for Quality and Finish—Notable Demonstrations by College Chorus, Richards Club and Elks’ 


Concert Orchestra—Spring Festival Offers Three Excellent Concerts 








A Musical Journey 


for Old and Young 


WITH 








THE A CAPPELLA CHOIR OF THE COLLEGE OF THE PACIFIC, 
0. M. Dennis, director. 


San Jose, Cal., June 15.—The College of the Pacific the evident enjoyment of the singers adds much to the 





choral forces gave an excellent performance of Haydn's success of the work, 

Creation as the first concert of the Spring Festival. The ELxs Turn INSTRUMENTALISTS. 

chorus and orchestra of 125 members, under the direc- The Elks’ Concert Orchestra, under the direction of 
DORA tion of C. M. Dennis, was assisted by Marion Brower, SO Charles M. Richards, gave an interesting program before 

prano; Chester Herold, tenor, and W. E. Johnson, bass. 


: . : a capacity audience at the State Teachers’ College. Miles { 
Allan Bacon at the organ and Eleanor Short at the piano Dresskell, violinist from the College of the Pacific, was 


contributed to the success of the performance. From the jhe soloist. A program which included the Flower Suite, 
standpoint of quality of soloists, accuracy of choral work bv Henry Hadley, was thoroughly enjoyed. 

and good ensemble the performance represented the best dds ‘ 

work yet done by the college forces, The second event of Mate Cuorus Sincs Unper Dr. Ricwarps. 

the festival was a song recital by Jessie Christian, soprano, The Richards Club, another organization directed by Dr. 


assisted by Gavin Williamson, pianist. Miss Christian has Richards and composed of male voices, gave its third annual 
So rano a soprano voice of beautiful quality, wide range and great concert at the Teachers’ College assisted by the Arion 
p flexibility. The program was well balanced and a large audi Trio. The club numbers among its membership some 
ence thoroughly enjoyed her work. An evening of Amer- splendid voices, the bass section being especially fine. The 

ican music completed the festival. Works by representu- varied program pleased a large aggregation. 


. . : tive American composers were given splendid interpreta- Notes. ; 
(Six Seasons with the Chicago Opera tions by Allan Bacon, organist; Nella Rogers, contralto Ts fea. Eth ek Aan die eile ete 
Association) (with fules Moullet at the piano); Miriam Burton, pianist, leti ve = 6S he Coll f Paci ’ 
and the Conservatory String Quartet, with Bozena Kalas, pe ate e Mads given ty Ap ege o the — 
pianist. Compositions by Foote, Carpenter, Sowerby, Brock- Presented Jean sen, pianist and mezzo-soprano; Agnes 
Ward, violinist; De Marcus Brown, reader; Russell Bod- 


way and several others gave much pleasure to a large ley, pianist; Marie Brown, soprano; Flora’ Vest, pianist, | 


audience. and Helen Barber, pianist, in programs of fine calibre. All 

’ “ae 7 es, pe : Re the recitals proved the performers well equipped for their i 

Ht WB Tue A Capretta Crom ENJoyep IN A erase CONCERT. professional work. i 
Concerts by various ensemble organizations have added The Holy City, liv Gaul, was given by the choir of sixty- ; 


much interest to the musical life of the past month. The five voices at Trinity Episcopal Church, under the direction 
A Cappella Choir of the College of the Pacific, under the di- of Le Roy Brant, organist and choirmaster. Choruses and 
rection of C. M. Dennis, gave its sixth annual concert in ensemble numbers were well sung and the soloists acquitted 


the College Auditorium, presenting an entire program of themselves admirably. 
unaccompanied choral music. Four numbers by Palestrina, The Santa Clara County Branch of the State Music 
A COST U ME PROG RA M a group of numbers from the Russian liturgy, four folksong Teachers’ Association is busy completing preparations for 
arrangements and a group of modern part songs were listed. the annual convention of the State Association. The con- 
Agnes Ward, violinist of the class of 1923, was the assist- vention is to begin with a banquet July 4. Programs, round i 
OF SONGS ing soloist. The choir shows a splendid advance in the tables, business sessions and social affairs will occupy the F| 
degree of finish. The tone quality is fresh and youthful and _ time of the delegates until July 7. c D. 





From Open Air Opera in Baltimore Ebba Nyberg, Edith Hultman, Irene Bodner, Josephine 


Baltimore, Md., June 16.—The second week of open air Sapelli, Helen O'Leary, Minnie Linn, Dorothy Polakevitch, 


grand opera has been more successful.than the first. Four 
operas were offered—Carmen, Manon, Aida and The Bar- 
RUSSIA ber of Seville. The first two were repeated during the 
latter part of the week. There were several high lights h : 
during the week notably the performance of Armand Bach Choir Invited to Havana 
Tokatyan in Manon and Richard Bonelli as Figaro in The The Bach Choir of Bethlehem, Pa., and its conductor, Dr. 


Barber. Both of these young artists have shown remark- J Freq Wolle, have been invited to sperid a week in Havana 


| and Alice Nelson, Maestro Caselotti accompanied his many 

| 

| able versatility and Tokatyan’s departure for a two months’ : “aah : - 
GERMANY | engagement at Ravinia Park, lil, is greatly regretted, "Xt Season and to sing three times during that period. | 


upils with that finish and musicianship for which he is 
nown. 
















Louise Hunter made her debut in Manon during the week. 
Her performance created a sensation. She is unquestionably 
among the youngest who have ever ya the part. She 
repeated her succss also as Micaela in Carmen. ith De 
Lys sang the title role in Carmen and Aida, scoring triumphs The American Contralto with 
in both. Alfredo Gondalfi gave his usual intelligent inter- International Fame. 
pretations of the baritone roles in Manon and Carmen. 


The third week's ercome includes Boheme, Cavalleria, 
Pagliacci, Madame Butterfly, Aida, Samson and Delilah 
| and Rigoletto. E. D. 
Caselotti Closes Season With Costume Recital 
G. H. Caselottii New York and Bridgeport (Conn.) . 
Management : vocal teacher, closed the season with a brilliant students’ 


— ape _— pepnerss oa fe tie role in Manon 
ENGLAND and again in the Barber, has also left for Ravinia Park. 
AMERICA 


Mgt. Universal Concert Bureau, Inc. | 









: . teow * “I take great pleasure in stating that I consider 
recital at the High School auditorium, Bridgeport, on Slice” Cate dea of thecerenion chanisn ef Gar 
LOUDON CHARLTON June 9 before an audience of over 1000. day. Her voice, her deep understanding, her 
The concert was given in a novel form with theatrical thorough musicianship, are equally beautiful and 
C e ie Hall impressive. It has always been a great pleasure 
g and an inspiration to me to work with her. 
hope, in fact, I don’t doubt, that her success in 
New York this country will be just as splendid as it has 
always been in Europe.” 3 
Arthur Bodanzky, Metropolitan ra Co., 
‘ork City. 


effects, scenery, costumes, light effects, spot light, etc. All 
pupils acted their parts while singing, which proved a decided 
success, and was voted by all present as the best ever given 
in Bridgeport. Without exception, the pupils did better than 
ever before, this undoubtedly being due to the freedom 
gained by this innovation. 
The participants were: Josephine Patuzzi, Eva Hodgkins, - 

Percy Boat, Mildred Hill, Catherine Waterbury, Helen Hall, 
Lillian Boat, Elsie Pollard, Gilda Fuse, Helen Desmarais, 
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SEVENTY-SIX GRADUATE FROM 
CINCINNATI COLLEGE OF MUSIC 


Modeste Alloo Accepts Professorship at University of 
California—Interesting Programs by Students 
and Others—Notes 

Cincinnati, Ohio, June 21.—The forty-fifth annual com- 
mencement of the College of Music was held on June 15 in 
the Odeon. It was a notable event, for one of the largest 
graduating classes in the history of the college marked the 
occasion. Seventy-six awards were bestowed on students, 
five of whom were post-graduates. Fourteen were given 
diplomas and fifty-seven certificates. Those receiving the 
Springer gold medal, which under the will of the late Reu- 
ben R. Springer, is given annually, were Louise A. Renick, 
Frances A. Beach, George A. Segers, Verna M. Cook, 
Fenton C. Pugh, Mary Swainey, Margaret Quinn Finney, 
Virginia Gilbert, Happye West and Lorie King. There was 
a large and enthusiastic audience present, and the perform- 
ance was excellent. The College of Music Orchestra, under 
the direction of Adolf Hahn, was heard to advantage. 
There were several soloists, including Louise A. Renick, 
pianist; Frances A, Boecher, reader; Verna M. Cook, vio- 
linist, and Howard Wentworth Hess, pianist. A reception 
followed the commencement, given for the graduates, by 
the College of Music alumni, at Alms Hall. 

ALLoo ResicNs to Go To BERKELEY. 

Modeste Alloo, former assistant director of the Cincin- 
nati Symphony Orchestra and director of the Cincinnati 
Conservatory of Music orchestra, has been made an Asso- 
ciate Professor of Music and Chairman of the Music De- 
partment of the University of California, at Berkeley, Cal. 
The news comes as an agreeable surprise to his many friends 
here. Mr. Alloo has been in Cincinnati for the past four 
years, as a member of the faculty of the Cincinnati Con- 
servatory of Music, and has made many warm friends as 
well as a reputation for himself as teacher and director. He 
will be missed very much by those who have known him, He 
formerly directed the young peoples’ concerts of the Cin- 
cinnati Symphony Orchestra and at times conducted the 
popular concerts at Music Hall. 

Norwoop Musicat Cius Hotps ANNUAL LUNCHEON. 

The annual luncheon of the Norwood Musical Club at the 
Pines was much enjoyed. Much of the success of the event 
was due to the efforts of Helen R. Scheu, chairman and the 
committee which included Mesdames Lippard, Doggett, Gor- 
don, Kaiser, Bingham and Stuebing. There were a number 
of interesting addresses made one of which was by Mrs. 
Harold Ryland, vice president of the Southwest District of 
the Ohio Federation of Women’s Clubs. Musical numbers, 
both vocal and instrumental, were enjoyed. The reports 
showed that the past year was the most successful ever en- 
joyed by the club. 

INTERESTING PRoGRAMS BY STUDENTS AND OTHERS. 


A two piano program was given for the summer session 
students of the Cincinnati Conservatory of Music, June 15, 
by Elizabeth Cook and Mary Sims, ably assisted by Lucy 
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DeYoung. The latter, a graduate of the Conservatory will 
again be a member of the Zoo Grand Opera Company. The 
concert was one of much merit. 

A violin recital was given by the pupils of Ralph H. 
Plummer, June 19, at the Hyde Park Library Auditorium. 

The pupils of L. Drew Mosher were heard in a song re- 
cital on June 20, at the Cincinnati Woman's Club Auditor- 
ium, 

Piano pupils of Ilse Huebner, of the College of Music, 
were heard in a recital in the Odeon on June 14. It presented 
juvenile students in ensemble numbers. In addition, students 
of the violin and cello from the classes of Adolf Hahn, 
William Morgan Knox, and Walter Heermann were heard. 

A recital was given by the youthful pupils of Alma Ford 
Head, of the Cincinnati Conservatory of Music, on June 13. 
The children were all ten years of age or younger and their 
work was very pleasing. 

The Meltone Musica! Club met at the home of Mrs. Frank 
Woodward, Hyde Park, on June 20. A request program 
was enjoyed and the election of new officers was held. 

The pupils of Thomas James Kelly, of the Cincinnati Con- 
servatory of Music, were heard in a recital on June 15. 
There were a number of interesting numbers enjoyed and 
the singers were given an ovation. The accompaniments 
were played by Grace Woodruff. 

Much commendation has been given to Mrs. William 
Greenland, by members of the Hyde Park Music Club for 
the fine work she has done in the two years of her presi- 
dency. She now has in preparation several programs which 
will be of an interesting nature and will include musical 
numbers and talks on composers and current musical events. 

The annual conven‘ion of the National Music Supervisors 
Association will be held in Cincinnati, April 7-11, 1924, The 
decision was reached several days ago and it is expected 
that about 3,000 members will be at the gathering. The co- 
operation of other musical organizations is to be sought to 
the end that the convention will be a notable success. 

A recital by the violin and piano pupils of Harry H. Fetz, 
assisted by the Norwood Community Orchestra, was held on 
June 15 in the Norwood City Hall Auditorium. ; 

The junior concert of the Hyde Park Music Club was 
held at the Hyde Park Library, June 16. Pauline Stemler 
was chairman of the affair, which was much enjoyed. 

Charles H. Young presented his pupil, Cyril Buschle, in a 
piano recital on June 14 in Memorial Hall. He was assisted 
by George Berger, baritone, and William Charles Stoess, 
violinist. 

The pupils of Evelyn Roseboom were heard in a piano re- 
cital on June 11, at the Norwood Library. 

Helen Abaccherli presented her pupils in a piano recital on 
June 19, at the Bond Hill M. E. Grek. Edna Abaecherli, 
a pupil of Techla Vigna, assisted. 

Helen L. Gough presented her pupils in a recital on June 
13 at the Norwood Library Auditorium. W. W. 


Charles Stratton Under Judson Management 


Concert Management Arthur Judson announces on its 
roster of new artists the name of Charles Stratton, tenor. 
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William Wade Hinshaw’s New Conductor 

Paul Yartin, engaged by William Wade Hinshaw as 
musical director of the Cosi Fan Tutte Company for the 
season of 1923-24, although born in Hungary, is an Ameri- 





White photo. 
PAUL YARTIN 

can citizen and has made the United States his home since 

He received his diploma in piano and theory at the 
Vienna Conservatory, and, in addition to being an accom 
plished pianist and musical director, is a composer and also 
speaks English, French, German, Italian, Russian and 
Hungarian. He has been musical director of several suc 
cessful musical comedies in the past ten years, 


Samuel Dushkin to Play at Fontainebleau 


Samuel Dushkin, violinist, who is scheduled for an 
American debut next season with the New York Symphony 
Orchestra, will be heard in recital in July at the Amer 
ican Conservatory in the Palace of Fontainebleau. 











French, 


and art deserve. 


REIMHERR 


AMERICAN TENOR 





“An Artist of Rare Ability.”—N. Y. World; and “a Builder of Interesting and Unique Programs.”—N. Y. Mail. 


EORGE REIMHERR is a conspicuous figure among our younger tenors. An 
- American by birth and training, he has brought to the concert stage a remarkable 


voice directed by a sensitive intelligence. 


The average singer is merely a recording instrument; Mr. Reimherr goes farther, 
and by adding to a natural virtuosity a knowledge of the harmonic methods of the modern 
song-writers, he makes each performance an unusual achievement. The syllabic purity of 
his diction is unescapable; his voice is large, qualitatively fine, and always under full con- 
trol,—he can render, on the one hand, an old English lyric without breaking its melodic 
strength by sentimental phrasing, and on the other, he can sing the contemporary Russians 
with an intensity that is never cheapened by melodramatic emphasis. 


Besides the athletic vigor of his personality he exhibits an impassioned regard for his 
work that inspires conviction from the first note. The diversity of his programmes is ex- 
ceptional: his concerts are designed not only to satisfy the aesthetic judgments of the 
critical ear but also to meet the less technical demands of the general public. His inter- 
pretations range from the decorative chants of the early Italians to the practically un- 
known folk-patterns of the Japanese—from the classical German lieder to the ultra-modern 


Mr. Reimherr presents the fresh appeal of the new music, and the undying beauty of 
the old. Fortunately he has a large and ever growing following which his beautiful voice 
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Concert Direction: EVELYN HOPPER - . ° 


Aeolian Hall, New York City 
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The Deutsches Theater at Cologne recently completed its 
fourth year as an integral portion of the military policy of 
the Allied Armies stationed in Occupied Germany. During 
this period it has done a great deal of very useful and much 
appreciated work in furnishing the different bodies of 
troops in Cologne and the vicinity with healthy recreation 
for their leisure hours, and, at the same time in serving as 
1 counter attraction to the host of dubious cafes, cabarets, 
dancing halls, and wine saloons, etc., that exist there. 

Although primarily conducted for the benefit of the 
English garrison quartered there (in that the running ex- 
penses are born by the British War-Office) the Deutsches 
Theater at Cologne is equally open to all members of the 
Army of Occupation. The only passport required is the 
wearing of a uniform of the Allies, Full advantage is 
taken of this concession, and, in addition to the contingent 
of British khaki always there, the different performances 
are regularly patronized by French and Belgian soldiers 
from Bonn and Dusseldorf; and, until they leit the Rhine- 
land, by United States troops serving under General Allen's 
command at Coblenz, 

MILITARY MANAGEMENT. 


The Deutsches Theater, Cologne, which is situated in the 
Bismarck strasse (adjoining the famous “Ring,” and not 
far from the Opera House), is conducted by a body known 
as the British Rhine Army Dramatic Company, or, more 
familiarly, as the “B.R.A.D.C.” The genesis of this body 
is due to the far seeing vision of Field-Marshal Sir William 
Robertson.. When the British garrison marched across the 
Hohenzollern Bridge just after the Armistice, he sum- 
moned a conference on the subject. 

Lieutenant Esme Percy, of the Highland Light Infantry, 
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ARMY THEATRICALS ON THE RHINE 
By Horace Wyndham 


set to work with such good effect that in a few days he had 
“requisitioned” the Deutsches Theater for the scene of his 
activities, assembled the nucleus of a repertory company 
from among his brother officers and histrionically inclined 
members of the rank and file. The play selected to open 
was The Mollusc, by Hubert Henry Davies. There are 
only two women’s parts in the cast of this, and these were 
filled by ladies belonging to the Women’s Theater Company, 
which under the auspices of Lena Ashwell, had been giving 
performances behind the fighting line in France and Bel- 
gium throughout the war. 

The initial effort proved remarkably successful; the 
necessary feminine element in the various plays produced 
subsequently have been recruited chiefly among the wives 
and families of officers serving in the garrison. On special 
occasions, however, actresses of distinction have come out 
from England to play certain parts. Mrs. Patrick Camp- 
bell appeared in Pygmalion and Gertrude Kingston in Cap- 
tain Brassbound’s Conversion, Others who have remained 
with the company for an extended period include Inez 
Bensusan, Shirley King (well known in America), 
Gabrielle Paull and Miss du Maurier. 

EXTENSIVE REPERTORY. 

The work of the “B.R.A.D.C.” is essentially repertory. 
During the company’s career it has staged more than 1 
plays. These have touched practically the whole gamut of 
drama—from grim tragedy to roaring farce both classic 
and modern. 

Although the audience is mainly British and military, 
German civilians are also admitted to the performances of 
the “B.R.A.D.C.” Judging from their hearty chuckles and 
appreciative “Ja wohls!” and “Wunderschoéns!” the Germans 
find the performances very much to their tastes. 





Critics Praise Tittmann’s Elijah 


Charles Trowbridge Tittmann sang the leading role in 
Mendelssohn's Elijah when that oratorio was given recently 
by the Washington Choral Society in the Masonic Auditor- 
ium, Washington, D. C. According to the critic of the 
Washington Evening Star, “Mr. Tittmann’s technic is per- 
fect. He sings with an open, relaxed throat and the rolling 
volume of his rich tones added greatly to the impressiveness 
of the Biblical role. His diction also is faultless. Mr. Titt- 
mann brought out all the colorful dramatic values of his 
theme as well as the musical values. Washington has rarely 
heard as fine an interpretation of this part, which has been 
sung here many times, for Elijah is probably the most popu- 
lar of all oratorios. Mr. Tittmann has rightly been called 
a star in the field of oratorio singing.” Jessie MacBride, in 
the Washington Herald, also used superlatives in writing 
of the impression made upon her by the fine singing of Mr. 
Tittmann, Among other things she stated: “Mr. Tittmann’s 
Elijah, as a pinnacle among Washington singers, holds all 
the suave elegance, dramatic potency and melodic beauty that 
suggest a Wagner score at its best. One would like to hear 
him in the great music dramas.” 


Amy Neill Plays with Vienna Orchestra 


Amy Neill, the violinist, appeared as soloist with orches- 
tra, under the baton of Dr. Rumschisky, in Vienna, on 
April 28, following which the Vienna critics spoke of 
her art in the following glowing terms: 

A young, charming and extraordinarily gifted violinist from New 
York, Miss Amy Neill, appeared, playing the Glazounoff violin con- 
certo in A minor. One can best compare her with Alma Moodie. It 
is the same phenomenon that in _ of the picture of a serious re- 
served youthfulness, there is already artistic maturity and musical and 
technical perfection; the cleanest of fingering and masterly bowing.— 
Neves Wiener Tagblatt, May 4. 





Miss Neill has immediately obtained a footing on her first appear 
ance in Vienna and will count from now on as a violinist to be reck- 
oned with.—J. Korngold in the Vienna Freie Presse, May 4. 





In the past year Alma Moodie was Vienna's great sensation in the 
category of women violinists; this year the same good fortune is al- 
lotted to Amy Neill.—-Vienna Extrablatt, May 2. 


The American violinist, Amy Neill, played Glazounoff’s concerto in 
A minor with a perfect understanding of its atmosphere.—Vienna 
Allgemeine Zeitung 


Harrisburg Enjoys Louise Baer’s Singing 

Louise Baer, soprano, sang a group of numbers at the 
concert given recently by the musical organizations of the 
Harrisburg public high schools, and according to the Har- 
risburg Evening News, she showed great vocal ability. 
“She is the possessor of a vibrant soprano, clear and rich 
in quality,” is another comment from the review in that 
paper. William M. Harclerode is director of music in 
the public schools of Harrisburg, and at this concert he 
conducted an orchestra of 175 musicians, made up of 
members of the high school orchestras. 


Elizabeth Bonner Winning Success 


Elizabeth Bonner, contralto, has her vocal organ to thank 
for the means and a pipe organ to thank for the opportunity 
to make her rapid rise to the fine reputation she now main- 
tains in the musical world. The Organist’s Association of 


Philadelphia selected Miss Bonner as soloist at a concert and 
she won the enthusiastic commendation of Leopold Stokow- 
ski, conductor of the Philadelphia Orchestra, who was 
preeeet. Mr. Stokowski engaged her for an appearance with 
lis Organization and his judgment was heartily confirmed by 
the audience and critics, for her success was immediate. Since 





“Our compliments to the 
Watsonville Musical Associa- 
tion for the treat it gave us last 
evening, at the high school 
auditorium, when it presented 
that charming singer, May 


Peterson, in concert. 


The Watsonville (Cal.) Evening Paja- 
ronian said the above about May Peter- 
son, soprano, formerly Opera Comique 
and Metropolitan Opera Company. 


Management: HAENSEL & JONES 


Aeolian Hall, New York 
Mason & Hamlin Piano Used Aeolian-V ocalion Records 








then Miss Bonner has been heard in recital in many cities 
throughout the United States, and last season she made her 
debut in opera with the National Opera Association of 
Washington, winning enthusiastic approval from the audi- 
ences and splendid press comments from the critics at every 
appearance. 


Briggs in Mexico 

Ernest Briggs, who has been in Cincinnati producing a 
series of concerts at the Grand Opera Theater of the Cin- 
cinnati Zoological Park Association prior to the opening 
of the opera season, is now in Mexico City. He was called 
there to arrange with the Mexican Government for the 
appearance of American artists and attractions in that city 
and also to prepare tours for distinguished Mexican artists 
and attractions in the United States. Following his stay 
in Mexico City, Mr. Briggs will go to Havana to make 
similar arrangements in Cu 


Two Months’ Vacation for Schofield 


After July 1 Edgar Schofield will be at home to his 
friends at his farm in Chatham Center in the shade of the 
Berkshires. During the short two months devoted to his 
vacation, art and agriculture will be pursued with equal 
diligence. According to Schofield, their path is identical, 
diaphragmatically speaking, as anyone who has tried both 
tone production and pitching hay will agree. 
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American Tours and New Honors Abroad for 
Helen Teschner Tas 


Helen Teschner Tas, violinist, now playing abroad, will 
return to America in the fall for tours being arranged here, 
the first of which will include New York. After that she 
will play in Washington, D. C.; Maryland, Virginia, West 
Virginia and Pennsylvania. During the second part of the 
new season, Mme, Tas will be heard in recitals and orches- 
tral appearances on a tour to the coast. 

The violinist was the recipient of an unusual honor in 
Amsterdam, Holland, where she played recently with the 
Concertgebouw Orchestra. She was told that it was not 
customary for an Amsterdam audience to applaud between 
movements of a symphony or a concerto—a custom familiar 
to the artist since she has played much in Europe—and 
that she should not be surprised at the lack of applause 
between the movements of the Mozart concerto she was 
listed to play. The audience, however, offered her the high 
appreciation of applauding enthusiastically not only after 
the first movement but also after each successive one. Mme. 
Tas may be heard again with the Concertgebouw Orchestra 
in the fall before her return to America. 


Mona Gondre Wins First Prize for Costume 


Returning to her home in Paris after a brilliant tour in 
this country which took her from coast to coast, charming 
little Mona Gondre, whom the American doughboys dubbed 
“four feet of fascination,” won the first prize at a costume 
competition held aboard the S. S. LaSavoie. Trunks were 
hauled from the hold and actresses and society leaders vied 
with one another in magnificence of apparel, but Mlle. 
Gondre took just four things out of her costume trunk—a 
pair of wooden sabots, a pair of very tattered trousers, a 
ragged jacket, and a red cap—and behold—Le petit tam- 
bour—the historic drummer lad of the mad days of the 
Revolution. It was a triumph and a deserved one, for it 
called for the art of a Gondre to wear it, and incidentally 
the costume had been designed for her by a noted French 
painter. 

Mona Gondre returns for her fourth season in America 
early in November. 


Elman’s Tremendous Success in Paris and 
London 


Max Endicoff, manager of the Mischa Elman Concert 
Direction, is in receipt of a cablegram from Lionel Powell 
& Holt, the London impresarios, which reads as follows: 
“Paris recital tremendous success; also Royal Albert Hall, 
London, packed. Enormous success.” Elman’s recital in 
Paris, took place on June 13 and the London appearance on 
June 17. He is scheduled for another engagement in Lon- 
don on June 30, after which he will leave for the Continent 
to play in Belgium and Germany, returning to this country 
the latter part of August to prepare the programs for his 
forthcoming tour, which is already booked solidly. 


Samoiloff Summering in Italy 


Lazar S. Samoiloff, the New York. singing teacher, sailed 
on the Conte Rosso, June 20, for Italy, where he will visit 
Rosa Raisa and Giacomo Rimini at their beautiful villa 
near Verona. Mr. Samoiloff was accompanied by his wife 
and daughter and several pupils who are going to continue 
their studies with him throughout the summer. Among 
these will be Avo Bombarger, the young American tenor, 
whose singing has attracted so much attention during the 
past season, and Charles Carver, the young American basso. 
In Italy Mr. Samoiloff will be joined by Frances Peralta, 
soprano of the Metropolitan Opera, and Alma Peterson, of 
the Chicago Opera, who will also study with him there. 


Dr. Carl Sails June 30 


William C. Carl, organist and director of the music at 
the First Presbyterian Church, will sail on the Tuscania, 
Saturday, June 30, for a cruise of the Mediterranean, to 
be away until the latter part of September. 

During the trip Dr. Carl will visit Spain, Italy, Greece, 
Turkey, the Holy Land, and Cairo, Egypt. Several weeks 
in Switzerland will follow before going to Paris and the 
return home. 

In his absence Willard Irving Nevins will officiate at the 
organ at the First Presbyterian Church during July and 
August. Other services will be played by Lillian Ellegood 
Fowler, Carolyn M. Cramp, David Hugh Jones, Francis 
X. M. Attanasio and Andrew Clemmer. 


Denishawn Dancers Reengaged for Detroit 


When the Denishawn Dancers, headed by Ruth St. Denis 
and Ted Shawn appeared at Orchestra Hall, Detroit, on 
March 10, the auditorium was filled to capacity, extra chairs 
were installed, and many were turned away. Isobel J. 
Hurst, manager of the Detroit Concert Direction, under 
whose auspices they appeared, has taken time by the fore- 
lock and signed contracts for two performances by this 
popular company on March 14 and 15 next. 


Levitzki to Return to Hamilton, Ohio 


Mischa Levitzki will give a recital in Hamilton, Ohio, on 
November 9, This will mark his second appearance in’ the 
series of concerts sponsored there each season by Cora M 
Stevenson. 
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Aida at the Polo Grounds 


Between eight and ten thousand “opera”—not baseball 
—fans journeyed up to the Polo Grounds on Wednesday 
evening, June 20, to hear the open-air performance of the 
immortal Aida. Despite the intense heat, the audience fre- 
quently laid aside fans and stopped drinking ginger pop 
and mbbling dribbling ice-cream cones long enough to ap- 
plaud with real enthusiasm, 

The stage and orchestra occupied the larger part of the 
diamond, a background of evergreens taking the place of 
the conventional scenery. The singers and chorus, how- 
ever, appeared in costume and there was plenty of dramatic 
action. The lighting effects added much to the attractive- 
ness of the natural setting. 

An orchestra under the skilled baton of Romano Romani, 
who should become better known in New York as a con- 
ductor, gave the score an admirable reading and seemed to 
spur the singers on to give of their best. Maestro Romani, 
it is said, had never conducted this particular opera before, 
and if that be true, it only goes to emphasize the fact that 
he is a thorough musician and has marked ability. Right 
here it must be said, however, that one did not blame Mr. 
Romani for appearing to be somewhat surprised—the entire 
audience was, for that matter—when the manager held up 
the opening of the performance just long enough to rush 
out and shake the conductor’s hand—especially after there 
had been a delay of more than half an hour! ‘Why! Was 
it to encourage him to make the performance a success, or 
was it for the manager’s personal—————-? Oh, well; it 
really doesn’t matter, except that such things are not done 
in the best of operatic performances. Then again, why did 
the same manager reluctantly permit himself to be “dragged” 
out by the principals after the second act? Perhaps, he 
was merely substituting for Romani, who modestly stayed 
out of sight. i ‘ 

To get down to the cast! The Aida of the evening was 
entrusted to Frances Peralta, soprano of the Metropolitan 
Opera Company, who has sting the part many times. She 
scored a brilliant personal success. Vocally she was never 
heard to better advantage, her rich arid powerful voice 
carrying to the further ends of the grandstand. There was 
no forcing either, for Mmie. Peralta also has good reson 
ance and is, moreover, an experienced artist who is sure in 
everything she does, She has sung frequently out-of-doors 
in California. Both in her arias and the duets she made a 
gratifying impression. Her mezza voice was exquisitely 
done and her more declamatory singing was marked by dis 
tinction and forcefulness. The ovation the audience gave 
her after the first act she richly deserved. 

Carmela Ponselle was the Amneris. She made a splendid 
appearance and seemed quite at home on the operatic stage. 
It is rather difficult having a famous sister in the family, 
for people are certain to make comparisons, but Carmela 
is well able to stand on her own feet. She is the possessor 
of a voice of good quality and she uses it with discretion. 
She kept well within her bounds and evidenced much sin- 


cerity which was sensed by the audience. She came in for ° 


her share of the evening’s applause. 

William Gustafson, as Ramfis, created a favorable im- 
pression, his rich and sonorous voice carrying excellently. 
Another who did well was Giuseppe Interante as Amonasro, 
while G. Anselone, as the King, handled his role in a man- 
ner that was quite satisfactory. Grace White’s voice as 
the unseen Priestess was clear and effective, but Charles 
Bender, an unknown tenor, was not so happily cast. His 
voice is too light for such a role as Radames and the times 
when one could not hear him were more frequent than 
those when one did. Perhaps, though, in a lighter role he 
would be heard to better advantage. 


Forthcoming Engagements for Jules Falk 

Jules Falk has been reéngaged as soloist for two con 
certs, July 8 and 15 in the large Music Hall on the Steel 
Pier at Atlantic City, On July 8 Falk will play the Mozart 





JULES FALK 


G major concerto with the Ysaye Cadenzas and on July 15 
the Bruch G minor concerto. 

In August Falk leaves for Canada for a tour of twenty- 
five concerts xin the principal cities of the Dominion, re- 
turning early in November to begin his tour of the States. 
A number of engagements, in which Falk and Marix 
Loevensohn, the Belgian cellist, will be associated, are now 
being arranged for February and March, 1924, following 
Loevensohn’s engagements with the New York Philhar- 
monic Orchestra and his recital in New York February 23, 
on which occasion Willem Mengelberg will be at the piano. 
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THREE SNAPSHOTS TAKEN AT ASHEVILLE, N. C, 


Mana-Zucca and Frederick Gunster 


Bertha Foster and Mana-Zucca 


Mana-Zucca and her husband Irwin N. Cassel 





Second Summer Recital at Hughes Studio 


Beatrice Klein gave the second of the summer recitals 
at Edwin Hughes’ studio on Friday evening, June 22, play- 
ing the following program: wage ag and fugue in C 
major; Beethoven—sonata, op. 31, No. 3; Brahms—inter- 
mezzo, op. 76, No. 7; Debussy— Reflets dans l'eau; Dohn- 
anyi—rhapsody in C major; Chopin—mazurka in B minor 
and polonaise in C minor; Paderewski—Théme Varié. Miss 
Klein’s interesting rendition of her numbers gave evidence 
of marked natural talent and training of an exceptionally 
high order. She was received with much enthusiasm and 
added Schumatin’s Vogel als Prophet as an extra number 
at the close of the program. 

The series of Friday evening recitals by artist-pupils of 
Edwin Hughes will continue throughout the duration of 
his summer class. Invitations to attend these recitals may 
be had on application to Mr. 


Pupils of Risin: V. Roche in Recital 


A delightful evening of music was given on Saturds ay 
evening, June 2, at the Young Wome n’s Christian Associ- 
ation, Lenox avenue and 124th street, New York, by the 
pupils of Frances V. Roche, a Perfield exponent, with a 
short talk on music and its relation to life by Miss Roche. 
The lengthy program was well rendered and the audience 
manifested much interest and appreciation. 


Rose Florence Sings at Naval Ball 


On June 14, Rose Florence, the San Francisco soprano, 
a Voi lo sapete, from Cavalleria Rusticana, at a big 

Naval ball at the Palace Hotel, which was given by the 
municipality in honor of the officers of the fleet now in the 
harbor. She won a_ splendid success. 

Mme. Florence will give a recital in San Francisco in 
September, under the management of Alice Seckels, and 
will include her costume groups on the program. In the 
spring she hopes to go to Europe for some work with her 
old professor. 

The soprano, besides her concert work in the West, has 
a promising class of pupils, in whom she is much interested. 


Alice Garrigue Mott Closes Busy Season 


Mme. Alice Garrigue Mott has closed a very successful 
season and will re-open her studio on September 10, with 
a large number of students already enrolled. During July 
and August Mme. Mott and Prof. L. F. Mott will visit 
Glacier Park, Lake Louise and the Canadian Rockies. Mme 
Mott’s permanent address will be her residence studio. 


Lambert Murphy Summering in Munsonville 

Lambert Murphy, who recently was heard at the Cincin 
nati Festival, and who has had an active concert season, 
has gone to Munsonville, N. H., for the summer. 
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PETRI 


TEACHER 
OF SINGING 


Mr. Petri announces that he 
will continue to teach privately 
through the Summer months 
without interruption. 





Studio 1425 Broadway New York City 
Telephone Pennsylvania 2628 

















Michael Angelo Bergonzi, Cremona 1755....... $2,000 
Jacobus Stainer, Absam 1665 ..............0055 25 

Vincenzo Jorio, Naples 1818 .............60065 850 
Giuseppe Dall’Aglio, Mantua 1806 ............ = 


Matthew Hardie, Edinburgh 1810 .............. 


1628-1629 AEOLIAN HALL 


—— Sblodell’s Violin Bulletin 


SAMUEL s. MODELL 


Instruments inccdieilinde to all parts of de United States icadl Canada 


Sebastian Klotz, Mittenwald 1743 ; . §400 
Friedrich Solmann, Augsburg 1798 300 
Christian Dalinger, Vienna 1774 .. 250 
Rene Champion, Paris 1751 185 
Charles Pailliot, Paris 1856 150 
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STAR-EYES 


By OLEY SPEAKS 


High in G 


R. SPEAKS’ latest success 

it as one of the very best songs he has ever written. Singers 
in all parts of the country are including it in their concert reper 
toire, and the demand for it is increasing steadily. 


Medium in F Low in Eb 


It is not extravagant to regard 








RECENT SONGS BY OLEY SPEAKS N 


Love of Yesteryear, High, Med. Low........... 
The Vagabond, High, Med., Low.. vat 
The Quiet Road, High, Low.......... eer 
The Lane to Bailybree, High, Low..... te 

Were I a King, High, Med., Low.. Sh. 
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\ Wet in music is one who likes intoxicating 
Most critics are Dry. 
= * 
In music, asin other things, there is no knowledge 
so dangerous as half-knowledge, 


strains, 


Past performances must be mitted with present 
achievements to command respect ina practical coun- 


try like America, 
a —@ — 


Now let 
between 


knocks but once. 


Opportunity, they say, 
difference 


the class rise and tell us the 
opportunity and music critics. 


~@—— -- 
Sweet is pleasure after pain, and therefore pro- 
gram makers always should put a Johann Strauss 
waltz after Schénberg’s Pierrot Lunaire. 





Y 


No, Clothilde, the friend who wrote you that he 
had a terrific fight with a large mouthed bass did not 
mean a singer, but a fish. The word rhymes with 
pass. 

aiannntinsinnighitcn 

Welcome word comes that Maria Jeritza, the 
Metropolitan favorite, who was operated on for 
appendicitis on June 11, is already back on the road 
to health, her recovery having been quick and thor- 

ul 
ough, siete ot 

(ne hears that we are to have a distinguished visi- 
tor next season in the person of Igor Stravinsky, 
who, it is said, will come over to hear some of his 
works performed by Leopold Stokowski and the 
Philadelphia Orchestra. 

doneninlpatmenn 


In no metropolis will the outdoor night be more 
melodious than in New York this summer, for the 
Stadium concerts start July 5 and what with the 
Goldman music filling Central Park at the same 
time, our fellow citizens have many tonal treats in 
store, 

cippeiiarllceeme 
The record of Mme. Galli-Curci’s seventh season 
1 America, given in brief on another page of this 

issue, is well worth reading. Ninety-one perform- 
ances in a period of rather less than eight months 
without a single postponement or cancellation is a 
record of which any artist may well be proud, Noth- 
ing is more interesting than the story of the smaller 
towns included in her tour, some of them with no 
more than 2,000 population, which turned out en 
Masse ‘to hear her at prices necessarily inereased. 
The prima donna is a picturesque artist and she is 
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having a most picturesque career, one that appeals 
to the imagination of the public as her art appeals 
to its ears. She is talking a well earned rest in the 
Catskills this summer and will be as heartily wel- 
comed next season as she always has been. 


ssiraimanndipiaisieneen 


Philip Berolzheimer, Chamberlain of the City of 
New York, never ceases his good work in the cause 
of music. He it was who was responsible for the 
many musical activities that accompanied the celebra- 
tion of New York’s Silver Jubilee. And now comes 
the annual announcement of his gift of four free 
scholarships to the Guilmant Organ School. 

i ed 

It is with gratification that the Musica, CourRIER 
learns of the appointment of Earl Vincent Moore as 
director of the University School of Music, Ann 
Arbor, Mich., and professor of music in the uni- 
versity, the dual position held for so many years by 
Dr, Albert A. Stanley. Mr. Moore’s appointment 
has met with an enthusiastic wave of approval not 
only locally but throughout the country. 


Siesitiasdli inate 


That veteran English organization, the Carl Rosa 
Opera Company, which has been in existence for 
half a century, went into bankruptcy early in May 
owing around £15,000, most of which is due A. Van 
Nordeen, director of the company for some time 
past. The company was advertised for sale imme- 
diately, in the hope that some friend of music with 
sufficient capital will take it over and carry on the 
long established tradition, 


The Chicago Civie Opera deficit last season was a 
trifle over $350,000, as shown by the statement in an- 
other column of this issue, but the trustees, at their 
annual meeting, “described it as the most successful, 
financially, in the history of operation im Chicago.” 
We can see where a certain gentleman named G--l-o 
G-tt--C-saz-a, will laugh a long, narrow and quiet 
laugh when this news reaches him at the little table 
in front of Biffi’s. 

- — -@——— 

Lazare Saminsky has just been giving a pair of 
orchestra concerts in Paris in which he included a 
number of American compositions, among them 
Emerson Whithorne’s New York Days and Nights, 
Frederick Jacobi’s St. Agnes’ Eve, and Deems Tay- 
lor’s Through the Looking Glass. There were also 
songs by Charles M. Loeffler, John Alden Carpenter, 
A, Walter Kramer and Carl Engel. The soloists 
were Raymonde Delaunois, soprano of the Metro- 
politan Opera, and Helen Teschner Tas, violinist. 


pieced anette 


The Musica Courter published last week, under 
the heading of International Composers’ Guild En- 
larges Advisory Committee, some press matter re- 
ceived from the I, C. G, in which the name of Arthur 
Bliss was included in the list of the advisory com- 
mittee. This has brought a statement from Mr. Bliss 
who informs the Musica Courter that he is not 
on any advisory, executive, or other board connected 
with the International Composers’ Guild, and will 
not be as long as he is serving on the board of the 
League of Composers. He states that the Interna- 
tional Composers’ Guild has no right to use his name, 

ncimaniatielaaciine 

The A Cappella Choir of the College of Pacific, 
San Jose, Cal., under the direction of C. M. Dennis, 
gave its sixth annual concert recently presenting an 
entire program of unaccompanied choral music. It 
is said that this is the only choral organization on the 
Pacific Coast that confines itself strictly to unac- 
companied choral music, and the caliber of its singing 
is a great impetus: in the musical development of 
California. The program offered was interesting, 
never lagging or becoming monotonous, and the audi- 
ence did not hesitate to show its appreciation of the 
choir’s work. 

Says Alfredo Casella in La Critica Musicale: 
“Among all American orchestras, the first place to- 
day belongs to the marvelous Philadelphia Orches- 
tra, directed by Leopold Stokowski. It is impos- 
sible to convey in single words an-idea of the won-; 
derful perfection, the keen musical understanding, 
the incredible cohesion and artistic policy of that 
organization. The director, likewise, is exceptional 
——a most sympathetic youth, whom I jestingly chris- 
tened one day ‘the Anglo-Slavonic Apollo’ (because 
his origin is such). The most modern musical com- 
positions find in him an ardent defender. Especially 
does he favor our (Italian) younger school, which 
he-considers the first in Europe. To him our pro- 
found gratitude is due-” 
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SUMMER SCHOOLS 


East, West, North and South, in the cities, in 
country districts, in summer resorts, on the 
shore and in the mountains, summer schools of 
music have opened their hospitable doors, offer- 
ing education of the best sort to pupils who, for 
one reason or another, wish to embrace this op- 
portunity and take advantage of all that the most 
skilled of teachers can give them. 

The pupils are of all sorts and of all ages. 
Many of them are teachers who are too occupied 
or too far away from centers of education dur- 
ing the winter to find it possible to study with 
great teachers. Some are ambitious students 
who wish to continue their work during the 
summer months. Others are students who live 
in isolated communities and take back with 
them to their homes the courage and inspiration 
which this touch with the world’s masters gives 
them. 

Few of us realize how important and far- 
reaching the movement has become and how 
far-reaching its effects. It is not to be idly dis- 
missed as just so much more teaching, just so 
many more lessons. Its effect is rather that of 
an art-pilgrimage, especially for those thirsty 
souls whose walk in life prevents them from 
ever coming into personal touch with the great 
apostles of art. 

Those of us who live in the cities find it 
scarcely possible to realize how great can be- 
come the longing of these music lovers for a 
touch of sympathy, a word of complete under- 
standing. To be able for once in a lifetime to 
talk shop to one’s heart's content, to find every 
longing and every ideal fully understood and 
appreciated, is, indeed, a boon to those to whom 
it is normally denied. 

And they are many—far more numerous than 
most of us have any conception of. Even in the 
smaller cities there are such musicians, musi- 
cians who hide their art, who never dare speak 
of it, or who speak of it jokingly, as one does 
speak of a mere pleasure, but never permit 
themselves to show the depth of their love for it 
or the emotion it arouses. 

To the average man and the average woman 
such talk would appear to be either the most 
laughable affectation or a sort of insanity or 
emotionalism that is not indulged in by normal 
human beings. First of all it deals with things 
that are hard to express, and then again we 
Anglo-Saxons have learned to hide all of our 
deepest feelings, and find it embarrassing to 
talk about them. 

Coming from an unfriendly and unsympa- 
thetic environment, the student at the summer 
school finds himself or herself suddenly cast 
into an atmosphere of music. Everybody is 
interested in some phase of the one great thing, 
the thing we cail art. It may be playing or sing- 
ing, composing or teaching. It may be more or 
less just listening and dreaming. There may be 
ambitions of a great career, or the certainty that 
the summer will end with a return to familiar 
surroundings and familiar drudgery, but, for the 
time at least, the spell will hold complete, and 
even if failure comes in the end, even if the 
daily grind goes on year after year to the end, 
the inspiration of the summer school will always 
remain fresh and potent, a satisfying memory. 

In America the materialism of current thought 
is the sternest barrier that rears itself before the 
art lover. It is hard to live lonely in a world of 
thought and sentiment which one cannot share 
even with those nearest and dearest to us. And 
it is doubly hard for the small-town teacher to 
carry the whole burden of the town’s musical 
development against the incomprehension and 
careless indifference of young and old alike. To 
such as these the summer school is a tremen- 
dous aid and benefit, and it is no less so to the 
serious student who finds in it the only oppor- 
tunity for advancement, 

It is a great movement, greatly conceived and 
maintained, and is becoming one of America’s 
most valued musical assets. 





Musica, the well known Italian musical journal, 
announces a competition in which prizes will be given 
for a one-act opera, a string quartet, a trio for 
female voices, and a piece for two harps. This is 
illustrative of the development of music in Italy. 
Ten years ago prizes would have been offered only 
for operatic compositions. 
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THE ENTHUSIASM OF YOUTH 


We had a terrible shock the other day. 
up a copy of the June 19 issue of a younger con- 
temporary, we discovered that—finding it, perhaps, 
difficult to fill up these summer issues either with 
copy or advertising—it had devoted a whole adver- 
tising page to advertising itself. 

What shocked -us was the fact that we had been 
terribly beaten the week before and, peculiarly 
enough, had never known about it at the time, for the 
said young contemporary “carried on its front page 
last week four news stories all of which were Clean 
Beats in the music field—the first story from the 
Asheville meeting of the National Federation of 
Music Clubs; the first account of the Music Trades 
Chamber of Commerce convention in Chicago; the 
first announcement of the Chicago Civic Opera’s 
plans. for the coming season, and the first publica- 
tion of Albert Coates’ engagement to develop the 
Rochester Philharmonic Orchestra at the Eastman 
Theater.” 

Of course our young contemporary publishes on 
a Tuesday and we have conservatively stuck to 
Thursday. So if you felt that you couldn't wait 
from Tuesday until Thursday to find out what was 
happening at Asheville (not much, for the real work 
of the convention didn’t begin until Monday), you 
ought to have read said young contemporary ; also if 
you felt the same way about the Chicago Civic 
Opera; also if you couldn’t live without reading the 
telegram about Coates going to Rochester, though the 
Musicat Courter did publish in that same week’s 
issue a long and exclusive interview—the only one 
obtained by any New York daily or musical paper— 
with Mr. Coates, telling of his plans for Rochester. 
Yes, we were beaten—by a publication date. 

Our only solace is that we could have offered you 
that other “beat”—the one about the Music Trades 
Chamber a Commerce Convention in Chicago— 
three days earlier, in the pages of the Musicar 
Courier Extra of June 9. The Musicat Courter 
long ago got so big that it had to separate itself into 
two papers to take care of its business, the music 
trades end being splendidly taken care of by the 
Musicat Courier Extra. 

We were surprised, though, and a bit shocked to 
read in that same advertisement that “the only ‘extra’ 
in the history of musical journalism was published 
(by our young contemporary) one day after the an- 
nouncement of the death of Enrico Caruso!” Just as 
a proof that this is not exactly the truth, we print 
the accompanying picture, which was taken on March 
29, 1895, when, by the way, the Musitcat Courter 
was already fifteen years old. On that day in con- 
nection with an important event the Musica 
Courier printed and distributed—per horse, in those 
pre-automobile days, as the picture shows—a ten 
page “extra,” and there have been other “extras” 
on special occasions since. Of course it is rather 
mean to produce a picture that dates back so many, 
many, many years before our young contemporary 
was even thought of, but in the interest of exactitude 
in the history of musical journalism we felt it our 
duty to do so. 

nd we live and learn, 
some of us do, 


» 


live and learn—at least, 


KELLEY AND SHAKESPEARE 


In the above photograph the eminent and scholarly 
American composer, Dr. Edgar Stillman Kelley, of 
New England Symphony and Pilgrim’s Progress 
fame (who has just returned home), is seen leaning 
against the wall of a London brewery. The brand 
of the beer is Barclay’s and Barclay’s brewery once 
belonged in part to the husband of Dr. Johnson’s 
friend, Mrs. Thrale. Dr. Kelley, however, is not 
there “to beer or not to beer,” or to think of Mrs. 
Thrale and Dr. Johnson. 

The photographer conducted him to this dismal 
and remote part of Southwark over London bridge 
and placed him underneath a bronze tablet which 
commemorates the site of the Globe playhouse where 
Shakespeare produced the greater part of his dramas 
from 1598 to 1613. 

Dr. Edgar Stillman Kelley’s ancestors, the Brad- 
fords and the Kelleys, or Kelleighs, left old England 
for New England in 1620, four years after the death 
of Shakespeare, possibly because England without a 
Shakespeare was no longer worth living in, and also 
possibly because of that same desire for personal 
liberty which has driven the modern and musical 
descendant of the Bradfords and the Kelleys to 
travel all the way from his native land of prohibition 
to lean against an English brewery. 

Edgar Stillman Kelley made an enviable reputation 
for himself about forty years ago with his music to 
Macbeth, once a new drama at the Globe playhouse, 
long before the fields and green lanes by the river 
side were hidden by the acres of brick and cobble 
stones which at the present time cover Bankside. 


Picking + 
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Photographed for the Musical Courier by Ciarence Lucas 


KELLEY AND SHAKESPEARE 


Kelley’s music to Macbeth first appeared at a 
magnificent production of the drama in San Fran- 
cisco. His latest choral work, The Pilgrim's Pro- 
gress, is shortly to be given by one of the leading 
english choral societies in the Provinces. 
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FILLIPS 


For the following delightful quotations and the 
comments thereon we acknowledge our indebtedness 
to the famous columnist, Philip Hale, from whose 
paragraphs in the Boston Herald they are lifted 
verbatim : 


“Young Boswell,” talking with Mme. Matzenauer for 
the New York Tribune, was lost in wonder and delight 
“As she talked Young Boswell watched her eyes. There 
was something lyric in them, and in the way she tossed her 
hand. Her black hair, colorful voice, and her way of push 
ing a lapus-lazuli bracelet up from her wrist, and then 
letting it fall again, and her ambition to be an orchestra 
conductor some day—these were the things Young Boswell 
remembered as he walked home.” 


They say he has never been the same man since that 
memorable day. 

For some years “creative” wielders of the bow and fiddk 
have’ been called violinists. Mere executants, however bril 
liant, are “fiddlers.” But Mr. Jack Blanton, of Paris, Mo., 


makes this distinction: “A violinist is one who plays by 
note and restrains the foot from keeping time, while the 
fiddler is one who plays by air and pats his foot during 
the process.” 

Even when we hear Ysaye, we are reminded of 
Ward at Aspinwall on his way to San Francisco 

“At the Howard House the man of sin rubbeth the hair 
of the horse to the bowels of the cat, and our girls are 
waving their lily-white hoops in the dazzling waltz.” 

So great is the mysterious power of the 
ideas. 

There was a Music Festival at Evanston, III, 
The following advertisement appeared in the Evanston News 
Index: 


Artemus 


association of 


1 
recently 


“FESTIVAL TICKETS FOR rer ERAL 
concerts ; also white flannel trousers, length 29; electric train 
parts and doll house. Phone 204.” 

We can understand the need of the trousers, for they 
were probably a part of the costume “de rigueur.” But 
what were the hearers to do with the train parts and doll 


house? Throw them at the artists? 


SYECIAL. DEAAV ERY 


Musical Courier: 


THE FIRST EXTRA IN MUSIC JOURNALISM. 


A young conte mporary patted itself on the back the other day and claimed to have issued ° 
It's so many years ago we 
There are the Musica Caurter’s wagons all ready to distribute the 
It was when the McsicaL Courier’s offices were at 19 Union Square 


music journalism.” Well, well-——how. time does fly! 
there you are—look. at the picture! 


music journalism, and the date is March 29, 1895. 
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VARIATIONETTES 
By the Editor-in-Chief 


“As so many seem to be trying to aid in your 
summer education,” C., M, communicates, “I, too, 
would like to make a suggestion. Please do not fail 
to get and read these two books, and kindly note the 
subtitles, on the strength of which I selected the 
volumes for you: Firstly, Fred T. Hodgson’s Con- 
cretes, Cements, Mortars, Plasters and Stucco, 
Working Processes, Tools and Equipment, Kinds of 
Cement and Concrete and Uses, Moulding, Finish- 
ing, Cornices and Special Effects, Reinforced Con- 
crete; secondly, Rolf Thelen’s Kiln Drying Hand- 
hook, Designed to Help Lumbermen to Prevent Loss 
due to Improper Seasoning of Wood,” 

nner 

The musical world really is advancing. Mas- 
cagni’s Intermezzo no longer is encored every time 
it is played, 

eRe 

Passing The Mall the other evening in Central 
Park while Goldman and his musicians were sending 
sweet strains into the moonlit night of June, we ob- 
served several thousand empty motor cars drawn up 
by the roadside while their owners clustered about 
the bandstand, It made us reflect (1) on music for 
the poor, and (2) on the benefit of motor cars, which 
enable the poor to reach the Mall concerts comfort- 
ably and at a saving of five cents for carfare, 

nre*e 

F, W. Riesberg, attired in motor cap, coat and 
goggles, farewelled his associates on the MusicaL 
Courter staff last week and excited their uncontrol- 
lable envy when he said, as he stepped on the gas 
and his black flier dashed off at dizzy speed: “Talk 
about your auto-suggestion; Mrs. R. has been ‘auto’- 
suggesting to me for a year past, so of course we 
bought a Fordissimo, in which we hope to negotiate 
the journey to our summer home, Canasawacta 
Cabin, up in New York State.” 

nee 


Straw hats off to that English critic who said that 
some conductors conduct their audience instead of 
the orchestra, 

eee 

At any rate, every double bass player is an upright 

musician, 
nRne 

At the Polo Grounds. performance of Aida last 
week a patronizer of our national game was a deeply 
interested spectator, and when the priests, acting as 
umpires, decided against Radames, our friend was 
ready to hurl a ginger pop bottle at them but sud- 
denly remembered that the occasion was grand opera 
and not baseball. 

nm R 

Just as perspiration starts and inspiration ceases, 
we receive the following welcome communication 
from our London correspondent : 

London, June 18, 1923. 


Dear Mr. Liestinc—I hope you will like my little prose 
fantasy on Weingartner, It is a little out of the same old 


rut, perhaps. 

Coba de Bergh, mentioned herein, was so brilliant a prod- 
igy that the Gucen of Holland paid for her training in 
Paris for three years. She afterwards went to Berlin and 
then to Leschetizky. She now plays a little in London and 
teaches a great deal. She became a subscriber to our soul 


enlightening sheet about a month ago. 
Kind regards. CLARENCE Lucas. 


We shall print Mr. Lucas’ contribution in large 
type, because it deserves it, and because it fills space. 
Here is his essay: 

Fecix WEINGARTNER, 

Weingartner waved his wand before the eyes of 
the London Symphony Orchestra in Queen's Hall 
not long ago and a hundred men began to work like 
miners to unearth the gems and precious metals en- 
tombed on the silent paper of Beethoven's Seventh 
Symphony, Sometimes one man would bring his 
pearl exultantly to light; sometimes a group of work- 
men found a larger vein; sometimes the hundred 
laborers put their shoulders to a ton of quartz and 
heaved it to the surface, It was a royal sport to 
watch Conductor Weingartner, like a modern Pros- 
pero, cast his spell upon the wanderers in the “still 


vex'd Bermoothes” of Beethoven’s Seventh Sym- 


phony. 

And strangely natural it seemed to me that Wein- 
gartner changed unnoticeably into a smaller man who 
wore a thin beard and directed the orchestra with 
different gestures. Of course, I recognized Arthur 
Nikisch at once. No man but he could improvise 
such lyrical poems of passion upon the human heart- 
strings of an orchestra, Nevertheless, when the next 
conductor turned his head to glare at the violas, I 
was delighted to see the thickset, bespectacled 
Charles Lamoureux directing his finely polished 


Parisian orchestra again at Queen’s Hall, as in the 
olden days before the war. My attention must have 
relaxed a moment, for when | looked again at the 
conductor, there stood Hans Richter in his old 
familiar place at the head of the London Symphony 
Orchestra. How regally he scanned the musicians 
crouching behind their desks, as if that basilisk eye 
of steel could kill with a look. Yet the face was 
fatherly and genial, and the strong hands barely did 
more than move a little stick an inch or two. 

When Felix Mottl began where Richter left off 
I could immediately see the extraordinary, though 
apparently logical difference. Both arms went vio- 
lently up and down like steam pump handles work- 
ing east and west. Shoulders rose and fell, knees 
bent under the turmoil and tussle up above, and the 
orchestra played great, long sustained, magnificent 
organ tones, or thundered like a tempest in the 
Alps. Never did the Seventh Symphony sound so 
imposing and tremendous. Nor did it ever seem so 
short. I was surprised to find it over and hear the 
applause of the audience all round me. 

I also heard a lady’s voice with a delicately foreign 
accent say, “A nice sort of music critic you are! 
What would the people in the New York office say 
if they saw their London correspondent asleep at a 
concert like this!” 

After glancing a moment at Mottl—I mean Wein- 
gartner—bowing right and left and everywhere in 
acknowledgment of the riot of hand clapping and 
shouts, I turned to Coba de Bergh, the Dutch pian- 
ist, and assured her my mental concentration was so 
great that a careless observer might believe me asleep. 
“Well, I must be a very careless observer,” replied 
the pianist, “but I made a note of the fact that Ethel 
Leginska, Lamond, Walter Rummel, Arthur Fagge, 
Nikolai Sokoloff, Adrian Boult, Sir Henry Wood, 
Anna Hegner and ever so many more musical people 
are here tonight. Your mind was too concentrated 
to notice them. And how did you like the conduc- 
tor?” 

“Which one ?—er—oh, yes, yes, you mean Wein- 
gartner,” said I, “Weingartner! Of course I mean 
Weingartner! What other conductor was here ?”— 
asked Coba de Bergh. 

“There have been many conductors in Queen’s 
Hall. They have come and gone with the passing 
years, writing their names on the shifting sands of 
Time only to be obliterated by the dull, rolling bil- 
lows of oblivion’s ocean. I, who enter and depart 
unnoticed, have witnessed many short lived triumphs 
in Queen’s Hall. I have heard the shouts of the mul- 
titude, timés without number, for the heroes of the 
hour whose names, even, are often unknown to the 
young enthusiasts who yell themselves hoarse over 
the last great artist to carve his reputation on the 
fleeting air of the concert hall.” 

To my readers who have never seen the orchestral 
emperors dead and gone—gone where the lights are 
out and the short applause is hushed to an endless 
silence—I would say that Felix Weingartner is as 
great a conductor as any of his predecessors. They 
all are different, but, in the words of Victor Hugo, 
those who reach the top of Olympus are equals. 

I envy no conductor or any other executive musi- 
cal artist. I deem it better to write for readers in 
America east and west, in Canada and the British 
Isles, in Australia, the Continent of Europe, and 
other parts of the world where the Musicat CourrEeR 
goes, knowing that the reputation of every artist 
must eventually rest in the keeping of those who 
write history. Did not Horace, writing many cen- 
turies ago of Homer, say that the brave men who 
existed before Agamemnon are forgotten because 
they had no poet to record their deeds? 

Rnrne 


Every critic is envious. If he is not envious of 
some musician then he is envious of some other 
critic, 

neme 

A man who used to tell us that he could run the 
Metropolitan Opera House better than Gatti-Casazza, 
has just gone into the laundry business on a large 
scale. That leaves, therefore, only 2,143 persons 


’ with the laundry gentleman’s former belief and ambi- 


tion. 
meme 

Direct from the celestial regions we relay the at- 
tached communication and call upon Dr. Conan 
Doyle to comment. It is from the New York Even- 
ing World of June 23: 

Milan, sialy. June 22.—A spiritualistic medium reports 
that Enrico Caruso’s spirit has revealed -that he is happier 
where he is now than he was on earth, and that his voice, 
when compared with the heavenly melodies, “is like the 
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squeaking of a rusty pulley.” The medium’s message is re- 
_ported in the magazine Gentilisima. 
eeme*e 
“An undeveloped people,” says the Evening Tele- 
gram, “is one whose scenery does not consist entirely 
of billboards.” 
nme 
Talking of development, good news comes from 
Rochester, where Eastman, the Kodak King, has 
engaged Coates, Goossens and Shavitch to conduct 
the local Philharmonic Orchestra. It is only reason- 
able to look forward to the perfect development of 
the organization. 
eRe 
On the other hand, Havana had its first perform- 
ance of the Meistersinger prelude exactly three 
weeks ago. 
nrRme*e 
One reads that our Oratorio Society is to restore 
Elijah to its repertory, “in response to public de- 
mand.” It must have been a terrible moment of 
suspense when the public bloodthirstily swarmed 
about the offices of the organization and as one man 
shouted hoarsely, “We demand Elijah, we demand 
Elijah.” No doubt the quick decision of the directors 
was all that served to quiet the raging mob which 
was in no mood to be trifled with and obviously would 
not have avoided even bloodshed to accomplish its 
set purpose. 
nem e 
The name of the conductor of the University of 
Minnesota Orchestra is Abe Pepinsky. Well, why 
not ¢ 
nn e 
The more original the composer the greater the 
number of his imitators. 
id id 
Through an oversight we forget to credit Martin 
Frank, of Chicago, for the kindly loan of the inter- 
esting Meyerbeer letter published in this column last 
week and also for the translation of the text. To the 
credit we add thanks (business of glancing at ther- 
mometer and mopping brow) warm thanks. 
RnRre 


Why is it that warm weather cools our fantasy? 


Nilly (at Goldman open air concert )—‘“Can you 
hear the horn passages?” 
Willy—‘Yes—damn it—they ought to stop those 
taxis during the concert.” 
LEONARD LIEBLING. 


THOSE ROCHESTER CONDUCTORS! 


One of our contemporaries ought to arrange for 
a little more team work among its departments. 
On the front page of last week’s issue it published 
a news story from Rochester which began: “Great 
satisfaction is being expressed in musical Rochester 
over a series of announcements from George East- 
man concerning the upbuilding of the Rochester 
Philharmonic Orchestra, in the wake of the appoint- 
ment of Albert Coates to the post of director ;” and 
again, “three such important engagements within a 
week, Coates, Goossens and Shavitch ...” But, 
turning inside to read what the editor hims®f 
thought of these engagements, one wonders a little 
why “great satisfaction” should be expressed in 
Rochester, for here is what the supreme pen writes 
of two of them, speaking of their work during the 
present season of the British National Opera Com- 
pany, which he personally observed: “With Eugene 
Goossens and Albert Coates conducting there is a 
fair degree of skill noticeable; but neither of these 
men is of first rank, and observing the results secured 
by Coates makes us wonder whether we did not, in 
New York, give him the benefit of some doubts in 
the matter of sheer ability. Goossens is only thirty 
and very clever. He probably would be the last 
person to claim for himself unusual qualifications as 
a conductor.” One hopes that Mr. Eastman won’t 
be discouraged when he reads the verdict of the 


oracle. 
——_©—_—- 
SECOND RATE 

New York is the biggest city in America. It has 
more inhabitants than any other city. It has more 
and larger buildings than any other city; and it has 
more symphony orchestras than any other city. It 
has also more wealth than any other city that owns 
a symphony orchestra, but it doesn’t seem to know 
what to do with this wealth when it comes to buying 
conductors for its orchestras, With the exception of 
Willem Mengelberg, who lends himself for half a 
season each year, New York has not had for years 
and has not today a symphony orchestra conductor 
of the first rank, whereas three or four of the smaller 
cities have had no difficulty in securing and keeping 
first class men. This is a bald, frank statement and 
if anyone can prove to us that we are mistaken, we 
should be glad to have them do so. 
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ISEE THAT 








George Fischer has been reélected president of the Music 
Publishers’ Association of the United States. 

Arthur Beckwith has been engaged as concert master of the 
Cleveland Orchestra. 

Earl Vincent Moore succeeds Dr. Albert A. Stanley as di- 
rector of the University School of Music, Ann Arbor, 
and professor of music in the University. 

The Denishawn Dancers are solidly booked in Eastern ter- 
ritory and have no open dates until April. 

Edwin Hughes has been awarded $1,300 damages in a suit 
brought against his former manager for breach of con- 
tract. 

Bachaus is a baseball fan. 

Otakar Sevcik will teach in New York for fourteen weeks, 
beginning September 5. 

There were seventy-six graduates at the Cincinnati College 
of Music this spring. 

Marguerite Sylva has been invited to appear in a series of 
twenty recitals in South Africa. 

Dusolina Giannini will make her first tour of the Middle 
West as far as Minnesota in January. 

Helen Teschner Tas, violinist, is now p.aying abroad with 
success. 

Dr. William C. Carl left New York on June 30 for a 
cruise of the Mediterranean, 

A daughter was born recently to Mr. and Mrs. Jan Cherniav- 


sky. 

[ernest Briggs has gone to Mexico to arrange for the ap- 
pearance of American artists there and for the ap- 
pearance of Mexican artists here. 

Mitja Nikisch has agreed to extend his American tour until 
March 15, owing to the demand for his services. 

Guy Maier has resumed his duties as a “ Citizen” of Aix- 
les-Bains, France, for the summer. 

Lenora Sparkes has returned from a six weeks’ vacation 
in California. 

Olive Nevin will sing at two concerts on the Steel Pier, At- 
lantic City, for the fourth season, 

It was Daniel Mayer who arranged the preliminaries in 
connection with Albert Coates’ appointment as con- 
ductor of the Rochester Philharmonic. 

Simpson College has bestowed the degree of Doctor of 
Music upon Arthur Middleton. 


MUSICAL COURIER 


Franklin Riker will conduct classes this summer at States- 
ville, N. C., and at Indian Lake. 

Nichavo, by Mana- Zucca, is a great favorite with Arthur 
Hackett's audiences. 

Harold L. Butler succeeds George A, Parker as dean of 
the College of Fine Arts at the University of Syra- 


cuse. 

The Pavley-Oukrainsky Russian Ballet will appear with 
the San Carlo Opera Company during the New York 
season. 

Lazar S. Samoiloff will spend the summer in Italy, where 
he will visit Raisa and Rimini. 

Galli-Curci made ninety-one appearances in concert and 
opera duting her seventh American season. 

Milward Adams, formerly manager of the Chicago Audi- 
torium Theater, passed away on June 18. 

The Bach Choir of Bethlehem, Pa., has been invited to sing 
three times in Havana, 

Emmy Krueger will not go to Buenos Aires next January, 
as rumored; she will be in North America. 

In Hindustani the word Devi means goddess—it is not a 
proper name. 

An out-door performance of Aida was given at the Polo 
Grounds on the evening of June 

Raymond Burt, pianist, was married to Henrietta Mac- 
Donald Stagg on June 16, 

The De Reszke-Seagle School of Singing and Opera is 
now open at Schroon Lake, N. 

Carolyn A. Alchin’s books on harmony and composition are 
in demand. 

Willis Alling will have charge of the Saenger studios in 
New York during Mr, Saenger’s absence. 

The Granberry Piano School held its seventeenth com- 
mencement exercises this spring. 

Joseph Regneas has left for Raymond, Me., where he will 
teach tor the seventh consecutive summer. 

Marix Loevensohn, Belgian cellist, will come to America 
for a concert tour next season. 

Josef Konecny appeared in 135 concerts last season. 

Mr. and Mrs. Ernest Toy inspired the formation of a 
music club in Centralia, III. 

Nicolai Sokoloff is again guest conductor in London with 
the London Symphony Orchestra, 

Mabel Ritch is now under the management of Evelyn Hop- 
per. 

Contributions to the MacDowell Colony Fund for this 
summer’s work now amounts to over $2,500. 

Jules Falk leaves for Canada in August for a tour of 
twenty-five concerts. 

Lazare Saminsky has been giving orches‘ra concerts in 
Paris in which he included American works. 
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The A Cappella Choir of the College of Pacific is said to 
be the only choral organization on the Pacific Coast 
that confines itself to unaccompanied choral music. 

Vera Curtis will begin a two weeks’ engagement at Willow 
Grove on July 21 

The Wagnerian Opera Company will have a two weeks’ 
season in Chicago from October 28 to November 10. 

Enrique Sorio, director of the Chilean National Conserva- 
tory in Santiago de Chile, has written about 400 
works, 

Insufficient American works are being heard in Spain, 

The American Academy Exhibition in Rome turned out to 
be a real success. 

A son was born recently to Mr. and Mrs. Vladimir 
Rosing. 

Rome now has a new concert hall named after Gigli, 

The Cherniavsky Trio will return to the United States in 
November for a tour under Hurok's management. 

The Chicago Opera's deficit last season was $351,718. 

Chamberlain Philip Berolzheimer will give four free schol- 
arships next season at the Guilmant Organ School. 

Paul Yartin has been engaged by William Wade Hinshaw 
as conductor for his Cosi Fan Tutte Company, 

Josephine Lucchese, of San Carlo Opera fame, has received 
her entire musical training in America. 

Ganna Walska was scheduled to make her Paris debut in 
Rigoletto on June 26, G. N, 


22nd Annual Convention of Minnesota Music 
Teachers’ Association Great Success 

Just as the MusicaL Courter goes to press, the following 
telegram is received, dated Minneapolis, June 24: “The 
twenty-second .annual convention of the Minnesota Music 
Teachers’ Association just closed was the most successful 
and brilliant in its entire history. Leopold Auer, Josef 
Lhevinne and Yeatman Griffith conducted master demon 
stration classes with an average attendance of over 500 
teachers. Emil Oberhoffer, Florence Macbeth and Dr. F. 
Melius Christiansen were created honorary fellows of the 
association. Forty-one members received the degree of 
associate and one-hundred and seventy that of licentiate. 
R. Buchanan Morton was re-elected president. Esther Jones 
Guyer secretary, Lots Mundy chairman of the program com- 
mittee. The principal goal of the association during the 
coming year will be the establishment of uniform school 
credits for outside music study throughout the State. An- 
other object to be pursued will be the establishment of 
smaller units in different towns and districts.” 
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HISTORY OF MUSIC AT A GLANCE. 


J. W. Radu, of Freneau, N. J., compiled and designed the accompanying table which shows at a glance the length and period of life of most of the great composers since the time of 


Bach, in relation to one another. 


* This is a reference table good to cut out and paste in your hat; 


cardboard and tie a pink ribbon in the upper left hand corner. 


or if a trifle large for your head—the chart, not the hat-—-mount tastefully on a piece of 
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PROMINENT 
AUSTRIAN MUSIC 


(1) Anton Webern, Viennese composer, whose 


Passacaglia had a 
Austrian Week 


Week. (3) A. 
the Austrian Music 
Heinr. Jalowetz, 
Week in Berlin. 


\ 


BERLIN 


(Continued from page 5) 

These are very “modern” and difficult to characterize after 
one hearing, except that they show the same desire for 
bizarre and weird orchestral effects as the last Schénberg, 
or as the other Schénberg disciple, Anton von Webern. At 
first hearing, however, they were not as convincing and 
incisive in their expression, nor imbued with the same 
fanatic sincerity which reconciles one to much that is in- 
comprehensible. The titles of the two pieces might have 
been reversed without influencing one’s impression in the 
least. 

ZEMLINSKY’S MAETERLINCK SONGs, 

Orchestral songs are rarely good. There is a lack of 
balance between the usual lyric poem and the enormous 
orchestral apparatus which precludes harmonic unity from 
the outset. The Maeterlinck songs of Alexander Zemlinsky, 
op. 13, however, constitute one of the exceptions that prove 
the rule. They treat Maeterlinck’s suggestive balladesque 
verses with the delicacy of a Debussy, though by no means 





MRS. SCHILLINGS, 
otherwise Barbara Kemp of the Metropolitan and Berlin 
operas, who on her reappearance in concert in Berlin re- 
ceived a tremendous ovation. 


in the same style. There are, it is true, touches of im- 
pressionism in his score, but it is infinitely richer in melodic 
content and continuity than Debussy or Ravel. Zemlinsky 
follows every nuance of the poetry and creates a definite 
mood in each song. The genuine musicianship and individ- 
uality of these songs makes one wonder why this composer 
is so rarely heard. It is a curious circumstance that he 
is the teacher of Schénberg and that this “novelty” was 
composed in 1910! 

Zemlinsky, by the way, who conducted the accompaniments 
to these six songs himself, proved himself to be an orchestral 
leader of the finest mettle, authoritative and sensitive to 
every poetic inflection. Mme. Felicie Mihacsek-Hiini of 
Vienna was an excellent and mellow-voiced interpreter of 
the songs. 

As a sort of curiosity, Eduard Steuermann, the Viennese 


in Berlin. 
organizer and conductor of the Austrian Music 
von Zemlinsky, conductor of 
Week in Berlin. 
conductor, 
Alban 
composer, whose orchestral pieces were a feature 
of the Austrian Music Week. 


(5) 
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is the first production of Schénberg’s Gurrelieder in Ber 
BARBARA Kemp’s Concert Triumpn. 
Right into the middle of the Austrian Music Week—whi 





hy the way, also comprised a_ special performance 
CHARACTERS OF THE 
WEEK IN BERLIN. 
striking success in the © Mishkin. MME. CHARLES CAHIER 


(2) Paul Pella, 

‘Schreker's Schatzgraber at the Staatsoper—fell an orchest 

concert conducted by Max von Schillings, with Barbs 
(Continued on page 27) 


Marie SUNDELIUS 


Soprano 


(4) Dr. 
Austrian Music 
Berg, Austrian 








This Sign 
rar : ‘ : ‘ For Melody Metropolitan Opera Company 
pianist and Schonbergian, performed the tour de force of Songs of 
performing Schénberg’s chamber symphony upon the piano, |b geal IS SINGING 


in his own arrangement of course. The feat’ was much 
appreciated as such, though nothing was added to the under- 
standing of the work. Steuermann has probably few equals 
as an interpreter of ultra-modern and _ ultra-complicated 
music, but he seems to have placed himself exclusively in 
the service of Schénberg’s muse. 

The Austrian Music Week as a whole, which is reputed 


THE HEART CALL 
SMILIN’ THROUGH...... 


...F. W. Vanderpool 
Arthur A. Penn 





M. WITMARK & SONS, NEW YORK 











25 


oa 


of marks, has accomplished its purpose; but its chief merit 


lin. 


ch, 
of 


ral 
ara 











to have cost its generous backers some hundred odd millions = 


























“If one permitted oneself the free use of superlatives, adjectives would run riot 
over the available space."—-New York World. 

“One of the most remarkable pianistic geniuses of all time.”--New York Evening 
Mail. 

“Amazing, Post. 


Kansas City Star 


electrifying—a born  virtuoso.”—Boston 
“Like Paderewski and Rachmaninoff rolled into one.” 
“Second to none.”—Syracuse Herald. 


“Evangel of the pianoforte.”’—Los Angeles Record. 


ERWIN NYIREGYHAZI 


Management of R. E. Johnston, 1451 Broadway, New York 
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The Philharmonic Society of New York 


Founded 1842 


Season 1923-1924 Opens at Carnegie Hall, October 25th 
Conductors: WILLEM VAN HOOGSTRATEN WILLEM MENGELBERG 
Associate Conductor: HENRY HADLEY 


6 Subscription Series: 18 Thursday Evenings, 18 Friday Afternoons, 6 Saturday Evenings and 12 
Sunday Afternoons at Carnegie Hall. 10 Concerts on 6 Tuesday Evenings and 4 Sunday After 
noons at Metropolitan Opera House. 6 Sunday Afternoons at Brooklyn Academy of Music 


EMINENT SOLOISTS IN FIFTY-TWO APPEARANCES 


Kochanski, Zimbalist, Salmond, Huberman, Schelling, Schulz, Nikisch, Flesch, Méré, 
Van Vliet, Landowska, Guidi, Gabrilowitsch, Spalding, Morini, Levitzki, Bachaus, 
Bauer, Giannini, Koshetz, Thibaud, Grainger 


Tours: Plainfield, N. J., Bridgeport, Conn., Yale University, Smith College, Mt. Holyoke 
Seminary, Dartmouth College, Princeton University, Worcester, Boston, Phila- 
delphia, Washington, Baltimore, Lancaster, Pittsburgh 


New Subscriptions Accepted: Friday Afternoons, balcony seats only. Thursday Evenings, a few 
parquet and upper box seats. Saturday Evenings, some choice seats in parquet and upper boxes. 
Sunday Afternoons, a very few parquet seats. Metropolitan Opera House series, some desirable 
seats in all parts of the house. Brooklyn, orchestra seats only. 


D. EDWARD PORTER, Associate Manager 
Steinway Piano 


ARTHUR JUDSON, Manager 
Offices: 718 Fisk Building, New York 
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STOCKHOLM AT LAST HAS PREMIERE OF ALFVEN’S PANTOMIME 
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Sibelius and Weingartner as Guest Conductors—Schnéevoigt Introduces New French Music 


Stockholm, May 26.—The closing weeks of the spring 
season have finally brought the premiére of the long prom- 
ised pantomime entitled The Mountain Spirit, with music 
by Hugo Alfvén. The action is woven around a young 
Swedish shepherd girl, who, becoming lost in the forest, 
is taken prisoner by nymphs and fairies and led to the 
mountain king, before whom she is made to dance. She 
finally escapes from the king, aided by a shepherd boy who 
loves her, Several acts are required for the performance, 
giving ample opportunity for numerous effective stage 
scenes. Concentration of dramatic ideas are lacking, how- 
ever, and as a result the artistic significance of the work 
was depreciated, Alfvén’s music, though it does resemble 
Strauss’ in the use of leading motives and the style of 
his orchestration, must nevertheless be classified as master- 
ful, in spite of the fact that the work showed little individ- 
uality owing to a too prevalent eclecticism. 

Better than anything else in the production were the stage 
decorations, painted with great skill by Prince Eugene. 
brother of King Gustave, The fresco work as well as the 
Swedish landscapes, both unusually well adapted to the 
stage, were exquisite examples of coloristic charm. The 
gorgeous costumes likewise deserve a word of praise. After 
all, the pantomime is only a work of parts and turned out 
to be more of a show-piece than anything else. The two 
artists who were received most warmly were Siri Oecster- 
holm, who made a rapturous shepherdess, and Prince 
Eugene 

Maner’'s EiGutH IN THE 

An innovation in our music season has been a series of 
concerts given in the Opera House, Mahler’s eighth sym- 
phony, conducted with imposing grandeur and fiery tempera- 
ment by Armas Jarnefelt, was a prominent feature. It met 
with such enthusiasm that a repetition of the gigantic work 
was necessary, Henri Marteau presented himself as con- 
ductor and composer in one of these concerts, when he di- 
rected his Sinfonia Gloria Natura, Chiefly by reason of its 
thick orchestration it failed to enthuse either press or public. 
Marteau left a much more favorable impression as a com- 
poser with a new string quartet, well performed by the 
Kjelstrom String Quartet. 

As usual, most of the orchestral concerts were conducted 
by Georg Schnéevoigt, regular conductor of the Konzert- 
foeringen. The latter, however, is absent from Stockholia 
so often that several guests had to take his place. On one 
of these occasions, Jarnefelt made Stockholm acquainted 
with the A flat major symphony of Edward Elgar, a noble 
work of solid workmanship. Max Fiedler later conducted 
Reger’s Beethoven variations for the first time here, so that 
now we know practically all of Reger’s big orchestral works, 
Siegmund von Hausegger in another concert offered a Sere- 
nade by the Austrian composer, Carl Prohaska, heretofore 
unknown here. 

WEINGARTNER’S First StockHoLM VisiT. 

Aside from these guests there was Felix Weingartner, 
who visited Stockholm for the first time. Under his tem- 
peramental and at the same time elegant leadership, we 
again heard the entire Beethoven symphonic output, a series 
becoming rather too steriotyped these days. Weingartner, 
however, was enthusiastically acclaimed, and in certain cir- 
cles was mentioned as a possibility for the opera director 
ship. This plan has since been abandoned, however. 

Schnéevoigt, when he was present, was favorable to new 
works unfamiliar to Sweden and we were grateful for 
works of Charles M. Loeffler, Scriabin (Poéme de l'ex- 
tase), and still more recently he introduced Viviane, a 
symphonic poem by Ernest Chausson; Louis Aubert’s 
Habanera, the character of which seems to call for choreo- 
graphic pantomime; and a Nocturne of Spring, by Roger- 
Ducasse. Besides these novelties Schnéevoigt also was re- 
sponsible for the first Stockholm performance of the Val- 
encian Aquarelles, genuine Spanish folk music by Eduardo 
Chavarris; and the colorful Procession de Rocio, of Joaquia 
Turinas, another young Spaniard. 

Mopern Finnisu Music. 

Further novelties of interest were those offered by Robert 
Kajanus, a prominent conductor of Helsingfors, whose in- 
troduced works of Sibelius, Kuula and Selim Palmgren, 
whose piano concerto, Metamorphoses, was played with 
reat virtuosity by Ilmari Hannikainen. Later on, Sibelius 
himself appeared in three concerts which were high-water 
marks in the season's festivities. Sibelius is hardly a 
baton virtuoso, but especially when conducting his own 
works he reveals a hypnotic kind of authority. Among the 
works heard in these concerts were his first and second 
symphonies, the symphonic poem, Pohjola’s Daughter, and 
the Swan of Tuonela, with which Stockholm was already 
acquainted. 

An absolute novelty was the sixth symphony, which could 
well bear the motto, “Voces intimz,” found over his string 
quartet, since the work is pervaded with a subdued spiritual 
mood, giving it the character of chamber music rather than 
a symphony. 

Swepish Composers PLENTIFUL. 

Among the new works of native composers should be 
mentioned the fifth symphony, “Funébre,” of Kurt Atter- 
berg, which had its premiére in Berlin last winter, and his 
ballet pantomime, The Wise and Foolish Virgins, which 


SToCKHOLM OPERA. 


has successfully been arranged for concert use, An alto- 
gether new name is that of Helmer Alexanderson, whose G 
minor symphony, thanks to its “northern blonde” character 
and the freshness of its melody, scored a spontaneous suc- 
cess with the public. A suite entitled Tableaux Rustique, 
by the Swedish organist, Daniel Jeisler, long a resident of 
Paris, showed an influence of the new French school, but 
at the same time an undertone of Swedish homesickness 
was noticeable. His Legende for cello, beautifully played 
by his wife, Marguérite Caponsacthi, was also introduced 
for the first time. 

In chamber music concerts given by the Kjellstr6m Quar- 
tet an outstanding novelty was a quartet by Hilding Rosen- 
berg which dazzled more by its consistent cacaphonous 
atonality than by original invention. One really original 
in harmony and subtle perception, however, is Josef Erik- 
sen, a composer of songs. 

HerMAN GLIMSTEDT. 


Ethyl Hayden “Soothes” the Critic 

There is a certain quality in the singing of Ethyl Hayden 
which invariably soothes the savage breast of the critic. 
Ralph Holmes, music critic of the Detroit Evening News, 
is an instance of this beneficent Hayden influence. Upon 
her appearance with the Orpheus Club of that city, he 
recommended as an antidote to the weary end of a hard- 
worked day, “Ethyl Hayden singing Debussy in a room 
with soft-shaded lights and deep-cushioned arm chairs,” A 
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to many inquiries 


ALBERTO JONAS 


the renowned Spanish Piano Vir- 
tuoso and Pedagogue, teacher of 
many famous pianists, announces 
that he 


Never Accepts Pupils During the 
Summer 


Mr. and Mrs. Alberto Jonas’ 


address is: 
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Alberto Jonas reopens his New York 
Studio on OCTOBER Ist at 


19 WEST 85th STREET 


Applications may be sent in now to insure 
acceptance for next fall, 
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pupils, 

Address: Secretary of Alberto Jonas, 
19 West 85th St., New York, N. Y. 














second instance is Harvey Gaul, of the Pittsburgh Post, 
whose summaries of musical events sometimes suggest the 
bitterness of gall. He wrote: “She has voice, beauty and 
intelligence. In quality her voice is limpid and rich, At 
times there is a Sembrich resemblance.” A third instance 
—for in criticism as in poker, three of a kind are worth 
two pairs—is Richard Aldrich, of the New York Times, 
who, on the occasion of Miss Hayden’s debut, wrote: 
“Her voice is an unusually beautiful one; its quality is 
peculiarly individual, fresh, poignant, searching with potency 
of even greater expressiveness than it now discloses.” 


Dudley Buck at University of Kansas 


Dudley Buck, the vocal teacher of New York, is busy 
conducting master classes at the School of Fine Arts at the 
University of Kansas, Lawrence, Kans. This is his third 
summer there and his success continues to be extraordinary. 
The classes cover a period of six weeks, beginning June 11. 
Mr. Buck also is teaching:in Kansas City: with equally fine 
results. A reception was given to this pedagogue in Kan- 
sas City by Franklyn Hunt, baritone, whose friendship 
with Mr. Buck dates from the days spent .by them in Italy 
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some time ago. Many prominent musicians attended the 
reception. 

Madge Daniell, soprano, an artist-pupil from the Dudley 
Buck studios, sang in Ridgewood, N. J., at the unveiling of 
the monument for the boys lost in the war. She sang 
The Star Spangled Banner and There Is No Death before 
an audience of about 20,000 people. 

The Dudley Buck studios in New York will remain open 
until the end of July, the assistant teachers being in charge 
of the classes during Mr. Buck’s absence. 





Perfield Teacher of Muskogee Presents Pupils 


Leila G. Munsell, a Perfield exponent of Muskogee, Okla., 
presented her pupils in a cycle of programs this month, 
the first of which was devoted to the Children’s Department 
on June 8 The junior and intermediate pupils, assisted 
by Dorothy Robison, violinist, were heard at the Congre- 
gational Church on June 11. On June 12, the high schoo! 
students, assisted by Genevieve Stuckslager, violinist ; Maur- 
ine Robison, accompanist; Virginia Porter, soprano; and 
Grace Gaddy, accompanist, gave an interesting program. 


Diaz Triumphs in Burlington 


Following the appearances of Rafaelo Diaz at the City 
of Burlington (Vermont) Centennial Celebration, the Metro- 
politan Musical Bureau received the following telegram 
from Arthur Dow, chairman of the committee in charge: 
“Diaz sang to five thousand people and was tumultuously 
received, scoring greatest personal success any artist has 
won here in several seasons. His appearance here a tri- 
umph. Beautiful voice, beautiful art. Kncores without end.” 


Holyoke Society Gives Elijah 

The first annual concert given by the Community Ora- 
torio Society of Holyoke, Mass., took place at the Moun- 
tain Park Casino on the evening of May 28, when a splen- 
did performance of Elijah was heard under the direction of 
Prof. W. P. Bigelow. The soloists were Jeannette Vree- 
land, soprano; Mildred Bryars, gontralto; William W. 
Deroin, tenor, and Norman Jollif, bass-baritone, all of 
whom were praised highly for their artistic singing. 


Magdeleine du Carp Off for Paris 

Magdeleine du Carp, pianist, who will be heard in Amer- 
ica next season under the direction of Concert Management 
Arthur Judson, has been announced for a series of joint 
recitals with Neida Humphrey, soprano, in Paris this sum- 
mer, In all her appearances, Mme. du Carp has been 
received with genuine enthusiasm and has established an 
enviable reputation as an artist of merit. 





Mr. and Mrs. Mannes Vacationing 


Mr. and Mrs. David Mannes, who have just concluded 
one of the most strenuous seasons of their professional 
career, have gone to Astricon Inn, Mount Desert, Maine, 
where they will spend the entire summer. They will return 
to New York about the middle of September and at once 
resume activities at the David Mannes Music School, 


Another Rinse Senn Hit 


It is said that lightning never strikes twice in the same 
place, but the proverbial “exception to the rule” proves 
itself again in the fact that Mana-Zucca has written an- 
other humorous song hit, entitled, Moo-oo. Her song The 
Big Brown Bear is one of the most popular American 
songs, and Moo-oo promises to be a close second, 


Mary Potter Sings The Old Road 


One of the songs used by Mary Potter, the contralto, on 
her recent four months’ tour of the country, was The Old 
Road, by John Prindle Scott. Other singers who have won 
favor with this song are Joseph Kayser, Ralph Thomlinson, 
Richard H. Warren, baritones, and Earle Trawsul, tenor. 


Letz Quartet Reengaged for Brooklyn Series 


For the fourth year in succession, The Letz Quartet has 
been engaged by the Brooklyn Institute of Arts and Sciences 
for a series of three concerts. These events will take place 
in the recital hall of the Academy of Music on January 
14, February 14 and March 20, 


Sittigs at Stroudsburg 


Frederick V. and Margaret and Edgar Sittig, comprising 
the Sittig Trio, have left New York for the summer and 
will again spend the heated term at Stroudsburg, Pa., in 
rest and recreation, 


Althouse to Sing in Southbridge, Mass. 


Paul Althouse will appear in a concert for La Chorale 
Guilmant in Southbridge, Mass., on February 24 next, 
directly after his appearance in joint recital with Florence 
Easton at Muncie, ae on Washington's Birthday. 





Mabel Garrison to Summer “On the Farm” 


Mabel Garrison, whose illness was reported recently, is 
now well on the road to health and will spend the summer 
“on the farm” preparing programs for her recital tour 
next season, 
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He 


AMERICAN VIOLINIST 
SAILS ON HONEYMOON. 
Mr. and Mrs. Francis Mac- 
millen sailed on the SS. Presi- 
dent Polk for a honeymoon in 
Europe. The couple were mar- 
ried at St. Thomas’ Church the 
day previous to departure. Mr. 
Macmillen is one of the fore- 
most American concert violin- 
ists, a former pupil of Thomson 
and Auer, and well known to 
concert audiences throughout 
the country. As a lieutenant 
in the American army he was 
cited by General Pershing for 
“conspicuous and meritorious 
service.” He is the son of the 
late S. M. Macmillen, an editor 
and publisher of Marietta, Ohio, 
and Ellen Hill, of a pioneer 
Ohio family of journalists, Mr. 
Macmillen’s bride was Lilian 
Mure, of Boston and Paris, Her 
father is Dr. Jean Mure, a 
retired French physician, and 
her mother was Lucretia Abbot 
of Boston. Her uncle is F. J. 
Stimson, former Ambassador to 
Argentina. Mr, Macmillen will 
return in the fall for his an- 
nual concert tour. (Photo by 
Bain News Service.) 
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Friedman at Badgastein 


Ignaz Friedman, pianist, writes that he is spending June 
in* Badgastein, Austria, taking the cure in company with 
Sauer, Rosenthal, Huberman and Kreisler, July and 
August Mr. Friedman will spend at Alt-Ausee, Austria. In 
September he will concertize in his native country, Poland. 
In November he has a tour throughout Spain, and in De- 
cember in Holland. From that country he will sail for 
America for his fourth tour of the United States, which 
opens with a recital at Aeolian Hall on Saturday afternoon, 
January 5. 


Robert O’Connor Wins Approval 

Among the recent activities of Robert O’Connor, the 
young American pianist, were a recital at the Pelham 
Mang Club, and a private recital! at the Charles Good- 
rich estate, Llewellyn Park, Orange, N. 

The Pelham Sun said: “His interpretation of compositions 
of Brahms, Scarlatti, Chopin, MacDowell, and others of 
the twelve piano numbers and several encores, gave hearty 
enjoyment to his hearers. The verdict was that he is a 
fine artist.” 


Samaroff Summering in Seal Harbor 


Olga Samaroff has gone to Seal Harbor, Me., for the 
summer with her young daughter Sonia. Whatever time 
Mme. Samaroff will be able to spare from romping and 
playing with Sonia will be devoted to preparing new pro- 
grams for her coming concert tour, which will include an 
important appearance early in the season at the All-Amer- 
ican Music Festival in Buffalo. 


Riker to Have Two Summer Classes 


Franklin Riker, the tenor and voice teacher, and Mrs. 
Riker will go the first part of the summer to Statesville in 
the North Carolina mountains, where Mr. Riker will have 
a summer class. For August and part of September he 


will be at Indian Lake in the Adirondacks, where another 
group of pupils will work with him. His New York and 
Philadelphia studios will reopen September 15 and he will 
teach his usual two days each week in either studio, Tues- 
day and Friday in New York and Monday and Thursday in 
Philadelphia. He is taking a new and larger studio in 
New York in the Metropolitan Opera House building. 

His first appearance as a singer next season will be in re- 
cital at Philadelphia on October 9, followed by a New York 
recital at Town Hall on October 14. Mr. Riker also con- 
tinues his activities as a composer, his latest work being a 
sacred song—The Lord, Our Righteousness. 


BERLIN 


(Continued from page 25) 
Kemp, who is about to become his wife, as soloist, Aside 
from operatic excerpts including one from Schillings’ Der 
Pfeifertag, it comprised the popular Glockenlieder by Schil 
lings, of which Mme. Kemp is the chief exponent, and with 
which she again achieved a great success. The climax of 
the concert, however, which culminated in a genuine triumph 
for both participants was the final scene from Strauss’ 

Salome, following a splendid reading of the same composer's 
Don Juan by Prof. von Schillings. 

In the Salome excerpts, Mme. Kemp surpassed herself, 
both vocally and in expressive power, and | must confess 
that I have never been so deeply impressed by this particular 
piece of music before. Barbara Kemp is one of those over 
powering temperaments that in unfavorable circumstances 
work against themselves, but at times achieve moments 


of sublime madness in which they sweep everything before 
them. These are the 


unforgettable moments of 
tistic experience. The audience, after this demonstration of 
interpretative genius, 


rose man and demonstrated for 
a good twenty minutes. César SAERCHINGER. 
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JOSEPHINE LUCCHESE’S RAPID RISE TO SUCCESS 


All Her Training Received in America—Her Splendid Work with the San Carlo Opera—To Fill Ten Weeks’ 
Engagement at Ravinia Park 


our years ago Josephine Lucchese came to New York 
from San Antonio, Texas, with her teacher, Virginia Co- 
lombati tack home, she had taken lessons from Mme. 
Colombati, but as she puts it herself: “I did not really begin 


to study with a definite aim in view until I came to New 
York.” In fact, when there was some talk of coming to 
the big city, Josephine did not believe that such a thing 


could possibly happen. Her father was very strict. He 
did not allow her to go to parties as the other girls and 
hoys did, so she did not dream that he would consent to 
her leaving home—especially for “gay New York.” 

Once upon the train, only then did she sigh happily. And 
then and there she made up her mind to make the most 
She did this for the next two years, 
studying and coaching (with Pilar Morin she studied dra- 
matic action) in preparation for her debut. That came at 
the end of the two years when she appeared with the 
San Carlo Opera Company. Since that time she has con- 
tinued to grow artistically and histrionically, until today she 
stands among the most successful of the younger American 


ol every moment 


singers 

And speaking of American singers, Miss Lucchese says 
she is very proud of the fact that she has never been abroad, 
which goes to prove that anyone can make a success right 
in this country, if he or she is willing to work and knows 
enough (when he is with the right teacher) to remain with 
him. She admits quite frankly, however, that she is anxious 
to sing abroad, just as all other young artists are, and that 
she has some foreign appearances in view. These will not 
be announced just now 

Next season Miss Lucchese will devote more time to 
concert work, under the direction of Daniel Mayer. Her 
appearances will be in California much of the time, where 
she is quite a favorite owing to her success on tour with 
the San Carlo Opera Company. 

The season just passed was a very full one for the at- 
tractive young singer, the climax being reached recently 
when she scored a brilliant success at the opening of the 
San Carlo Opera season in Havana, Cuba, where she sang 
in the Barber of Seville with Ruffo and Schipa. During 
the Cuban engagement she also sang in Lucia with Schipa 
and in Hamlet with Ruffo. Miss Lucchese was warm in 
her praise of the Cuban audiences and spoke particularly 
kindness to her—an American singer. She told 
that 'while singing the Mad Scene in Hamlet, 
when she came to a certain cadenza, the audience broke 
in with applause and her high notes were somewhat 
drowned out in the wave of enthusiasm. Then an encore 
was demanded and she repeated part of the aria, doing this 
time another cadenza, however, as she always does when 
there is a repetition. Again the audience started to ap 
plaud but at once there were cries of “Sh-Sh” which fright- 
ened the little singer for the moment, as she did not under- 
stand what the audience was doing. But it turned out that 
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the enthralled music lovers wanted to hear her top notes 
this time and did not wish the applause to drown them out. 

Miss Lucchese has been singing continuously, both in 
opera and concert, since last September, and the fulfillment 
of her ten weeks’ engagement at Ravinia Park will make 
a whole year of singing without interruption. Her appear- 
ances last season included a wide expanse of territory, tak- 
ing her practically to all the principal cities of the United 
States from the Atlantic to the Pacific, Canada, Mexico 
and Cuba. 

Although Miss Lucchese has had a short career so far, 
she has now, nevertheless, a repertory of sixteen different 
operas which she is prepared to sing at a moment's notice. 

During her engagement at Ravinia Park, Miss Lucchese 
will sing two roles for the first time, the principal ones in 
L’Amico Fritz and Massenet’s Manon. Following the close 
of this engagement, she will go to Philadelphia for several 
concerts and in addition will sing in Detroit in August. 
Her concert programs for next season, Miss Lucchese says 
will include a number of novelties in French, Italian, Eng- 
lish and Spanish. 

When the singer was asked what she did for pleasure, 
she smiled and replied, in all seriousness, that just now 
she found but little time for anything else but study; 
however, there would be plenty of time for the other things, 
when she was more advanced in her career. Then she 
spoke of the great help that her husband is to her, say- 
ing that some of the most delightful hours of the day, 
especially on Sundays, are spent going over her scores and 
songs together, and carefully disdussing and preparing 
them. 

Miss Lucchese should go far in her art. She has made 
rapid strides already and there is every indication that 
she will continue to do so. She has the voice and the intel- 
ligence and is a good student, who does not seem to be in 
the least affected by the rapid success that has been hers. 
She has a charm and naturalness of manner that make 
one like her at once, 
take Josephine Lucchese for a singer. She has the slender- 
ness and refreshing youth of a college girl and the enthusi- 
asm—but for real hard work. i fie g 


Goldman Band Concerts 


The Goldman Band attracted large audiences on the 
Mall in Central Park as usual at each concert during the 
third week, June 17-23. There were four miscellaneous 
programs and one Beethoven evening. The soloists were: 
Vincent Buono, cornetist, June 17, 18 and 22; Lotta Mad- 
den, soprano, and Leo A. Zimmerman, trombone, on June 
20, as well as Dicie Howell, soprano, and Salvatore Cucchi- 
ara, euphonium, on June 23. 

Aside from the standard works played by the band, re- 
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quests were received nightly for Edwin Franko Goldman's 
stirring compositions which have become very popular at 
these concerts. 
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San Francisco Chronicle, Feb. 27, 1923. 


Tour to the Pacific Coast Has Added Another Wreath to the Laurels Already Received in : 
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Ralph Leopold played with taste, sympathy and agreeable limpid tone. 
the third of Dehnanyi’s “Vier Rhapsodie,” Op, 11, Chopin’s D flat Nocturne, 
Rachmaninoff, and Leschetizky’s “Etude 


Kt an unfamiliar Humoresque by 1 
.| Heroique” he showed dexterous technic, clear phrasing, good tonal coloring 
Fi and a poetic urgency. 

a 

«| 

Fi San Francisco Journal, Feb. 27, 1923. 

EY He played the Dohnanyi “Rhapsodie,” Op. II, No. 3, and the Rachmaninoff 
iS “Humoresque” with marked clarity of technic and a ringing tone. 

Ki 

Fy San Francisco Call and Post, Feb. 27, 1923. 


Raiph Leopold played with the hand of a virtuoso, his reading of the D flat 
Chopin Nocturne being particularly poetic. 


San Francisco Examiner, Feb, 27, 1923. 
Ralph Leopold is an excellent pianist. 


Bakersfield, California, March 9, 1923. 
Miss Easton was assisted by Ralph Leopold, whose perfect sympathy flowered 
into the grace of individual expression in a piano group. 
WAGNER NUMBER MAGNIFICENT 


Most notable in Leopold’s group was the stupendous Ride of the Valkyries, 
yet from this he turned in encore to Olsen’s “Papillon.” 


Arensky, and “Orientale” by Amani, were other piano numbers. In the latter 
there was one trill so exquisite that it was like the gentle shimmering of one 
tone, rather than the blending of two. 


The Astorian, Astoria, Oregon, Feb. 20, 1923. 

Leopold revealed himself as an artist of true power and soloist of real worth. 
He revealed a mastery of technic and power of interpretation which entitle him 
to a front rank. His powerful rendition of that great Wagnerian opus “Ride 
of the Valkyries,” took his audience by storm. 


The Astoria Budget, Astoria, Oregon, Feb. 20, 1923. 
Ralph Leopold, pianist, showed true artistry on the program, contributing a 
section which was wholly delightful. 


San Diego, California, March 27, 1923. 

The pianist was Ralph Leopold, whose playing leaves nothing to be desired 
and whose concert group showed a finished musicianship. The four numbers 
were admirably contrasted, and following their close with the heavy dramatic 
“Ride of the Valkyries” from Wagner, he gave two encore numbers. 


Arizona Gazette, Phoenix, Arizona, March 29, 1923. 

Most notable in Leopold's group was the stupendous “Ride of the Valkyries,” 
beauty, and in the group of solo numbers rendered, displayed a rich, rare gift 
closely related to genius. 
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This Country and Europe : 
iC 
Bakersfield, California, March 9, 1923. % 
In The perfect ease with which the artist's fingers moved through the maze of i 
many little notes caught the admiration of the audience no less than the beauty 3 
of his creation. One movement from a Schytte Sonata, “By the Sea” by pes 
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Nettie E. Snyder to Sail 
On June 30, Nettie E. Snyder, well known voice teacher, 
will sail from New York for a three months’ stay abroad. 
She is taking with her Anne Greenway, a lyric soprano, 





James Hargis Connelly photo. ; 
ANN GREENWAY 


who will continue her studies with Mrs. Snyder while in 
Europe. Miss Greenway has made her debut in musical 
comedy, having been the principal soloist with Ed Wynne. 
She also fillea engagements in the Marigold Gardens in 
Chicago, and at the Century Roof in Baltimore. She has 
recently signed a contract with John Cort, and will be his 
featured singer in a musical comedy which he will produce 
in the early fall. 

Miss Greenway has studied with Mrs. Snyder for several 
years. She was born in Alexandria, Egypt, and has spent 
the greater part of her life in the United States. 

Mrs. Snyder closed her studio the first of May, having 
been called to St. Paul, her home, on business. Mrs. Snyder 
has a very beautiful country place, The Cross Roads, in 
St. Paul where she usually spends her summers. Her New 
York studio is in the Nevada Apartments, which she will 
open as usual after Labor Day. This attractive studio of 
Mrs. Snyder's has been the background for many charming 
social functions throughout the winter season, and always 
among her guests one finds those prominent in the musical 
life here, and distinguished persons among the literati. 
Mrs. Snyder has a very large class and numbers among her 
students many opera singers who coach with her continually 
during the season while filling operatic and concert engage- 
ments. 


Claire Brookhurst to Have Busy Summer 


The young American contralto, Claire Brookhurst, who 
is under the management of Annie Friedberg, started her 
first season auspiciously at the Harrisburg Festival in May 
and has just been engaged to sing at the Carolina Exposi- 
tion the first week in October. 

Miss Brookhurst will be kept busy during the summer, 
as she is engaged to sing at Lake Chautauqua in August 
with the New York Symphony Orchestra, and has to com- 
plete some records before she goes on her vacation. 





Miinz’ Chicago Recital Debut in November 

Mieczyslaw Miinz, the Polish pianist, will make his Chi- 
cago debut in recital at The Playhouse on Sunday after- 
noon, November 11. En route and returning from the ap- 
pearance, the artist will play various engagements which 
have already been announced. 


Marie Novello Scores in London 
According to a cable received from Powell & Holt of 
London, dated June 25 and sent to M. H. Hanson, “Marie 
Novello had an extraordinary reception and packed Queen’s 
Hall.” Another cable, signed Kalisch, has been received 
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as follows: “Marie Novello’s recital Queen's Hall Thursday 
remarkable success. Crowded hall. Brilliant audience. 
Twenty recalls. Press notices wonderful praise. Striking 
musical personality as well as brilliant technic.” 


Giesen to Locate Permanently in New York 


Willem Giesen, well known Berlin and Amsterdam voice 
teacher, who for the past eight months has been active pro- 
fessionally in the metropolis, has decided to locate perman- 
ently in New York, Prior to coming to America, Mr. Giesen 
established an enviable reputation both in Germany and 
Holland as a voice teacher, having had in his classes sev- 
eral singers who attained fame in various European coun- 
tries. 

As a Lieder singer Mr. Giesen is recognized as an out- 
standing light in his native Holland as well as other Euro- 
pean countries.. He spent a short period teaching in New 
York in 1921,- and, following this, he spent the seasons 
1921-22 in Italy where a number of his American pupils 
went abroad with him to profit by his mastery in teaching. 

Mr. Giesen left New York on the S.S. Reliance, June 
26, to spend the summer abroad. He will visit France, 
England, Germany and Holland. On this trip he was ac- 
companied by several American pupils who will continue 
their studies with him while abroad. He expects to return 
to New York early in October and at once resume teaching 
at his studio, 333 West 86th Street. 


Dunning Teacher Closes Successful Year 


Beatrice S. Eikel, of Kidd-Key Conservatory, Sherman, 
Tex., has just closed a very successful year in her Dunning 
classes, both for children and adults. 

The children were presented in four different programs 
during tthe year, the last being a demonstration of the Dun- 
ning system. At this time tiny tots amazed a large audi- 
ence by the difficult things they did with the greatest ease. 
One small boy played one of his own compositions, a most 
creditable march, containing some rather bold modulations. 

The following class of adults completed the training 
course: Hazel Kimbrough, Lilly Pratt Sears, Katherine 
Clapp, Winnie Wiggs, Eleanor Miller, Helen Daffener and 
Mary B. Thomas. 


Mayer Artists to Provide Entire Olean Course 


The Chromatic Club of Olean, N. Y., has engaged its 
entire course of three concerts from Daniel Mayer for next 
season. The first number will be given by Ruth St. Denis, 
Ted Shawn and the Denishawn Dancers on November 20. 
On January 14, Dusolina Giannini, soprano, and Felix 
Salmond, cellist, will be heard in joint recital and the final 
concert on February 22 will be provided by Sascha Jacobsen, 
violinist, and Richard Crooks, tenor. 


Friedberg Managing Carmela Ponselle 
Carmela Ponselle, dramatic soprano, who appeared with 
success in an outdoor performance of Aida at the Polo 
Grounds in New York on the evening of June 20, is under 
the management of Annie Friedberg. Maurice Frank is 
her personal representative. 





Hans Kindler Abroad 


Hans Kindler, cellist, who has been heard as_ soloist 
with all the well known orchestras, in ensemble music 
and in numerous concerts during the past season, is now 
abroad and is being received with tremendous enthusiasm. 
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Mr. Kindler will return to America in the fall to make 
appearances with orchestras, in chamber music and in 
recital in many parts of the country 


Southard and Reed Pupils Heard 


On May 12 an interesting piano recital was given bv 
the pupils of Adele Southard and Mrs. William Reed, both 
exponents of the Effa Ellis Perfield Teaching System, the 
Toy Symphony of Romberg being a high light on the pro- 
gram. Among those who participated were Eugenic 
Hatschek, Lewis Davis, Elsie Swenson, Helen Goldie, Ros- 
lyn Roth, Dorothy Keating, Lillian Lustig, Alice White. 
Mollie Cooper, William Roth, Lucille Ritterman, Minna 
Kaufmann, Sarah Post, Helen Lang, Hazel Arnheim, Fran 
ces Bierhof and Antoinette Kaufmann 


Josef Diskay “Of on Second Tour 


Josef Diskay, the Hungarian tenor, has left on a second 
tour of B. F. Keith vaudeville houses. Mr. Diskay recently 
completed a forty weeks’ tour of the Keith circuit, and at 
the end of this second engagement will be heard in a series 
of concerts throughout the country 


Faust Presented in Mt. Vernon 
_ Under the direction of Russell Carter, the High School 
Chorus of Mount Vernon, N. Y., presented Gounod’s opera 
Faust in concert form on June 13 
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DAILY DRILL IN HIGH SCHOOL HARMONY 


An Outline of a Class Lesson as Given by Frank E, Percival, Arsenal Technical Schools, Indianapolis, Ind. 


[The following paper, Daily Drill in High School 
Harmony, was read by Frank E. Percival before the Na- 
tional Supervisors’ Conference in Cleveland, Ohio. Many 
supervisors doing this type of theoretical work in high 
school are not satisfied with the results which they are 
obtaining. This may be due in a large degree to the 
more idealistic type of instruction which up to the pres- 
ent has been given in secondary education. Mr. Perci- 
val is evidently of the opinion that the high school mind 
is not mesial ready for much more than a theoretical 
presentation of the initial technical step. There are, no 
doubt, supervisors who would not be entirely in sym- 
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pathy with this opinion, but it must be remembered that 
the idea in presenting these papers to teachers is not 
to prove to them that this or any other method is the 
best, but merely to give the viewpoint of a teacher who 
apparently has had considerable success in doing work 
of this character.—The Editor.] 


The place to begin the study of harmony is in the junior 
year of the high school pupil. Under the school drill as we 
have it in our school, two years of high school harmony is 
equivalent to one year of college or conservatory harmony. 
Ii the pupil goes away to school after his high school 
course, think of the time and money saved by his having had 
two years of high school harmony! 

High school prepares the student for college English, 
mathematics and languages. It should prepare him for col- 
lege music. Conservatories demand a high school diploma 
for entrance, but it is based in most cases upon academic 
subjects. Their requirement for entrance should be based 
as well upon music credits. 

They can do it because harmony now is considered an 
essential subject in the music department of the high school. 
We no longer have to put out a dragnet to get’ up a har- 
mony class. The student interested in music has his eye 
on the proper course for his musical future. One studying 
piano, voice, violin, etc., and ignoring harmony, “is like an 
uncharted ship.” We might compare him to the man who 
cannot read or write. He supports his family, he has a 
bank account, but not being able to read or write, he is 
uneducated. The music student wise enough to take up 
theory with his practical music studies, acquires musicianship. 

The reason I use the word “drill” in harmony is, that 
your high school pupil is a student in the development period 
only. While he is at his most romantic age, he has as 
yet not arrived at the point where his reasoning powers 
will see him through and he is able to work out details. 

In our high school harmony work we are preparing the 
ground as it were, doing pioneer work for the future stu- 
dent. His music through the grades has been singing, theory, 
appreciation, orchestra—all of it perfunctory as far as he 
is concerned. When he chooses harmony as a high school 
subject he is beginning to take his music more or less 
seriously, but he is not prepared to stand on his own feet, 
musically speaking. We cannot, therefore, take anything 
for granted but drill, and it is regular and consistent drill 
at every step of the way from the first recitation on rudi- 
ments, definitions, scales, intervals, chords and harmoniz- 
ing. For the first semester is the critical part of a har- 
mony student’s course. 

Tue Dairy Dritt. 

By way of explanation I will say that my paper con- 
cerns a class doing five recitations per week. And I would 
use the same method with any class regardless of the num- 
ber of recitations. Also this paper has to do with the first 
semester’s work which takes us into inversions. Our high 
school harmony course is divided into four semesters thus: 
Harmony I-II-III-IV. 

To quote again. In one of Mr. Gidding’s “Don'ts” he 
says: “Don’t teach one thing at a time.” He wasn’t speak- 
ing particularly of harmony, but how well this remark 
applies here in a semester's work. Don’t drill six weeks 
on scales; don’t take another six weeks to teach intervals 
and chords; don’t use up the balance of your semester on 
harmonizing four-voiced harmony. 

At the end of the first semester the pupil should be able 
be invent a melody, harmonize it for four voices (open or 
close position), using root position or inversion, play it at 
the piano in any key and be able to hear and distinguish any 
voice or tone when played by the teacher. In short he 
must be able to do this for ear, eye or keyboard. 

Let us consider the type of daily drill that goes to make 
up each recitation, remembering that each lesson as outlined 
in harmony textbooks is too long and contains too much 
material for a recitation of forty-five minutes, for a class 
containing from twelve to twenty pupils. It is necessary 
to divide a lesson into from three to four recitations so that 
all the class will receive daily instruction. Bélow is a 
description of sample drill 

Recitation 1, AssiGNMENT (Keysoarp Work). 

First, play at the piano the scales of C-G-D-A. As 
a pattern for all keys, use the white keys from C to C, 
This is a typical major scale with steps and half steps. 
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Have pupils recite these scales and play them at the 
piano until all of them are familiar to the class. 
Recitation 2. (KEYBOARD). 

Explain chord and triad. Pupils then play a scale 
of triads in the above keys. Again the pupils recite 
at the piano, playing the scales of triads with the third 
of the triad and the fifth of the triad in turn at the 
top of the triad, “ss 

Recitation 3. (Written Work). 

The class bring to the recitation the scales of C- 
G-D and A, neatly written. Also the scales of triads 
in these keys, 

Ear-training. The teacher plays these scales of triads, 
the pupils naming the chord numbers—noting the dif- 
ference between IV and C and distinguishing what tone 
is used for the top note. 

Recitation 4. (At THE PIANO). 

Harmonize a short three-measure melody in 4/4 
time, using half notes. First explain primary triads. 
Our melody is E-F-E-D-E (1-IV-I-V-I). Notice that 
the first tone is the third of the chord). The pupil at 
the piano, using the right hand, plays the primary tri- 
ads under each tone, What will improve this? The 
pupil must strengthen this by giving his house a founda- 
tion. A bass is needed. He puts the root of each triad 
in the bass, doubling the root of the chord and has 
the melody harmonized for soprano, alto, tenor and 
bass. The foregoing four recitations are all from one 
lesson out of the textbook. 

Recitation 5. (WritteEN Work). 

Bring to class the above exercise written neatly in 
ink, with the proper Roman numerals. Oral drill on 
the scales of C-G-D-A also on the primary triads. 
Establish in the minds of the upils oe vocabulary 
of I-IV-V, for instance I, C-heG G; IV-F-A-C and 
V-G-B-D, Why are they called primary triads? 

Recitation 6. (Keysoarp Work). 

Class recites by playing the scales of E-B-F% and 
C%. Use whatever time is left for review and listening. 
RecitaTIon 7. (KeyBoaArp Work). 

Using the melody given in Recitation 4, the pupils play 
this harmonized in the keys of G and D. 

Recitation 8. (Written Work). 

Bring to class, written, the scales of E-B-F% and 
C%. Bring to class the exercise given in Recitation 4 
harmonized two other ways in the key of C, but using 
the same Roman numerals. First, this is done by start- 
ing the melody on the root of the chord, for instance 
C-C-C-B-C. The other way by starting the melody on 
the fifth of the chord thus: G-A-G-G-G, and so on. 

I have given as a sample of Daily Drill, eight recita- 
tions. Just keep before you the fact that high school 
harmony is nothing more or less than class drill. I am 
perfectly aware of this year’s sentiment in the Conference, 
namely: “Beware of too much technic in school music.” In 
Wednesday morning’s Cleveland Plain Dealer I saw the 
headlines: “Speakers emphasize too much Do-Re-Mi, Our 
President in his Tuesday morning address said that “we 
must have more song-singing.” Dr. Snedden voiced nearly 
the same sentiment. But this sentiment concerns the mass 
of school children and has not to do with a specialized 
group of harmony students. I look upon a group of har- 
mony students as I would upon a glee club group or an 
orchestra group assembled for a definite purpose. And I 
think, too, that harmony taught by drill consistently will 
bear better results—will become more interesting to the 
pupil as he grasps his subject. By drill, too, we avoid many 
pitfalls, such as the pupils not getting a thorough hold 
of the subject, getting discouraged and dropping out. Drill 
is not to become mere routine. It must be made interesting ; 
it can be if the class is made to feel its responsibility. 
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Carolyn Alchin’s Books in Demand 


Carolyn A. Alchin is one of the recognized authorities on 
harmony and composition in this country. Her books are 





CAROLYN ALCHIN 


in many large schools and teachers’ colleges throughout the 
United States, and her teachers are in great demand. 
Miss Alchin and one of her teachers again will conduct 
all classes in her line at the Berkeley Summer School, 
University of California, Berkeley, Cal. Two of her teach- 
ers have charge of the classes for the summer session of 
the University of California, Southern Branch, in Los 
Angeles. Two others are to teach in Dr. Hollis Dann’s 
School at Westchester, Pa., this year. Her books are in two 
State colleges in Colorado, and demands are increasing. 
A gratifying tribute to Miss Alchin was a recent very 
large order from the John Church Company of New York 
for books for a prominent sc hool. Her third and newest 
book is due from the press this month, and will be a wel- 
come addition to her valuable list. ee Ga 


Burmester Bluffed by Bandits 


Willy Burmester, the noted German violinist, who is to 
make his reappearance on the concert stage in the United 
States and Canada next season after an absence of more 
than twenty-five years, sailed from Shanghai for San Fran- 
cisco, and will come immediately to New York, but not to 
play. He is en route to Berlin, and his change of plans 
is due to the bandit-ridden section of China where he was 
engaged to play. He was strongly urged to cancel his en- 
gagements through China, which followed his Japanese suc- 
cesses, and acting upon this advice decided to return to 
Germany at once for a rest before beginning his Amer- 
ican engagement next season, which will begin at Carnegie 
Hall on October 20. 

Mr. Burmester will devote a week here to making records 
for the phonograph and sail at once for Berlin, where he 
will remain until he is due to return to New York for 
his concerts. 


Brooklyn Institute aoe Charlotte Lund 


Beginning November 8, Charlotte Lund and Val Peavey 
have been engaged by the Brooklyn Institute to give five 
operatic recitals, including Thais, Madame Butterfly, Louise, 
La Boheme, and Romeo and Juliet, Miss Lund giving a 
synopsis of each work, and, with Mr. Peavey at the piano, 
singing solos and giving duets with him. Several other 
large institutions are negotiating for their opera lecture 
recitals. 





Vecsey to Be Heard in Northern Europe 

Ferenc Vecsey, who is now being heard in Italy, will 
appear in London, Liverpool and Edinburgh during the 
latter part of July and August. This violinist will be heard 
in America next season, under the direction of R. E. 
Johnston. 

Another Recital Date for Miinz 

Mieczyslaw Miinz’ engagements for his second season in 
America will include a recital in New Castle, Pa. on Jan- 
uary 16, besides his various orchestra appearances and 
other dates already announced. 


Coppicus to Summer at Portchester 
F. C. Coppicus, of the Metropolitan Musical Bureau, will 
not go abroad this summer, having engaged a house at 
Portchester, N. 


Sundelius at University of Iowa 


More popular than ever on a college concert course, 
Marie Sundelius, the Metropolitan soprano, will appear at 
the University of Iowa, Iowa City, Iowa., on October 31 
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next, in recital en route to her concert tour of the West, 
Northwest and Pacific coast that will last until the Christ- 
mas holidays. 


Trabilsee Giving Summer Courses in 
New York 


Tofi Trabilsee, vocal teacher and baritone, will be kept 
busy in New York this summer because of the students who 
wish to continue under his instruction. Two of his pupils 
who have reached Broadway are Jack Bauer and Lou Kru- 
gel. Mr. Bauer has recently signed a contract to appear in 
Blossom Time and Mr. Krugel is with the Keith Vaude- 
ville. Because of these two, as well as a large number of 
other pupils who wish to study with Mr. Trabilsee during 
the —— the latter is giving summer courses in vocal 
wor 

Mr. Trabilsee works conscientiously and with untiring 
energy to produce results and always has the welfare ot 
his pupils uppermost in his mind, bringing them before the 
public whenever there is an opportunity. He also has the 
advantage of being a singer himself, possessing a resonant 
baritone voice. He sang for a radio recital broadcasted 
from Ridgewood, WHN, on Friday, June 22. 





Lenora Sparkes Returns to New York 


Lenora Sparkes, the Metropolitan soprano, whose name 
again appears on the roster of that organization, has re 
turned to New York after a holiday in California follow- 
ing the close of her season at the Spartanburg, S. C., May 
Festival. Miss Sparkes will spend the summer in her Long 
Island bungalow, but will interrupt her vacation on August 
4 to open the series of Saturday afternoon recitals at the 
Building of Arts, Bar Harbor, Me. 


Gerardy to Leave for New Zealand 


Jean Gerardy has been having unusual success in his 
appearances in Sydney, Australia. On July 10 he will leave 
for New Zealand, where he will be heard in fifteen concerts, 
five of which will be in Auckland. 


Arthur Hackett Booked With Orchestra 


Arthur Hackett has been engaged for two appearances 
with the Minneapolis Symphony Orchestra next season for 
the performances of the Beethoven Ninth Symphony in the 
Twin Cities. 

Felix Salmond to Play in Bar Harbor 
Felix Salmond will appear in recital in Bar Harbor, Me., 


on August 11. The noted cellist already has left New 
York to spend the summer in New Canaan, Conn. 
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Mana-Zucca’s Piano Teaching Pieces Popular 


It would seem that Mana-Zucca has made a name for 
herself as a composer of easy teaching pieces for the 
piano, which are being taught by numerous teachers in the 
country. Over sixty of these have been published for the 
first, second and third grades. These little pieces have 
been graded with the utmost care in order to keep the 
young pupil continually interested and so a slight improve- 
ment is bound to show from lesson to lesson, 


Nikisch to Play at Wells College, Aurora 


Although both New York and Boston are priding them- 
selves that they will have the first opportunities to pass 
judgment on Mitja Nikisch in recital and with orchestra 
respectively, his actual American debut will take place in 
recital at Wells College, Aurora, N. Y., on October 19, four 
days before his first New York recital in Carnegie Hall on 
October 23. 





Summer Dates for Ethelynde Smith 


Ethelynde Smith, the popular soprano, includes the follow- 
ing among her summer engagements: East Carolina Teach- 
ers’ College, Greenville, N. C., June 29, and University of 
North Carolina, Chapel Hill, July 2. Other dates are pend 
ing and will be announced later. 

Easton Singing in Colorado Springs 

Florence Easton, the Metropolitan soprano, will appear 
in recital at Colorado Springs, Colo., on October 24 next, 
in connection with other western engagements which the 
artist will make that same month, 





May Peterson to Sing in Lincoln 
May Peterson, the Metropolitan soprano, will appear in 
recital at the Temple Theater, Lincoln, Neb., on April 14, 
for the Matinee Musical of that city, en route to her con 
cert tour of the Northwest. 


Canadian Tour for Duncans 


I. E. Suckling, of Toronto, Ontario, has engaged the Dun 
can Dancers, Anna, Lisa, Margo, for a tour of six perform- 
ances in the Province of Ontario. 


YOUNG ARTISTS 
DESIRING TO APPEAR BEFORE THE NEW YORK PUBLIC 


in Carnegie mae, Aeolian Hall, Town Hall or in 
e of the smaller theatres 
will receive the benefit of expert management by a nationally 
recognized concert bureau 
GUARANTEEING REAL PUBLICITY 
if they will apply to 
“M, A. K.,"’ care of Musical Courier, "ist Fifth Avenue, New York. 
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NORMA DRURY 
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Uses and Endorses 


CheBaldwin Piano 


Exclusively 


Please let me tell you how much joy the Baldwin Piano has given me in my recent concerts 


Not only has it an exquisite tone, a wonderfully responsive action, but it is also capable of truly 


I am happy to have the continued opportunity of playing your beautiful piano 
Very sincerely yours, 


heBaldwin Piano Company 


Denver Dallas 





Jan. 18, 1923 


Trove Dray 


St. Louis New York 
San Francisco 
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HOW SELBY C, OPPENHEIMER ADVERTISED. 
Three-sheet posters were displayed throughout the 
Golden Gate City, giving the list of artists that this 
enterprising manager has booked for California tours 
neat season, Mr. Oppenheimer reports that things look 
good for neat season and that on a recent trip on the 
road he succeeded in placing more concerts than ever 





FEODOR CHALIAPIN SAILS. 
The famous basso bidding good-bye to his manager, S. Hurok, on the 8S. S. Olympic. 
Mr. Hurok left for Europe on the Majestic on June 23. (Photo by Bain News Service.) 
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VLADIMIR SHAVITCH, 
who has just been made as- 
sociate conductor of the 
Rochester Philharmonic Or- 
chestra, Mr, Shavitch sailed 
for Burope on the Maure- 
tania, June 19, to join his 
wife—Tina Lerner, the pian- 
ist—and daughter for a short 
vacation before taking up 
his new duties, 


THE CHERNIAVSKY TRIO, 
which recently finished a successful tour in Rgypt. The trio will return to the United 
States in November and make a tour under the management of 8S. Hurok. (Photo by 
Ruliott and Fry.) 


GUIOMAR NOVAES ON TOUR. 
(1) En route—showing two powerful media for drawing 
crowds. The crowds, however, have little use for Locomo- 
tive 1175 after they get where they are going; whereas it is 
dificult to make them go home after a Novaes concert. 
(2) Somewhere in California. (3) Accustomed as is the 
patient New Yorker to the long-ago picked Sunkist, fresh 
from the bag, this pleasing picture showing Mme. Novaes 
with the orange in its native habitat will prove educational. 
(4) The pianist photographed with the famous “Mary.” 
(5) Albuquerque, New Mesxico, the land of hot sun, Navajo 
blankets, Aztec pottery, and still more sun, 
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LEOPOLD GODOWSKY IN 
THE EAST. 
Leopold Godowsky and Mrs. 
Godowsky have just returned 
from a long trip through Japan, 
China and the Orient, where the 
noted pianist met a reception 
equal to that which always 
awaits him when he appears in 
Occidental countries. (1) Mr. 
and Mrs. Godowsky and their 
guide at the Temple of Heaven, 
Peking. (2) Godowsky with 
the Buddhist High Priest. (3) 
The pianist feeding the sacred 
deer at Nara, Japan. (4) Listen- 
ing to the Gamelang Players 
at Solo, Java. 


OLD DOC SPAETH. 
Here is a capital drawing of the familiar features of Sig 
mund Spaeth, widely known lecturer on the humorous 
side of music and champion of Ampico interests, The 
drawing is by Arthur R. Freedlander, and so is the clever 
inscription which reads as follows: “To the player Knabe 
of the Western world—-Suo Am (p) ico, A. R, F.” 


HUGO 
RIESENFELD, 
managing director 
of the Rivoli, 
Rialto and Cri- 
terion theaters, 
who returns to 
Vew York on June 
23, after a much 
needed vacation 

in HKurope. 





CURT PETERSON, 
baritone, who gave a rehearsal program of songs at the 
studio of his teacher, Percy Rector Stephens, on June 6. 
Mr. Peterson's program, besides including an interesting 
group of German Lieder, was made up of songs of varied 
character. Songs by Respighi, ranging from sombre strain 
to dance rhythm, were followed by sea songs and English 
ballads. Mr. Peterson's progress has been especially marked 
during the past season, and in 1923-24 he will be heard in 
concert and oratorio. (Hdwin F. Townsend photo.) 


EMMY KRUEGER, 
the noted dramatic soprano from the Royal Opera in Munich, 
who will come to this country for a concert tour next Jan- 
uary, is shown here in one of her favorite roles, Octavio in 
Der Rosenkavalier. 


VERA CURTIS, 

: soprano, will begin a two weeks’ engagement at Willow 

= . Grove, commencing July 21, under the direction of Wasasili 

A CALIFORNIA GROUP. Lepa, This will be the eighth consecutive season in which 

Right to left: Grace Wood-Jess, Margaret Widdemore (the Miss Curtis has fulfilled an engagement at this well known 

poetess sojouring in Los Angeles), Mrs. Alice Harriman place. Miss Curtis has a large following among those who 

GIGLI—PESCATORE. (campanologist and poetess, whose bell researches in Cali- appreciate good music, and her annual engagement is de 

A few days before he left for Europe, Beniamino Gigli, the fornia have been noteworthy), Charles Wakefield Cadman, manded not only by the management but also by the public. 

Metropolitan tenor, an enthusiastic fisherman, went down Charles F. Lummis (author and archeologist), Mrs. Cadman This popularity is the only true test of a singer's ability. 

for a bit’ of deep‘sea fishing off Long Island, That he and (mother of the composer) and the Davis Sisters (instru- Miss Curtis will introduce several well known numbers on 
his friends were highly successful can be seen by the over-  mentalists of Los Angeles), taken at Camulos Ranch during — her program. The one in particular is Openshaw's tuneful 1B 
filled condition of the baskets which he so proudly displays, «a barbecue at Ramona’s Home, given by Mrs. Del Valle, ballad, Love Sends a Little Gift of Roses x 
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THE NEW ENGLAND CONSERVATORY 
HOLDS COMMENCEMENT EXERCISES 





Endicott Prizes in Composition Awarded—Announcement of Conservatory Scholarships—Felix Fox Pupil Gives Boston 
Recital—Laura Littlefield’s Activities 


Boston, Mass., June 24.—Emphasizing the privileges of 
those specially trained to express the universally interesting 
anguage of music, Hon. Louis A, Coolidge, a vice-president 
of the board of trustees, delivered an address of congratu- 
lation to the graduating class of the New England Conser- 
vatory of Music in Jordan Hall, Tuesday afternoon, June 
19. George W. Chadwick, director, also spoke briefly, 
felicitating the class upon its high scholarship and record of 
initiative and loyalty 

For a second time the Endicott prizes in composition were 
awarded at the conservatory commencement. These prizes 
were established in 1922 by H. Wendell Endicott to encour- 
age original creative work among the students. First prize 
this year went to Joseph Wagner for an orchestral work 
and to Margaret McLain for a setting of the 114th Psalm 
for mixed chorus, and special prizes to Leroy J. Robertson 
for an orchestral work, Margaret Mason for a chorus by 
men's voices, and Rita Bowers for a chorus for men’s 


‘ 


yorces 

Announcement was also made of the award of the major 
conservatory scholarships for 1923-24 as follows: Carl 
Baermann scholarship in piano, Ella Flanders; Walter H. 
Langshaw scholarship in organ, Katharine Nolan; M. Ida 
Converse scholarships—No. 1, divided between Theresa Dolge 
(piano) and George W. Brown (cello); No. 2 between 
Philip Brown and Norine Robards (both piano), No. 3, 
Harriet Lombard (piano); Florence E. Brown scholarship, 
4. Gibson (piano) ; Evans scholarships, No. 1 Mar- 


(,corge 
garet Mason (piano), No, 2 divided between Clifford 
Loomis (organ) and Blair McCloskey (voice), No. 3 


Marion Herrick (voice) and Marguerite Rist (piano), No 
4 Mary Townsend Hobson and Flornee Levy (both piano) ; 
No. 5, Rita Bowers (cello). 

A special scholarship offered to the conservatory by the 
Neume board of 1923 was awarded to Gladys Wilson of 
next year’s senior class, formerly a member of the Mu- 
icAb Courter staff in Boston. 

Che commencement concert, with the orchestral accom- 
paniments conducted by Wallace Goodrich, dean of the 
faculty, had the following program and soloists: Chro- 
mati¢ fantasie for the organ, Thiele, Myrtle Ena Richard- 
son (Melrose, Mass.), aria from Judith, O God, What 
Bodings Stir My Troubled Heart, Chadwick, Gladys Childs 
Miller (Haydonville, Mass.) ; three movements of the septet 
for trumpet, two violins, viola, cello, contrabass and piano, 
Saint-Saens, Rosa Bernice Frutman (Chelsea, Mass.), pian 
ist, and Naomi Jackson Whitehurst (Hearne, Tex.), trum- 
pet; aria from Louise; Depuies le Jour, Charpentier, Me- 
lissa Mary Snyder (Vandergrift, Pa.) ; first movement of 
the concerto in G major for piano and orchestra, Beetho- 
ven, Florence Judith Levy (Dorchester, Mass.) ; aria from 
Madame Butterfly, Un bel di vedremo, Puccini, Beatrice 
May Woolley (Woonsocket, R .I.); symphonic variations 
for piano and orchestra, Cesar Franck, Elizabeth Bryan 
Sturm (Enterprise, W. Va.). 

Che class was composed of ninety-cight members. High- 
est honors were awarded to James Harrison, of Leighton, 
Pa.. and Margaret Traver, of New Britain, Conn. A 
capacity audience was very enthusiastic throughout the 
exercises 

Freuix Fox Puri PLeases iN REcITAL, 


Helen Hubbard, artist pupil of Felix Fox, noted pianist 
and coach of this city, gave a recital at the auditorium of 
the Felix Fox School of Pianoforte Playing, on June 4, 
before an audience which completely filled the hall. Miss 
Hubbard was heard in a well varied and interesting program, 
effectively designed to reveal her present abilities. In de- 
tail it included prelude and fugue, B flat, Bach; sonata, op. 
9), Beethoven; G minor ballade, D flat nocturne, and C 
sharp minor scherzo, Chopin; Reflets dans L’eau, Debussy ; 


Cordoba, Albeniz; Le Sanctuaire, Dvorsky, and Perpetual 
Motion, Weber-Ganz. 

_ Miss Hubbard made a highly favorable impression on her 
listeners. Obviously musical by nature, she has already 
achieved a fine command of tone and technic. As is to be 
expected of a Fox pupil, she has a fine conception of tonal 
structure and phrases her music beautifully. To these quali- 
ties she adds a charming presence and a becoming mod- 
esty, all of which contributed to a splendid success. Mr. 
Fox is to be congratulated on Miss Hubbard's admirable 
showing. 

Late Season Activities or Laura LitrLeriecp. 

Laura Littlefield, soprano, brought her season to a close 
recently with two recitals, one in Newton under distin- 
guished patronage, and another at Bradford Academy, out- 
side of Haverhill, Mass. For her Newton program Mrs. 
Littlefield selected an interesting group of folk songs by 
Schubert, Hahn, Dupont, Godard, and pieces by English 
and American composers. At Bradford this singer was 
heard in operatic airs from Purcell and Godard; in Ger- 
man songs by Brahms, Wolf, Taubert and Strauss; in 
French numbers from Berlioz, Dupont, D’Indy and Koech- 
lin, and in pieces by Quilter, Endicott, Schindler, Fiske and 
Watts. 

Mrs, Littlefield has had a highly successful season, and 
the preliminary bookings already*arranged by Aaron Rich- 
mond, her manager, indicate that next season will be an 
even more active one for this deservedly popular artist. 
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London Welcomes Weingartner Back 


Felix Weingartner went back to London for the first time 
in several years to conduct a concert there on May 25, and 
was the recipient of a tremendous and impressive welcome, 
as is evident from what the papers had to say.’ Here are 
some of the notices: 

“It is hardly necessary to add that the conductor has al- 
ready completely inspired the players with his personality. 
Once only in the scherzo of the symphony some of them 
seemed for a moment to be taken unawares. For the rest, 
they seemed as completely at their ease as if they had 
played all their lives under no other conductor. And _ this 
is, perhaps, the most significant tribute of all to the great- 
ness of Mr. Weingartner.”—The Daily Telegraph, May 26. 

“To his obvious delight he had a great reception, which 
he thoroughly deserved. Weingartner is something more 
than a great conductor: he is a great musician. Perhaps 
he was most brilliant in Beethoven’s seventh symphony, 
which he and the London Symphony Orchestra under him 
played as we have not heard it given for many years,.”— 
Daily Express, May 26. 





“Here we recognized the real master. It was a noble per- 
formance. One can honestly pay it the highest of all tri- 
butes by saying that one does not remember single pas- 
sages, but only the whole.”—Daily News, May 26. 


Marix Loevensohn Coming to America 


Willem Mengelberg, conductor of the New York Phil- 
harmonic Orchestra, has engaged Marix Loevensohn, the 
renowned Belgian cellist, for three concerts in New York 
during the coming season. On February 16 and 17 Loeven- 
sohn will appear as soloist with the New York Philhar- 
monic Orchestra and on February 23 in recitals with Men- 
gelberg at the piano. 

Loevensohn now holds the post of principal professor of 
cello at the Royal Conservatory of Music, Brussels, and is 
widely known throughout Europe as one of the few great 
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JOHAN HALVORSEN. 


Our Christiania correspondent reports the first performance 
in that city of the first Symphony by Johan Halvorsen, who 
waited until he was sixty years old before writing one. It 
is said to be a well written, beautiful and brilliant piece of 
music, distinctly northern in character and akin to the style 
of Svendsen and Grieg. Halvorsen is principally known in 
the outside world by his march, Entrance of the Boyards, a 
brilliant composition that is played by orchestras all over 
the world. 





living masters of the cello. Loevensohn’s first tour of 
America will begin with his New York engagements. 


Ribecova Singing with Vessella Band 


Annetta Ribecova has rounded out her third season as 
vocal soloist with the Vessella Concert Band. During the 
winter months Miss Ribecova appears with the band on tour 
in Florida, the South and the Middle West, and in the sum- 
mer she sings with that organization on the Steel Pier 
in Atlantic City, N. J. 


Seidel Off for Lake Champlain 


Toscha Seidel, who completed a busy season, which in- 
cluded a tour of the Coast and many orchestral appearances 
on June 16, at a special concert for the Ambassador to 
Germany, has gone to Lake Champlain for the summer. He 
will be heard here again next season. 


Mrs. Jan Cherniavsky Has Little Daughter 


Mrs. Jan Cherniavsky, wife of the pianist of the well 
known trio, became the mother of a baby girl recently in 
London. She is the daughter of B. T. Rogers, the sugar 
king of Canada. 


Olshansky Summering in Southampton 
Bernardo Olshansky, baritone, who has recently been an- 
nounced under the direction of Concert Management Arthur 
Judson, is summering in Southampton, Long Island. 
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GRANBERRY PIANO SCHOOL’S 
SEVENTEENTH COMMENCEMENT 


The Carnegie Chamber Music Hall in New York was 
filled to capacity for the seventeenth commencement exer- 
cises of the Granberry Piano School, of which George Fol- 
som Granberry is the director. 

Anna Marie Batton, of Queens, L. I., was heard in com- 
positions of Bach, Beethoven, Chopin, Liszt and Grieg. 
This young lady received a diploma as musician and teacher, 
but she has attained considerable skill as a concert pianist. 
She played with freedom and with authoritative interpre- 
tation. Alma Firstbrook Kyle, of Dover, J., who re- 
ceived a diploma as musician and teacher, played selections 
by Bach, Schubert, Grieg and Rachmaninoff. Gretchen 
Boerum Henry, of Brooklyn, N. Y., also received a diploma, 
but was excused on account of recent illness from appearing 
as a soloist; she led the ensemble performance of Mozart's 
D major sonata, written for four hands, and the Brahms 
Liebeslieder waltzes, arranged for three players at one 
piano and played by nine players at three pianos. 

Pearle S. Pitts, of New York, and Edwin Porter Brer- 
ton, of Rahway, N. J., each received an elementary teach- 
er’s certificate. 

Charlotte Rado, of New York, played in a brilliant and 
finished manner the Wanderer fantasy, Schubert-Liszt, 
with Kenneth MacIntyre, also of New York, playing the 
orchestral parts on a second piano. 

The ensemble players were Eva Guernsey, Sheila Hays, 
Althea Weaver and Pearle S. Pitts, of New York; Edwin 
Porter Brereton, Rahway, N. J.; Dorothy Hall and Gretchen 
Henry, Brooklyn, N.Y; Mary Hamill, Princeton, N. J.; 
Augusta Kusel and Mathilda Mayer, Hoboken, N. J., and 
Bertha L. Smith, Paterson, N. J. 

Rev. Elbert Christian, pastor of the Washington Square 
Methodist Church, gave an inspiring address on The In- 
fluence of Music. He spoke also of the important work 
done by the music school settlement conducted by the 
Granberry Piano School in the Community House of his 
church, and especially commended the good work which had 
been done there by Mrs. Henry, Miss Hays and Mrs. Pitts. 

In presenting the diplomas and certificates Mr. Granberry 
spoke of the very deep and widespread interest in music 
in this country at the present time as evinced by the activ!- 
ties of the more than thirteen hundred affiliated music clubs, 
the rapidly increasing number of symphony orchestras, the 
courses of music study in schools and colleges, and the 
great interest in the broadcasting of music by radio. He 
called attention to the recent resolution adopted by the 
National Association of Private School Principals favorable 
to permitting piano lessons to count as a subject for which 
credits were allowed. He showed the important part which 
the teacher has, especially the teacher of iden, in forming 
the taste and directing the activity of those who will soon 
be the ruling power in our musical life. He concluded by 
saying “America is in the morning of her music. Upon 
each of you rests a responsibility for bringing this to a 
glorious full noon-tide.” 

At the conclusion of the program the faculty tendered a 
reception to the graduating class in the lecture room of the 
school. 





Estelle Wentworth Continues Busy 


Estelle Wentworth, the well known soprano, sang on 
May 24 for the Federation of Woman’s Clubs of Virginia 
at Charlottesville, Va., with such success that she was re- 
engaged for next season. Another recent engagement was 
as soloist at a meeting of the Ohio Society at Rauschers. 
June 4 Miss Wentworth sang at the celebration of Jef- 
ferson Davis’ Birthday, held by the United Daughters of 
the Confederacy at Lee Camp Hall, Alexandria, Va. She 
has been engaged for two concerts with the Symphony 
Orchestra on the Steel Pier, Atlantic City, N. J., July 8 
and 15. This will be the fifth consecutive year that Miss 
Wentworth has sung there, fine proof of her popularity. 
The soprano has a large class of vocal students in Wash- 
ington, a number of whom are studying for grand opera. 


Giannini Only Vocalist Engaged by Two New 
York Orchestras 


Dusolina Giannini, the young Italian- American soprano, 
who made a meteoric flight into the realm of stardom on 
the occasion of her recent debut with the Schola Cantorum, 
Kurt Schindler conductor, is the only singer announced as 
among next season’s soloists by both the New York Sym- 
phony and the New York Philharmonic Orchestras. Only 
one other vocalist is on the Philharmonic list. Miss Giannini 
will sing with that orchestra at the Academy of Music, 
Brooklyn, on March 2. On December 23, she will appear 
with the Damrosch forces in Aeolian Hall. 


Dates for Suzanne Zimmerman 


Suzanne Zimmerman, an artist-pupil of Bruno Huhn, ap- 
peared in concert in North Grosvenor Dale, Conn., on May 
28, and two days later found her singing at Upsala Col- 
lege, Kenilworth, N. J. The soprano has been engaged to 
sing for the Epworth League Conference at Round Lake, 
N. Y., on August 22. 


Asbury Park to Hear the Crown of Life 


On August 12, in The First Methodist Episcopal Church 
of AsburyePark, N. J which is known as “The Cathedral of 
Eastern Methodism,” George B. Nevin’s new cantata The 
Crown of Life will be sung by the choir of that church. 
Mrs. Bruce S. Keator, the organist and director, will preside 
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Pa., will 


at the organ, while George B. Nevin of Easton, 
be the guest conductor. 

The First Methodist Episcopal Church is cathedral like 
in its proportions and with the choir of fine soloists and 
chorus has become one of the most attractive places of wor- 
ship in that locality. 


Lucille Oliver Delights Mt. Vernon Audience 


On May 23, Lucille Oliver gave a delightful piano recital 
at the Westchester Woman’s Club, “exhibiting at once 
that she possessed the technical command of the instru- 
ment,” according to the Daily Argus. In commenting fur- 
ther, the paper said: “The famnliar ballade in G minor 
of Chopin was charming. She played the lyric passages 
with a responsive touch and with an appreciated warmth. 
She is a pianist with individuality and with the fire that is 
necessary to obtain proper contrast. She carried the melody 
and brought forth much of the beauty originally put in 
this piece by Chopin. Chopin, in fact, would undoubtedly 
have obtained pleasure from this ballade as well as from 
two other pieces, the nocturne in C minor and the etude in 
A minor, The octave work in the nocturne was admirable, 
while the continuous difficult fingering in the right hand 
of the etude showed Miss Oliver’s power. Debussy’s Golli- 
wog’s Cake Walk allowed her to let her fancy and humor 
have play. Old Vienna, by Godowsky, was a short romantic 
bit that was well liked. The Punch and Judy Show and 
The Hurdy Gurdy Man by Goossens were cleverly given 
Then came Liszt’s Mazeppa in which Miss Oliver success- 
fully overcame many technical difficulties and produced 
music that was charming, stirring and intellectual. She 
is an extremely talented young woman.” 

Miss Oliver sailed soon after the concert for Europe, 
where she will join her teacher, Leginska, and play in 
London and Berlin. 


Wassili Leps Engages Helen Denny 


Helen Denny, well known soprano, is meeting with great 
success in her interpretations of the leading soprano roles of 
the De Feo Opera Company, now playing in Baltimore. 
Miss Denny has been engaged as soloist with the Wassili 
Leps Orchestra of Philadelphia, and will be heard in concert 
at the close of her opera engagement. 


Louise Baer Well Received in New York 


Louise Baer, soprano, was one of the soloists who ap- 
peared at the Mayor Hylan Silver Jubilee Celebration at the 
Town Hall, New York, on the evening of June 2. She was 

called upon at the “eleventh hour” to substitute for an artist 
who was unable to appear, and that she made good was 
demonstrated by the very enthusiastic reception given her. 


Mrs. Hackett President . Mu Phi Epsilon 
Mrs. Arthur Hackett, wife of the well known tenor, has 
been elected president of the Mu Phi Epsilon, the New 
York City Alumnae Club of the National Honorary Musi- 
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BERRY PIANO SCHOOL. 
(1) Anna M. Batton, (2) 
Alma F. Kyle, (3) Edwin 
Porter Brereton, (4) Pearle 


Pitts, (5) Gretchen B. Henry. 


cal Sorority. Last spring, May Peterson sang for the 
club, and through the generous contribution of her time 
and talent, a substantial profit was made as the nucleus 
for a fund toward the realization of a club home. Th 
society plans to give a series of concerts next season 


Alexander Ibanez in New York 


Alexander Ibanez is the second member of an illustrious 
family to find favor with the public, and is as well known 
in musical circles as is his famous cousin in the company 
of literatti. Mr. Ibanez has recently arrived in New York 
and will make his metropolitan debut on the evening of 
October 14, at Aeolian Hall. 
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Amherst, Mass., June 20.—The Amberst College 
Chorus of seventy- -five male voices, under direction of 
W. P. Bigelow, presented a program of miscellaneous nature 
to the — on Baccalaureate een, June 17. The soloists 
were E. E. Hosmer and W. B. Marsh. A. Laura Kidder 
was at Fhe piano. Features of the program were the Com- 
rades in Arms, sung as by the Amherst College Glee Club 
in the Eighties, and Memory Song to Amherst, the popular 
school song, in which the audience was ‘requested to 
join. E. 

Baltimore, Md.—(See letter on another page). 


Birmingham, Ala., June 12.—Ferdinand Dunkley, or- 
ganist of the Church "ol the Advent, has been signally hon- 
ored by being elected a member of the MacDowell Colony 
at Peterborough, N. H. Mr. Dunkley will spend part of 
this summer in a woodland studio in the colony devoting his 
time to composition. Already Mr. Dunkley’s , 
have brought him fame, for his songs have been used on 
many concert programs ‘and his works for organ and piano 
are well known, 

Lucy Jones has returned to her home in this city from the 
Cincinnati Conservatory of Music, from which she recently 
received the academic degree in piano. 

The Birmingham Conservatory of Music, Edna Gockel 
Gussen, director, presented final recitals in which more than 
250 pupils took part. This Commencement marked the 
twenty-eighth year of the Conservatory, the institution hav- 
ing been founded in 1895 by Benjamin Guckenberger. Four 
hundred pupils were enrolled in the Conservatory during the 
year 1922. 1923 and indications point to a decided increase 
next year, It has a capable faculty of specialists in all of 
its departments. Faculty recitals featured the close of Com- 
mencement week, 

Pupils of A. D'Agostino, violinist and head of the 
D'Agostino Violin School of this city, presented an evening 
of music in Tuscaloosa, Ala., at the closing exercises of 
Alabama Central College. A large audience was delighted 
with the excellently rendered program. A. G. 


Boston, Mass.—(See letter on another page). 


Bowling Green, Ohio, June 16.—The chief musical 
event of Commencement week at the State Normal College 
was the joint recital given by the College Male Quartet and 
Kathryn Fast, soprano, an advanced student in the Music 
Department. 

The annual concert of the Treble Clef Club of the State 
Normal College was held in the College auditorium, June 
6. The program consisted of part songs by the glee club, 
selections by the college string quartet and vocal and instru- 
mental numbers by students of the Music cutee. 


Chicago, Ill—(See letter on another page). 
Cincinnati, Ohio—(See letter on another page). 


Easton, Pa., June 14. —Evel n Cameron in Communit 
News and Wider Views says “Piano recitals given by pupils 
are as a rule interesting only to the mothers of those pupils, 
but the recital given by Edna Aurelia Jones was a distinct 
exception. She is to be heartily complimented upon her 
success as an artist teacher.” 

Gertrude Yates Thompson has been elected soprano and 
Thomas Britton, tenor, of the choir of the First Presby- 
terian Church. 

The Shakespeare Club of Lafayette College presented 
Much Ado About Nothing, under the direction of Robert S. 
Illingworth. Between the acts there was excellent music by 
an orchestra under the direction of Harvey Freeman. 

Carl Fenton’s orchestra from New York furnished the 
music for the Senior Assembly which was held in the 
Armory. G. B. N. 


Forest Glen, “30 June 16.—A spring flower musicale 
was presented by a aryon Martin’s students at National 
Park Seminary, May 13. All of the songs were of various 
flowers, and many American composers were represented. 
Those participating on the program were Mary Louise 
Thompson, Nancy Byrd, Matilda Minces, Martha Smart, 
Laura Johnson, Muriel Clarke, Marcella Trees, Claudine 
Trees, Erma Gottwald, Grace Metzger, Leita Nelson, Beu- 
lah Stevens, Madeline Hammond, Laurina Cloud and Roxa- 
dene Martindale. 

The graduatiqn exercises of National Park Seminary were 
held May 24 in the Odeon—Maryon Burleigh Martin, vocal 
instructor at the Seminary, rendered a solo, Life, by Pearl 
Curran. Two of her pupils, Mary Marguerite Dongan and 
Helen Ethel Ellison, were among the graduates, having 
covered a two-year ofoation I in music with which bes Faso 
credited toward graduation in the full course. Miss Martin 
is returning to the next season, and includes among 
her plans the presentation of an opera, a chorus of 125, and 
pupils’ recitals. She has gone now to Lynchburg, Va., 
where she is holding summer classes. Miss Martin 
will have distinguished neighbors in Forest Glen, for the 
stone bungalow that she and her mother are to occupy is 
within a few minutes’ walk of the new home of the Secre- 
tary of State, Charles E, Hughes. B. G. 


Jenkintown, Pa., June 16.—Matilda Soper, artist-pupil 
of Emma Warde Ryder of Beechwood Conservatory, gave 
her graduation recital before a large and enthusiastic audi- 
ence. This young pianist has temperament, poise, a beauti- 
ful tone and remarkably facile technic. 

Ethlyn Selner, contralto, talented voice —_ of — 
J. Bausman, gave her graduation recital on May 21. Miss 
Selner sang her well arranged program in excellent style 
and reflected great credit on her teacher. 

Advanced pupils of the Conservatory gave the final 
students’ recital on May 28. The interesting and varied 

program was most effectively rendered and showed the ex- 
cellent work done in this school of music. 

Charles H. Martin, ist and member of the Conserva- 
mY faculty gave a h ly enjoyable organ — 7] ad 


June pabettes Tuesday Morning 


Koeweite, See 
Musical Club closed a most successful season with a con- 


cert on the evening of | May 4 in the Clark-Jones- 
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Hall. The arog offered choral numbers, vocal trios by 
Mrs, Clark, Miss Conner and Miss Hawkins and Mrs. 
ra Mrs. Alexander and Miss ag mang ag by 

Mrs, McCoy and vocal solos by Mrs. Whaley. H. 
is the director and Frank Nelson, accompanist. 

MB cy for the season of 1923-24, installed at the last 

business meeting of the club, include Mrs. Paul Kennedy, 
resident; Mrs, Gordon Garlington, first vice-president ; 
Faye Wrinkle, second vice-president; Mrs. Stuart Towe, 
recording secretary; Mrs. W. J. Rose, corresponding secre- 
tary; Mrs, Frank Sparks, treasurer, and Mrs. Leslie Chiles, 
historian, A fine series of artist concerts is planned for 
next season as well as other interesting features. 

The Knoxville Male Chorus, directed by Frank Sparks, 
with Miss McBerry as accompanist, gave its first annual 
concert at the high school auditorium, June 11, under the 
auspices of the Parent-Teachers’ Association. Choral Sacy 
bers included works by Dudley Buck, Oley Speaks, H. T. 
patie, Nevin, Gounod, Marion Cook, Laudsberg, Geoffrey 
O'Hara and La Cair, supplemented by quartets sung by 
Manta Jones, Bigler, Baskerville and Sparks, a few solo 
numbers and a one act play. This organization was effected 
by the Community Service Council and is stimulating much 
interest in matters both musical and dramatic. 

A recital of note was given in the Lyceum Building by 
one of the leading local pianists, Florence Williams Parker, 
who prefaced each group with explanatory remarks and 
presented a varied and interesting program. E. L. E. 


Mobile, Ala., June 11.—The Mobile Association of 
Music Teachers held its monthly meeting with Mrs, J. R. 
Hagan presiding. A program stressing musical history 
and appreciation was given, the subject being Plural Melody 
and Musical Development during the sixteenth century, 
was conducted by Mrs, Hagan. Owing to an accumulation 
of questions regarding next year’s regulations, a strictly 
business meeting was oy for an early date at which 
the yearly circular will be formulated. 

The annual recital of the Junior Music Lovers, reorgan- 
ized in 1922, attracted a large audience to Harte Auditorium 
where an excellent ogram was given in a way that at- 
tested the high quality of work of these youthful artists. In 
the creditable performance the training of the organizers— 
Mrs. Karl Klinge and Mrs. W. R. Batchelor—was amply 
rewarded, This young group is ambitious to make America 
musical and to be classed with the old world in the love of 
good music. In the estimation of most of the Junior Music 
Lovers, jazz is on the wane and there is a greater appre- 
ciation of good music in youthful circles of Mobile. Mrs. 
G. A. Leftwich addressed the organization on behalf of the 
Chopin Club, of which she is the retiring president, and pre- 
sented a gold medal to Gladys Borrat, winner of the Chopin 
Club prize in the music appreciation contest. The medal, 
donated by Mrs. Klinge was awarded to Nathalie Moulton 
for receiving a perfect record in the same contest. Nell 
Mason received honorable mention as she won a second 
honor, Katherine Newman and Lucille Wattey were given 
prizes for perfect attendance. The following members 
presented the interesting program: Katherine Newman, 
Grace Brady, Doris Pierre, Earl Mountain, Jessie Reynolds, 
Elizabeth Glasse, Hyacinth Bodden, Ruth Scheninger, 
Madeline Lutz, Lottie McFadden, Elise Morningstar, Caro- 
line Rain, Fannie Benson, Anita McGonigal, Elsa Fried 
and Malvina Fried. -Accompanists for the various num- 
bers were Augusta Doody, Mrs. Klinge and Mrs. Charles 
Sins. The chorus also participated. An interpretive dance 
was given by Alex Harvey, young pupil of Mrs, Gates. The 
program closed with Haydn’s Toy Symphony, most of the 
members participating. 

Martha Ream, violinist, a former pupil of Sevcik, 
charmed a large audience in @ recent recital assisted by Miss 
Graham, pianist. Selections from Schumann, Liszt, Chopin, 
Kreisler and a closing extract from Wieniawski’s concerto, 
made up an excellent program. Miss Ream will conduct the 
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violin department in the Gulf Park Conservatory at Gulf- 
port, Miss, 

Loretta Schwaemmle presented her pupils in a second 

violin recital on June 2 at Christ Church Chapter house. 
This was the little folks’ evening, the advanced pupils hav- 
ing been heard earlier. 
_ Georgia and Kittiebelle Sterling presented their pupils 
in violin and piano to interested friends at the Harte Audi- 
torium. Those rendering a good program most creditably 
were Lurline Williamson, Cecile O’Donnell, Annie May 
Little, Peggy McClymouth, Eunice Calloway, Ruth Jones, 
Henri Aldridge, Martha Homer, Billie Myers, Edward 
Konstanzer, Irita Konstanzer, Harry Houston, Dora David- 
off, Ivy Robin, Clyde Rogers, Rebecca Friedlander, Fannie 
Benson, Ellen Sutton and Clarence Sheldt. 

Mobile’s playground orchestra will again be under the di- 
rection of Georgie Sterling. Rehearsals at Lyons Park 
are in progress, open to all children interested. 

At the last business meeting of the Chopin Club, grati- 
fying reports were given. The members voted to establish 
a scholarship fund and also made a pledge to the $10,000 
National Federation of Music Club’s fund. The election of 
officers for the coming year resulted in Mrs. William 
Schook being president ; Salome Garnett, first vice-president ; 
Mrs. S. S. Tam, second vice-president; Mrs. J. W. Me- 
Condy, third vice-president; Mrs. G. A. Leftwich, treasurer ; 
Mrs. N. C. Van Devender, recording secretary, and Mrs. O. 
R. Moore, corresponding secretary. K. M. R. 

Mt. Pleasant, Mich., June 13.—Four hundred con- 
testants came to Central Michigan Normal School from all 
over the State to compete in the All Michigan High School 
Music Contest. A high pitch of interest was maintained 
throughout the meet and Chief Adjudicator Dykema had 
hard work making his final decision after two days and 
nights of contesting. The State is indebted to J. H. Powers, 
director of the Department of Music at Central Michigan 
Normal, for organizing the contest and awakening an inter- 
est in the fine things of music. The schools of Flint won 
first place and became State champions. There were sev- 
eral close contenders. 

The eighteenth annual Musical Festival was held at 
Central Michigan Normal, May 23. The choral works were 
Redemption Hymn and Hear My Prayer, given under the 
direction of Mr. Powers, who is to be congratulated for 
the splendid training given the chorus and accompanging 
orchestra. Robert MacDonald was the festival accompanist 
and Mr. Brillhart officiated for the chorus. The soloists 
were Jewell Robb, soprano, who sang in the cantata and 
also gave four groups of solos, and Louise Harrison Slade, 
contralto, who has appeared in choral works before with 
much success, was welcomed again in that capacity, and 
delighted also with a varied program of songs. Vera Poppe, 
cellist, was a feature of the festival programs. She was 
so successful in pleasing patrons of last year’s festival 
that she was re-engaged and repeated her excellent demon- 
stration of ability. G2. 

Oklahoma City, Okla., June 16.—First honors of the 
piano contest conducted by the National Federation of 
Music Clubs at Asheville, N. C., were won by Nellie Miller, 
of Oklahoma City. She obtained her right to compete in 
this contest by carrying off first honors in the district com- 
petition held here, open to pianists from Missouri and Kan- 
sas. From Asheville, Miss Miller will go to Chicago to 
continue her piano studies. 

The Oklahoma City Central High School band won 
fifth place in the national contest for military, high school 
and similar bands, held at Chicago last week. Venoy Mor- 
gan is leader, under the general direction of F. K. Rus- 
sell, director of music in the high school. 

Exceptional talent was displayed at a recital in the high 
school auditorium in which Viola Palmer presented three 
of her most advanced pupils. Martin Burton, whose de- 
velopment, with only two years’ training has been remark- 
able, gave an excellent rendition of Tschaikowsky’s con- 
certo in B flat minor. Vera Binkley won considerable 
praise for her work and Elizabeth Stumpff showed unusual 
skill and interpretative power. Edward Lund, baritone, 
assisted. The event was superior to the usual student re- 
cital from am artistic standpoint. 

The summer school of music and dramatic art at South- 
eastern Teachers’ College, at Durant, Okla., opened with 
the regular faculty and the following guest teachers: 
Reuben Davies, of Dallas, concert pianist and master 
teacher, piano ; Clarissa Harrold, dramatic art; Earl Rosen- 
berg, voice, and Forest Scholtz, violin (all of the Horner 
Institute, at Kansas City, Mo.). 

The season’s work for the Music and Drama Club closed 
with a meeting in the home of Mrs. W. E. Flesher. The 
program consisted of a discussion of Jenny Lind’s concert 
career, led by Mrs. H. O. Stark; To Be Sung On the 
Water (Schubert) Mrs. H. A. Sanders, and a reading, 
The Last Token, Mrs. B. L. Tisinger. 

The first of a series of student joo recitals scheduled 
by Pearl L. Reece introduced the following students: Sue 
Womack, Merle Loudon, Ura Renner, Helen Bozarth, Helen 
Ray, Willard Rives, Tola Bluet, Louise Hildreth, Ave 
Worrick, Margaret Kuhn, Marie Carpenter, Lavonta Hor- 
ton, May Crump, Georgia Bell Neas, Ruth Galyon, Helen 
Van Vacter, Dale Van Vacter, Myrtle Liszt and Jack 


Kuhn. 

The following advanced students of Mary Olivia Cay- 
lor were presented in her studio: Jewel Marie Markham, 
Joe Connolly, Mrs. William Martineau, Edna LeCompte, 
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Gara Louise Howard and Fred Cahill. On the preceding 
scones Mrs. Caylor agg 9 Edith Green, Margaret 
Shanafelt, Mary Jo Sullivan, Louise Green, Charlotte May 
Babcock, Mary Roach, Bernice Bryan, Hayden Smith, An- 
nette Lowery, Harland Cardwell and Bess McBride. 

To raise a fund for a new fit? organ the choir of 
Trinity Baptist Church presented a sacred concert. The 
entertainment was directed by Griffith Gordon, choirmaster, 
assisted by Ira T. Parker, tenor; Birdie Kinkaid, violinist ; 
Alta Poff and Opal Webb, guitar soloists; Marie Antene 
and Mildred Mason, sopranos; Mrs. Lon Goode, contralto ; 
Ruth Ray, soprano; Gladys Coates, contralto; Ernest Grant, 
tenor, and S. E. Arnold, bass. Mrs. J. B. Sullivan was 
accompanist. Ci MG. 

Portland, Ore.—(See Music on the Pacific Slope). 

San Antonio, Tex., June 6.—Jo Beth Canfield pre- 
sented twelve members of her violin class in an interesting 
recital, May 23. 

Mrs. J. T. Smith, retiring president of the Woman's 
Club, was honored with a luncheon May 24 for which an 
interesting program was arranged by Mrs. Arch Hender- 
son, chairman of the music department. Edwin A. Shafer, 
pianist, played numbers by Chopin and Raff with clean-cut 
technic and sonorous tone, rs. H. L. McCafferty, so- 
prano, sang Down in the Forest (Landon Ronald), and 
an old Scotch air, revealing to advantage her bell-like qual- 
ity. Mrs. J. M. Krakauer, soprano, sang with her usual 
interpretative power and rich tone. The accompanists were 
Mrs, Arch Henderson and Lulu Grisenbeck. 

Hugh McAmis, organist, was presented in recital, May 
27, by the Trinity Methodist Episcopal Church, and was 
assisted by Sarah Karcher, violinist, and Alva Rossy, con- 
tralto, who were accompanied by Mildred Duggan, or- 
ganist of the church. Mr. McAmis’ numbers included his 
own arrangement of the Song of the Volga Boatmen. All 
were given with his usual artistry. He has at his command 
all the resources of the instrument. 

The B Minor and B Major Musical Club held its regular 
meeting May 26. The program was in charge of Ethel 
Collins and the subject was Chopin and MacDowell. 

A sacred concert was given May 27 at the Government 
Hill Methodist Church with the following participants : 
Mrs. Fred Jones, soprano; Merle R. Schwab, soprano; Mrs. 
Guy Simpson, contralto; Charles Stone, tenor; David 
Griffin, baritone; Pearl Johnson, soprano; Walter Hancock, 
violinist; Otis McCree les, cellist; Elaine Pierce, pianist; 
Dixie Kime, violinist; Mrs. F. Kime, pianist; Fred Kime, 
trombonist ; Norma Owen Griffin, pianist, and Ray Nobles, 
organist. 

rs. Ronald Springall presented twenty-eight of her 
pupils in piano recital, May 31. They were assisted by 
the Blue Bonnet Quintet, which is composed of Louise Du- 
bose, saxophonist; Claudie Smith and E. Scoggins, violin- 
ists; Ruth Herbst, cornetist, and Mary Templeton, pianist. 

Alice Mayfield presented a number of her piano pupils in 
recital, May 31, assisted by S. E. McCreless, baritone, pupil 
of Bessie Belle Andrews. 

Helen Baylor Beck, pianist, pupil of John M. Steinfeldt 
(San Antonio College of Music), was presented in gradu- 
ation recital May 31, in the auditorium of the College. Her 
program included numbers by Bach-Liszt, Schumann, 
Chopin, Saint-Saéns,, Sgambati, MacDowell, Steinfeldt, 
Grainger and Moszkowski. She plays with firm tone, good 
technic and interpretative insight. 

Mrs. H. M. Madison presented her piano pupil Rowena 
Johnston in recital, June 1. She displayed exceptional tal- 
ent and musical understanding. 

Bertram Simon presented his pupils in a program of 
violin music on June 2. The program was decidedly en- 
joyable. Of particular interest was the number Vivace 
(Haydn-Auer), played by Darthula Davis, Jule Maureaux, 
Jo Beth Canfield, Willeta Mae Clarke and Walter Han- 
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cock. The accompanists were Mrs. Nat Goldsmith and Jo 
Beth Canfield. 

A poison of old time sacred songs was given at Laurel 
Heights Methodist Church by Mrs. Fred Jones, soprano; 
Elsa Harms, contralto; Anna West, soprano; Harry 
en tenor; Edward McKenzie and Fred Daggett, 

sses. 

Elsa Schott, pianist, was presented in graduation recital 
June 4, by John M. Steinfeldt at the San Antonio College 
of Music. Every pupil of Mr. Steinfeldt’s is a decided 
credit to him. 

Hugh McAmis, organist, appeared in recital, June 6, in 
Yoakum, Tex. Mrs. F. L. Carson, soprano, assisted. 

Recent programs of particular interest broadcasted from 
WOAI have been given by Annie Holliday, Mrs. Cecile 
Steinfeldt Satterfield, Helen Baylor Beck, Elsa Schott, 
pianists (all pupils of John M. Steinfeldt), Virginia Majew- 
ski, violinist; Mary Nourse, pianist; Verna Yturri, so- 
prano; Frederick King, organist; Mrs. L. L. Marks, so- 
prano; Mrs. Guy Simpson, contralto; William Turner, 
tenor; Howell James, bass; Bertram Simon, violinist; Mat- 
tie Herff Rees, soprano; Mrs. Fred Jones, soprano; Charles 
Stone, tenor, and Walter Dunham, pianist. S. W. 

San Diego, Cal.—(See Music on the Pacific Slope). 

Stamford, Conn., June 11.—An excellent production of 
Haydn’s Creation was given by the Stamford Community 
Chorus at the annual spring festival of music held in the 
high school auditorium, June 1, This chorus, numbering 
125 voices, was keenly responsive to every wish of the di- 
rector, Berrian R. Shutes, and the result was a highly fin- 
ished rendition of the work. The soloists, Theresa Hoyt, 
soprano; James Murray, baritone, and George O’Brien, 
tenor, sang and interpreted well, their voices blending ex- 
cellently in the various trios. An augmented high school 
orchestra with Walter Strong Edwards, accompanist, gave 
the production excellent support. 

Many welcomed the opportunity of hearing Fred Patton, 
baritone, on June 3, when he appeared as guest soloist at 
the Methodist Episcopal Church. 

At the luncheon given by the Fairfield County Republi- 
can Women’s Association on June 9, Emily Rosevelt Chad- 
derton, dramatic soprano, gave an English group that was 
enthusiastically received. This included Life, by Curran; 
The Little Tress, by Osgood, and a traditional Old English 
air, Oh, Mister John, arranged by Sharpe. E. A. F 

Tulsa, Okla., June 4.—The last two months have been 
crowded with worth while musical events. Frieda Hempel 
gave her famous Jenny Lind program in Convention Hall 
to a capacity audience. She not only enthralled her hearers 
by the loveliness of her singing but also captivated them by 
her beauty and grace. ; 

Galli-Curci received the customary ovation from a huge 
audience when she sang in Convention Hall last month. 
Her assisting artists, Manuel Berenguer, flutist, and Homer 
Samuels, pianist, were cordially received. 

The St. Louis Symphony Orchestra provided a fitting 
finale for the splendid array of artists Mr. Carson has 

(Continued on page 40) 
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DEAN OF SYRACUSE FINE ARTS DEPARTMENT RESIGNS 


Dr. Parker Retires After Forty Years of Service—Harold Butler, of Kansas University, to Fill Vacancy—Prospectus 
Announced for Next Season—Notes 


Syracuse, N, Y., June 14.—At the annual meeting of the 
board of trustees of Syracuse University, held June 12, the 
resignation of George A. Parker, dean of the College of 
Fine Arts, was received and accepted. Harold L. Butler, 
for the past six or seven years of the State University of 
Kansas at Lawrence, was appointed in his place. Dr. Par- 
ker has been dean of the College of Fine Arts for over 
twenty years and, in addition, has done some teaching in 
piano and organ. He has seen the College of Fine Arts 
grow from a small school to a student body of 1,600 stu- 
dents, with a faculty of twenty-five. He has worked faith- 
fully and patiently at his post despite many difficulties 
brought on by the tremendously rapid growth of Syracuse 
University during the administration of the late Chancellor 
Day. Dr. Parker has done everything possible to maintain 
high standards of instruction and has been active in pro- 
moting the interests of music in Syracuse whenever oppor- 
tunity afforded. He has succeeded in presenting a consid- 
erable number of artists of note in John Crouse College 
Auditorium and these, together with the student and fac- 
ulty recitals, have been a large part of the musical life of 
the University Hill section and of the city at large. Dr. 
Parker will continue to teach in the college, but will be 
relieved of the executive duties incident to his position of 
dean, Dean Butler has had extensive preparation for the 
position and undoubtedly will prove a successful and popular 
administrator. His work in the West has been notably suc- 
cessful, not only in the technical work of the music depart- 
ment but in the furtherance of musical interests throughout 
the State. Dean Butler has appeared in concerts in many 
Western cities as well as in the East. 

MorninG Musicate Exects OFFicers., 

At the annual election of officers of the Morning Mu- 
sicale, Clara Drew, professor of music in the College of 
Fine Arts, was promoted to the presidency of the organiza- 
tion. Miss Drew has been chairman of the concert com- 
mittee for several years and has also served in a number of 
other capacities, so that she is especially well qualified to 
assume the duties of president. She succeeds Harriett G. 
Fitch, who has served very effectively for several years. 
The Morning Musicales are in the most prosperous condi- 
tion that the society has ever known. The concert season 
this year was successful from a financial as well as from a 


musical viewpoint, and the membership (which now approxi- 
mates 1,200) is steadily growing. The chairmen of the two 
principal committees for the coming year are Mrs. Harry 
L. Vibbard, who continues as chairman of the committee in 
charge of the larger evening concerts given by the club, and 
A. Cathleen King, who will act as chairman of the com- 
mittee which has charge of arranging the programs for the 
fortnightly Wednesday morning concerts held at the Temple 
Theater. 
Prospectus Fok Next SEASON. 

The prospects for the season of 1923-24 are most excel- 
lent. The recital commission, which presents the most pre- 
tentious list of artists offered by any organization, has 
announced the selection of Rosa Ponselle, Mischa Elman 
and Ernestine Schumann Heink. Other artists are being 
considered and further anouncements will be made later. 
The Morning Musicales are bringing back Sigrid Onegin 
for an evening concert, following the spectacular success 
which she achieved in a morning recital before this club in 
April. There are several other organizations which will 
put on a series of more or less importance next season, and 
the annual music festival will, as usual, form the climax of 
the season. Unfortunately the festival held early in May 
resulted in a deficit of something over $3,000, but the di- 
rectors seem undismayed and are planning to go ahead with 
an equally important festival next spring. 

Notes. 

Charles M. Courboin returned to Syracuse on June 14 to 

lay at the wedding of Elsa Berwald, daughter of William 
3erwald of the College of Fine Arts, the conductor of the 
Syracuse Symphony Orchestra. Mr. Courboin came to 
Syracuse from a concert trip which took him as far West 
as Fort Smith, Ark., and Muskogee, Okla. He played, 
among other numbers, a composition by Dr. Berwald writ- 
ten especially for rendition at his daughter’s wedding. The 
wedding was held at the First Baptist Church, where Mr. 
Courboin was organist for seven years, 

Among important students’ recitals given recently were 
onés by the pupils of Morton Adkins, formerly baritone 
of the Ravinia Opera Company; the piano pupils of Cath- 
erine F, Seymour, and also those of Arthur F. bby ae 





Dean Butler, of Kansas University, Accepts 
Syracuse Post 


Harold L, Butler, dean of the Schol of Fine Arts at the 
University of Kansas, has accepted the deanship of the 
College of Fine Arts at the University of Syracuse, Syra- 
cuse, N. Y. Since coming to the University of Kansas in 
1915, Dean Butler has increased the student enrollment 
from 180 to over 600; the number of faculty members from 
ten to twenty-four; the salary budget of the school from a 
little more than $20,000 to over $60,000. At tthe same time, 
the cost per student at the University has decreased. The 
annual number of graduates has increased from seventeen 
to forty-eight. When Dean Butler took charge the school 
owned seven pianos. It now owns forty-two. The School 
of Fine Arts in 1915 was housed in old North College, a 
building containing seven classrooms and studios, In 1917 
Dean Butler obtained an addition to the building appropria- 
tion of the University, by means of which the front part ot 
the new Administration Building was completed. This part 
contains sixteen studios and classrooms, twenty practice 
rooms, including an organ practice room and a harp prac- 
tice room. 

In returning to Syracuse, Dean Butler will be welcomed 
by many friends, for he was head of the vocal department 
at the University for eleven years, resigning there to come 
to Kansas. The College of Fine Arts at Syracuse is one of 
the largest and most prominent in the country. It has a 
student enrollment of nearly a thousand and is housed in 
one of the largest and finest buildings on the campus. 
Many prominent American musicians are numbered among 
its alumni, Among them may be mentioned Lucy Marsh, 
Morton Adkins, Richard Bonelli, Helen Riddell, rederick 
Schlieder, Alexander Russell, Harry Vibbard, Joseph Seiter 
and Earl Stout. 

George A. Parker, present dean, will at his own request 
be retired to a professorship in organ. Dr. Parker has 
served Syracuse University for forty years. To him more 
than to any other man is due the exceptional growth and 
development of the department. M. 


Ellis Clark Hammann Engagements 


The second half of the season found Ellis Clark Ham- 
mann, that thoroughly reliable pianist and accompanist, 
filling his usual number of eee his_appearances 
being as follows: February 7, Orpheus Club, Philadelphia ; 
8, accompanist for Estelle Werner at song recital in Read- 
ing; 14, accompanist for Mae Hotz and Horatio Cornell 
at the Ritz Carlton, Philadelphia; 26, Manufacturers’ Club 
musicale, Philadelphia ; 26, (evening) musicale at the Lee 
School, Philadelphia ; March 4, musicale, Philadelphia; 14, 
musicale, Germantown; 26, Manufacturers’ Club, Phila- 
delphia; April 5, accompanist at the joint recital of May- 
belle Marston and Ethel Wilson, Philadelphia; 7, musicale, 
Philadelphia; 11, accompanist for Susanne Dercum, con- 
tralto, and B. Kusikoff, cellist, Philadelphia; 18, oe pheus 
Club, Philadelphia; 19, Treble Clef Club, Philadelph ia; 23, 
Manufacturers Club, Philadelphia ; 25, Mendelssohn Club. 
Philadelphia; May 1, Musical Fund Society, Philadelphia ; 
7, Second Presbyterian Church aged concert, Aeolian Hall, 
New York City; 10, accompanist for Minna Dolores, so- 

ano, in recital at the Ritz Carlton, Philadelphia; 14, 
aenwerr Club, Philadelphia ; 16, ontz School 
musicale, Philadelphia ; concert by 
con- 
20, musicale, Sete, 


17, accompanist at 


Bai June 2, musicale, Philadelphia ; 


Pavley-Oukrainsky Ballet wi with San Carlo Opera 


The San Carlo Grand Opera season at the Century 
Theater this fall, so states an announcement by Impresario 


Fortune Gallo, will be made the more notable by the appear- 
ance, throughout the engagement, of the Pavley-Oukrain- 
sky Russian dancers, for three seasons a distinguishing fea- 
ture with the Chicago Opera. 

The sensational success scored by the Pavley-Oukrainskys 
with the San Carlo during its recent engagement in Havana, 
and the triumphs achieved by its forces in Mexico City just 
cond thereto, were impelling reasons for the closing by 
Manager Gallo of successful negotiations whereby this 
troupe of artists will now be seen in New York with 
the San Carlo forces. The company numbers some twenty- 
five members, headed by Andreas Pavley and Serge Ouk- 
rainsky, both artists of dramatic power and originality. The 
organization, in addition to the customary operatic ballet 
features as forming a part of the performances, will be 
seen in solo dances and divertissements of unusual classic 
elegance and beauty, making the productions of the San 
Carlo at the Century of exceptional artistic worth. 
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Exposing the Encore 
Brooklyn, N. Y., 
; od 19, 1923. 
To the Musicat Courier: 

With great pleasure I note in last week’s Variationettes 
that the time is imminent when you are going to call on some 
one to analyze properly the psychology of the “applause” 
and “encore” abuse. 

The time is now. 

The analysis cannot come from a more trenchant pen 
than that of the editor-in-chief of the Musicat Courter. 

In the good old days, applause was given only as a 
tribute to merit; in these degenerate days it has lost its 
significance and become only a meaningless custom. In- 
deed, if an “encore” is not demanded after every song at 
a modern concert, it is regarded as a stern disapproval of 
the singer which should not be administered lightly. 

As a matter of business I have been compelled to attend 
many recitals during the past season, and have suffered 
with others from the everlasting “encore.’ 

In every audience there is a small proportion of sheep who, 
having no initiative of their own, are ready to follow any 
leader who steps forward, and it only requires one man, 
with a pair of hardened hands capable of producing a sound 
like a fire cracker, to stop the show and compel undesired 
repetitions. 

In no place is the ‘ 
our present theaters. 

In the days of long ago, when Lester Wallack was giving 
us our comedy, and Edwin Booth our tragedy, we were so 
accustomed to the best that applause was reasonably con- 
servative. Occasionally the acting would reach such a 
pitch of perfection that there would be a rapturous de- 
mand from an enthusiastic audience for the actor and actors 
to appear “before the curtain” and it was a heartfelt compli- 
ment. 

Not so today. 

The “recall” that occurs in every theater, at every play, 
after every act, good or bad, no longer depends in any 
way upon the audience but is solely the work of the stage 
manager, and the “business” of the recall is laid out for 
the actors precisely as any other “business” connected with 
the piece. 

As soon as the curtain drops on the act, barely does it 
touch the stage when it bounces back again and reveals 
the seven principals (supposing that to be the number in 
the cast) bowing and smiling to the audience and to each 
other and registering surprise and gratification for the 
enthusiastic applause of the audience. 

The fact is—the audience has not made a sound. It had 
no chance for the curtain works too quickly to permit 
any demonstration. 

Down comes the curtain and up it goes again and now 
two of the minor principals have melted away leaving only 
five to repeat the former performance. 

Down and up goes the curtain and now there are only 
three left who smile deprecatingly at the audience as if 
they would say—‘“Here we are again, but it isn’t our fault— 
blame the stage manager.’ 

Once more is the curtain manipulated and the “star” has 
the stage alone. 

When the curtain falls this time the lights in the house 
are turned on as a signal from the stage manager that the 
farce is over and the audience may resume conversation. 

One is reminded of the old nursery rhyme regarding the 
ten little pigs, who, through a succession of unfortunate 
accidents were eliminated one by one until “there were 
none. 

It has been said that the American people like to be 
humbugged but I gravely doubt if they fully enjoy the 
humbug, when it is so transparent that it affronts their in- 
telligence. 


‘recall” nuisance more evident than in 


Sincerely yours, 
(Signed) Cuartes H. 


Albert Goldenberg Pupils Please 


On Saturday evening, June 2, the Memorial Hall, Brook- 
lyn, was crowded to capacity, the occasion being a violin re- 
cital by pupils of Albert A. Goldenberg. This recital dif- 
fered materially from others given by Mr. Goldenberg, 
inasmuch as he presented pupils in all stages of advance- 
ment, from the elementary classes to the higher branches 
of violinistic art. 

During the fifteen years of Mr. Goldenberg’s professional 
activity in the metropolis, he has developed a large number 
of violinists whose artistic work reflects great credit upon 
the method employed. Mr. Goldenberg’s pupils show un- 
usual development in technic, tone, intonation, interpreta- 
tion and general musicianship. This was strongly demon- 
strated at this recital, as each performer revealed con- 
fidence and individuality, and several were obliged to give 
—- 

eee were: The Misses M. Garbowski, D. Sha- 
piro, M. Werner, M. Lazarowitz, R. Kitograd, G. ‘Droshni- 
cop, H. Garbowski, G. Weslock, L. Newfield, L. Ostrom, 
Sunshine, R. Helzik, J. Bernstein, B. Lazarowitz, A. 
Ware G. ‘Schmeider, and N. Czazka, J. Lazarus, R. Rad- 
off, I. Frisch and N. Radoff, B. Silverman, H. Cohen, N. 
Mickelson, H. Goldsmith, Mr. Genesin, M. Berman, S. 
Fleishman, F, Goldsmith, N. Annenberg, J. Baker, S. Alex- 
ander, N. Breath, A. Dunn, E. Laski, L. Gelfind, N. Liebe-- 
man, S. Weingast, H. Siegelson, M. Kalmin. 

Among Mr. Goldenberg’s pupils who have already reached 
high positions and who give every promise to become 
violinists of note, mention must be made of Nathan Radoff, 
Joseph Sherman, Irma Frisch, Harry Farbman and others. 


PARSONS. 


Five Whittington Students Heard in May 


Five advanced students of Dorsey Whittington appeared 
in individual recitals during the month of May at the 
Whittington Studios—Gertrude Leventon, Elise Eckert, Lil- 
lian Schwartzman, Frances Cohen and Anna Lustgarten. 
The first three might be called “child prodigies” (they are 
between twelve and fifteen years of age), but they play 
with a mature understanding and well grounded pianistic 
equipment that is unusual even in “wunderkindern.” Miss 
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VOCAL TEACHER AND COACH 
SUMMER MASTER CLASSES June 25—August 25 


Studio: 25 WEST 86th STREET, NEW YORK CITY 
Phone: 8107 Schuyler. 





Lustgarten played an unusual program in an interesting 
and refined style. 

The feature of the series was the recital of Frances Cohen, 
who is already an artist of remarkable ability. She has a 
technic equal to all demands, besides temperament, a beau- 
tiful tone and an instinctive feeling for musical nuance and 
phrasing. This, combined with her charming personality, 
should assure her success. 

All five programs were such as might be expected from 
full fledged artists, ranging from Bach and Beethoven, 
through Schubert, ‘Schumann, Chopin, Brahms and Mac- 
Dowell to Debussy, Albanez and Ornstein. 

Next season Mr. Whittington plans to have several series 
of individual recitals besides the weekly Saturday evening 
recitals, which are so helpful to the students needing routine 
in public appearances. 

Mr. Whittington has now gone to Woodstock, N. Y., 
where he will spend the summer resting and preparing for 
a busy season, which will include an Aeolian "Hall recital 
in November, 


Roeder Pupils’ Recital in Orange 


Pupils of Carl M. Roeder gave a piano recital in Orange, 
N. J., June 9, presenting a program of such varied interest 
that it is quoted i in full, as follows: 
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An Aspiring Young Singer 

Lillian Meinecke, a young soprano from St. Louis, whom 
Fortune Gallo is said to have spoken of as one of the best 
prospects he has heard for many years, made her first loca! 
appearance in concert at Montclair recently, when she 
sang with fine success before a large and representative 
audience in South Church. Handel’s O Sleep, MacFayden’s 
Inter Nos and Si, Mi Chiamano Mimi from La Bohéme, 
and lyrics by James McDougall Craven, who accompanied 
her, were the features of her performance. Miss Meinecke 
has been engaged to sing with the St. Louis Symphony Or- 
chestra this fall, and is booked for a number of summer con- 
certs in Cincinnati, Minneapolis, Chicago, and other cities 
in August and September. Already she numbers Micaela, 
Mimi, Santuzza, Gretel, and other lyric and dramatic grand 
opera roles in her repertory, and at her first audition before 


General Director Gatti-Casazza and the Metropolitan staff 
made a distinct impression. 


Louise Eckert “a Finished Artist” 

Louise Eckert, violinist, appeared in concert in Bethle- 
hem, Pa., on the afternoon of May 13, and the following 
day was highly praised by the critic of the Bethlehem 
Morning Sun. Among other things, he stated: “The 
charm and personality of this finished artist won the com- 
plete admiration of her audience even before she drew her 
bow for the first time over the bridge of her violin. Miss 
Eckert has verve and certainty of expression. She expresses 
confidence and that complete understanding of her art that 
is at once a bond and a promise between herself and her 
audience.” 


Seagle’s Sicicasi eke Colony Opens 


Oscar Seagle, who recently returned from a_ winter's 
association with Jean de Reszke in Nice, France, is now 
busy with a large class of pupils at his summer place at 
Schroon Lake, N. Y. This has now become the American 
branch of the De Reszke-Seagle School of Singing and 
Opera, a new affiliation of these two artists, which will 
provide a school in America each summer and continue it 
in Nice during the winter. 

Mr. Seagle went to his Schroon Lake home the first of 
June and already is busy with pupils from all sections of 
the country who have come to him there. Several dormi- 
tories have been provided and a large central dining room, 
and the pupils as far as possible live right on the place with 
Mr. Seagle. His estate is located in one of the loveliest 
spots in the Adirondacks and consists of nearly a thousand 
acres, so that there is ample room for a large colony. 

The colony will continue at Schroon Lake until about 
October 1, when a large number of the pupils will accom- 
pany Mr. Seagle to Nice for a winter’s experience in the 
new opera house there which is:now being built for the ex- 
clusive use of the school. Prominent among Mr. Seagle’s 
associates as teachers at Schroon Lake is Mme, Weinschenk 
the French dramatic teacher, who arrived in America June 
8 for a summer’s work with the Seagle colony. 





Kindler’s Victor rae Popular 
Hans Kindler’s red seal Victor records are aiding this 
brilliant cellist to add to his already tremendous popularity. 
His records have stimulated an interest in programs, it 
seems, for Mr. Kindler receives numerous letters from 
music lovers throughout the country requesting him to in 
clude on his programs for the coming season selections 
which he has recorded. This Mr. Kindler promises to do, 

and is including recorded numbers on his programs. 


New York Trio to Give Two Concerts 


The New York Trio announces two subscription con 
certs at Aeolian Hall for next season, on December 3 and 
February 18—Monday evenings. 

A number of manuscript trios have been submitted to 
this organization and it is expected that an early announce- 
ment will tell of important novelties to be performed, as 
the New York Trio has made it a policy to bring out new 
and worthy compositions each season. 
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brought here this season, There was a matinee performance 
jor scnool chilaren and music students with Carolina Lazzari, 
contraito, as soloist, and a splendid program at Convention 
Hail the same evening with Kudolph Ganz as soloist. Mr. 
Ganz flied the double role of conductor and soloist brilliant- 


ly, playing Liszt’s concerto, No. 1, in E flat, and the Second 
Hungarian Khapsody. 

Mr. Carson announces the following artists for the season 
1923-24: Kosa Ponselle, dramatic soprano; Tamaki Miura 
and a company of seventy-two (incituding chorus and or- 
chestra) in Madam Butterfly; Sigrid Onegin, contralto; 
Ruth St. Denis with Ted Shawn and tne Denishawn 
Dancers; Toscha Seidel, violinist, and Josef Hefmann, 
yanist 
The Sunday afternoon concerts given by the American 


Guild of Organists, sponsored by the Eastern Oklahoma 
Chapter, have been most successful from an artistic stand- 
point and have drawn large audiences. John Knowles Weaver 


gave the first one at Tulsa University assisted by Corinne 
saker, soprano, and Mrs, G. Garbedian, violinist. Mrs. 
Ernest E. Clulow gave the second assisted by the Boston 
Avenue Methodist Episcopal Church quartet—Dorinda 
Bruce, soprano; Nettie J. Huggins, contralto; Edwin C. 
Forsythe, tenor, and Marshall Eakin, bass; Mrs. J. T. 
Forster, violinist, and Frederick Warner, cellist. Esther 
Handley was assisted in the next recital by Ruth Gordon, 
soprano, and the Laughton Orchestra, Mrs, A. W. Hine, for 
the fourth recital, presented the full Episcopal Church choir 
in the cantata, Christ Triumphant, which was composed by 
Mrs. Hine. The soloists were Mrs. E, H. Balch, soprano; 
Mrs. S. N. Potts, contralto; Roy Harrison, tenor, and R. E. 
Howe, baritone. Imogine Bierly played the fifth program 
assisted by Mrs. H. J. Mugge, soprano, and Mrs. C. C, 
Covey, violinist. Marie Gardner Swift gave the sixth of 
the series assisted by Helen Yates Scott, soprano, Caroline 
Dunn closed the season with Mynn Cogswell, violinist; 
Eulalie Parks, pianist, and Albert Lukin, baritone, as 
ass‘stants. 

The Tulsa Little Symphony Orchestra presented an in- 
teresting program in the Central High School auditorium, 
recently, under the direction of W. K. Hawkinson, a former 
member of the Minneapolis Symphony, Rachel Watson 
Shaffer, soprano, was the soloist. 

The Wednesday Morning Musicale is sponsoring a series 
of recitals in connection with the Duo-Art. The first artists 
to appear were Eleanor Shaw, pianist, and Fred Sheffield 
Child, tenor. The first part of the program was given in 
costumes of 1882 and music of that time was played and 
sung. The second part was supposed to be fifty years later 
with music characteristic of that period. The third part 
of the program was devoted to music of the present day with 
modern dress, 

Mrs, C. G. Spindler recently presented Dorothy Renfru 
in piano recital assisted by Ora DeShane, soprano, pupil of 
Mrs. H. J. Mugge. Both of these young musicians show 
much talent and careful training. 

The Seven Arts Club had its first open meeting at the 
Tulsa University auditorium. The first part of the program 
consisted of musical numbers given by Miss Moelenbrock 
and Sylvia Latz, contraltos; Mrs, Lapp, violinist; Albert 


Luken, baritone; Ted Warner, cellist, and David Aaronson, 
pianist. The second part was a one act play, The Open 
Door, by Sutro, with Caroline Smith Heid and R. M. 
Dickinson in the principal roles. 


The Associated Music Teachers of Tulsa met with the 
former president, Josephine Storey-White, recently. Mrs. 
William H. Crowdder, state chairman of Junior Club work, 
read a report of the Missouri Federation convention which 
she had attended, Esther Handley, the Association's dele- 
gate to the Oklahoma Federation convention, at Shawnee, 
gave a very comprehensive report, Of special interest to 
the Association was the mention of the splendid work done 
by pupils of teachers in the Association. Kenneth Pass- 
more, piano pupil of John Knowles Weaver, won first place 
in the Junior Young Artists’ contest and Katherine Burnett. 
of Sapulpa, pupil of William Walter Perry, won second 
place 

A program of much interest was given at the Tulsa Jew- 
ish Institute by Cantor M. Levine. His dramatic tenor 
veice was heard to advantage in old folk songs and sacred 
music, 

The perennially popular cantata, The Rose Maiden, by 
Cowen, was presented by the combined glee clubs of Tulsa 
University assisted by the soloists and chorus choir of the 
First Presbyterian Church under the direction of Albert 
Luken, head of the music department at the university. 

Ida Gardner presented twenty young pupils at the Library. 
Miss Gardner's: special class for teachers in the Dunning 
System began June 4. 

The junior pupils of Eulalie Parks were heard in piano 
recital at the Library, May 12. 

The Tulsa High School is very proud of its achievements 
in the inter-scholastic contest at the State university, at 
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won second in tition with soreness winners 
from high schools all over the State. James Bush won first 
honors in the cello contest and Helen Collins second in the 
violin contest, both H. H. Ryan’s pupils. The High School 
Orchestra ran away with the honors in its contest. 

William Walter Perry presented the following advanced 
pupils in piano recital, at Carnegie Library, May 19: 
Margaret Insull, Anna Mae Hall, Janice Snider, Dorothea 
Abbott, Grace Connelly, Katherine Burnett and Elizabeth 
Nilsson. 

Two of John Knowles Weaver's pupils received Mus. B. 
degrees this month at the university. Marie Wall, pianist, 
gave her recital assisted by Helen D. Jackson, contralto, and 
Jeanette Gallmann appeared later assisted by Ruth Gordon, 
soprano. After fourteen years at Tulsa University Mr. 
Weaver has resigned as head of the piano department and 
will teach in his own studio hereafter. 

Harry Jacob Spindler presented thirteen advanced pupils 
in piano recital in Carnegie Library. Mr. Spindler’s pupils 
always give a finished performance. 

The grand opera, Xerxes, received three performances 
in Convention Hall, beginning May 22, under the auspices 
of the Hyechka Club, Master composers of the ages have 
been called upon to provide the setting for the dramatic 
story of Xerxes, known in the Bible as Ahaseurus. The 
compilation of music and the entire libretto are the work of 
William Dodd Chenery of Springfield, Ill, and the opera 
was prepared and staged under his personal direction. The 
splendid scenery and gorgeous costumes lent realism to every 
scene. Mrs. H. J. Mugge took the part of Queen Esther. 
Never has her lovely, high coloratura voice been heard to 
better advantage. She was a delight to the eye as well as 
to the ear. Sylvia Latz’ fine mezzo voice was well fitted 
to the part of Zeresh. Her dramatic interpretation of the 
role showed real histrionic ability. John Harrison, baritone, 
played the part of Xerxes very acceptably and June Collier, 
another young baritone, made much of the role of Haman, 
Ralph J. Mitchell found ample opportunity to make the most 
of Ris dramatic tenor voice in the part of Mordecai. The 
baritone part of Hegal was sung by Max Wehnert who 
had one big solo. Two tenors who did good work were 
Edwin C, Forsythe, in the part of the Herald, and C. C. 
Toonery, in the role of Harbona. Billy Thompson's baritone 
voice was heard to advantage in the music allotted the 
Scribe of the Temple. Mrs. W. P. Z. German sang the part 
of Vashti. Her solo, Oh! for the Wings of a Dove, was 
especially pleasing. In duets, trios, and quartets, Mrs. J. R. 
McFarland and Mrs. J. Ray Stebbins, sopranos, and Mrs. 
S. N. Potts and Mrs, W. L. Sullivan, contraltos, did some 
fine ensemble work. Isola Lightfoot, soprano, made an 
appealing Messenger Angel and sang with artistry. The 
cymbal and flame dancers—all members of the Gamma Delta 
sorority—led by Riah Fagen, and the garland dancers, mem- 
bers of the high school physical culture classes led by 
Virginia Huggins, added much to the beauty of the produc- 
tion. A group of boys from the Holy Family School were 
the king’s attendants and standard bearers. One of the 
most enjoyed features was the grand drill by the Alpha 
patrol of the William Ewing chapter, Order of DeMolay 
for boys. The chorus, composed of children from the grade 
schools, Holy Family School and the Sacred Heart School, 
sang the Soldiers’ Chorus from Faust, with appropriate 
text, in a rousing manner. The orchestra deserves unstinted 
praise for the excellence of its playing. Mrs. LeGron was 
at the piano. 

Mrs. Walter L. Cain sailed for France June 2. She will 
study at the conservatory at Fontainebleu for three months 
returning home in time to reopen her piano studio the latter 
part of September. 

_ Mrs. H. J. Mugge, one of Tulsa’s most loved and admired 
singers, will leave for Los Angeles, Cal., the latter part of 
June, where she will make her home. Mrs. Mugge is a 
member of the Hyechka Club, a charter member of the 
Associated Music Teachers of Tulsa and a charter member 
of the Wednesday Morning Musicale. 

At the last meeting of the Associated Music Teachers of 
Tulsa, Ida Gardner was elected president, Adolph Kramer, 
vice-president ; Eulalie Parks, secretary, and Esther Hand- 
ley, treasurer. 

: Janice Snider. pupil of William Walter Perry, appeared 
m a piano recital on May 26 at Tulsa Public Library. The 
Beethoven Sonata, op. 57, was followed by Chopin, Liszt, 
and MacDowell numbers. The Grieg concerto in A minor 
was given an excellent rendition with Mr. Perry at the 
second piano. 

A group of Mr. Perry's pupils anpeared May 19 assisted 
hy Mrs. J. B. Peacock, soprano. Those participating were 
Margaret Insull, Dorothea Abbott, Elizabeth Nilsson. Grace 


Connolly, Kathryn Burnett, Anna Mae Hall and Janice 
Snider, J. Ss. W. 


Waterville, Me., June 8.—Floyd T. McIntire, president 
of the combined musical clubs of Colby College, has an- 
nounced that the new officers for 1923-24 have been elected 
as follows: ‘President, George M. Davis '24, Nashua, N. H.; 
secretary, Lionel Hebert ’25, Van Buren; manager, Theodore 
C. Bramhall '25, Belfast; leader of glee club, Bert L. 
Merrill ’24 Waterville; leader of mandolin club, Lionel 
Hebert ; leader of the orchestra, Lee T. Nichols ’25, Water- 

L. N. F. 


ville. 


Trevisan Pupils Winning Foreign Praise 

Recent communications from foreign lands tell of the 
success of pupils of that prominent vocal instructor and 
coach, Vittorio Trevisan. of Chicago. Helen Wait, soprano, 
has been singing in South America and winning high praise 
in opera there. She has sung in The Barber, Rigcletto, La 
Sonnambula, The Masked Ball, Fra Diavolo in Buenos 
Aires, and is now singing in Montevideo in Lucia, Pescatore 
di Perle, and Boheme. 

From Casale, Italy, Signor Trevisan has received news 
of the great success of another pupil, Gaetano Viviani, 
baritone, at Alessandria and Casale in Pagliacci. 


Josef Konecny Finishes Busy Season 


Tosef Konecny, violinist, has just finished his busy season, 
which began last September totalled 135 concerts, which 
brought him clear across the continent from coast. to coast. 
Now Mr. Konecny has gone to Northern Wisconsin, for 
- eg ching. a ead cnceing trip ba the ae 

rn lakes and forest, where he will also_enjoy. the wonderful 
harmony. of the: birds,- winds «and wares. . 


June 28, 1923 
LATE SEASON BERLIN CONCERTS 


Bertin ToNKUNSTLER VEREIN. 

Another new string quartet by the Berlin composer, Cari 
Ehrenberg, most excellently performed by the new Deman 
String Quartet, was offered in the last concert of the Berlin 
Tonkiunstler Verein. Ehrenberg, who is a conductor at the 
Berlin Opera, had a respectable artistic—if not operatic— 
success when his opera Anneliese was performed at the 
Diisseldorf Festival last summer. His new quartet will 
appeal to a serious-minded audience by its unusual musi- 
cianly qualities. Especially the slow movement is a very 
impressive and beautiful piece of a hymnic character, re- 
minding one of Beethoven’s last quartets. The composition 
does not attempt to outdo the efforts of the younger genera- 
tion as regards the craving for modern effects. It takes 
its position between Brahms and Reger, without becoming 
unduly dependent on these masters. As a noble compo- 
sition of high artistic ideals and adequate technical power 
it deserves to be esteemed. A number of Reger compo- 
sitions and some tiresome new songs by Kurt von Wolfurt 
completed the program. H. L. 


ELisABETH SCHUMANN. 


Elisabeth Schumann, known in America only as an ex- 
ponent of Strauss, came to Berlin to give us a few samples 
of her delicious stage art in roles like Zerlina, Blondine, and 
Sophie in the Rosenkavalier. And incidentally she gave a 
song recital in which she proved herself to be a fully ma- 
tured and perfectly cultivated lyricist, especially in songs 
of the lighter, lilting character, such as Schubert's, Des 
Fischer's Liebesgliick, Der Schmetterling and Liebesbot- 
schaft. Her Schubert evening was a pure delight from 
beginning to end, and the capacity audience demanded haif 
the numbers over again. Technically, Mme. Schumann is 
about as perfect as one can be and the bright, brilliant 
timbre of her voice suits the character of the songs she 
choose to a “T.” She was ably and discreetly accompanied 
by Robert Kahn, the German brother of Otto H —_s 


Erna Cavelle’s Many Appearances 


Erna Cavelle, soprano, who has made her home during 
the past few months at Atlantic City, N: J., where she has 
become very popular, appeared at a large number of con- 
certs during the month of June at this renowned resort. 

She appeared in conjunction with Phillip Gordon at three 
concerts there—on June 8, at Hotel Ambassador; June 9, 
at Chalfonte-Haddon Hall, and June 13, at Hotel Morton. 
Prior to this she was heard at the Million Dollar Pier, 
at Atlantic City Sanitorium, formal reception at the home 
of Dr. H. W. Carriaaton, Hotel Ambassador, Vernon Room 
of Haddon Hall, Ventnor Casino, Hotel Morton, formal 
es at home of D. Frankle, Hotel Breakers, etc. 

The Ventnor News says: “Miss Cavelle’s singing was 
characterized by the broad range of her mezzo-soprano voice. 
She is more than a vocalist. She is a woman singing with 
heart, soul and personality.” 


Mme. Hatayeva Makes American Debut 


An after-season recital was given by the Russian singer, 
Mme. Euphalie Hatayeva, at the Town Hall on the evening 
of May 31. Mme. Hatayeva began with two groups of 
Moussorgsky’s songs, almost unknown here, and followed 
them with two groups of songs of olden times sung in 
French, Hebrew, Italian and Russian. She was well re- 
ceived, the Times saying that “she showed sympathetic un- 
derstanding of songs and a very dramatic gift of presenting 
them.” Pitts Sanborn, in the Globe, said: “She delivered 
them with engaging variety of expression and color through- 
out the recital and showed herself a lyric interpreter of 
insight and charm; possessed of a light and agreeable voice.” 
It was Mme. Hatayeva’s first appearance in America. She 
will remain here next winter under the Hurok management. 


Ernest Toy and Mrs. Toy Inspire Musical Club 


The Australian violinist, Ernest Toy, together with Mrs. 
Toy, his accompanist and contralto singer, recently gave a 
recital in Centralia, Ill. Although the audience was not 
large, the enthusiasm was very keen and their appearance 
was the means of setting into action a few who were very 
desirous of forming a musical club. That same week their 
officers were elected and preparations made for a special 
musical column run in one of the daily papers there. To 
be such an inspiration is most gratifying to these artists and 
fay are looking forward to their re-engagement there in the 
fall. Other recent appearances of the Toys have been with 
the Guild of the Tabernacle of the St. Thomas the Apostle 
Church, and a private musical at the home of Charles Nor- 
man Granville, in Chicago. 


Estelle Liebling a Successful Teacher 


Estelle Liebling has always succeeded in displaying her 
thorough musicianship to any audience before which she 
has Cag and is now proving her ability as a teacher 
of others. Miss Liebling has so capably interpreted her 
own gifts that two of her artist pupils have been accepted 
by the Metropolitan Opera Company and will be heard in 
important roles during the coming season. 
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Summer Recitals by Wildermann Pupils 


June 10 and 17 marked the first two pupils’ recitals to 
be held during the summer season at the residence studio 
located at picturesque St. George, Staten Island, of the 
successful pianist and teacher, Mary Wildermann. These 
were the sixth and seventh of this year’s series. 

In the short time of a year and a half that Miss Wilder- 
mann has taken up teaching in this country, the students 





that have been placed under her guidance have made great 
strides. Previous to 1914, Miss Wildermann, a pupil of 
Theodore Leschetizky, Godowsky, Maurice Aronson and 
the Royal Conservatory of Vienna, was the first piano 
teacher at one of Vienna’s private schools, the Marien 
Academy, besides scoring triumphs in concert and with or- 
chestra in Berlin, Vienna, Budapest, Bielitz, Silesia, Kra- 
kau, and as far as Constantinople, Turkey. In the latter 
city she gave three recitals at the three American Col- 
leges, causing unbounded enthusiasm at each appearance. 
Her recital at Aeolian Hall, October 8, 1921, was an 
artistic success, and April 27 in the’ one she gave at Curtis 
Lyceum, Staten Island, she was acclaimed as a “truly 
great master of the piano.” 

In the year and a half that has passed since this artist 
took up teaching in this country, her classes have in- 
creased constantly. Six months ago, a child of four, Grace 
Ahrens, grandniece on the maternal side of Louis M. Gott- 
schalk (Teresa Carrefio’s teacher) was brought to Miss 
Wildermann, and on June 17, little Grace appeared with 
the poise of a mature artist, playing from memory an 
andante from Haydn and the original of Schubert’s Heather 
Rose, besides playing the first part in a duet of Weber’s 
Invitation to the Dance. The second part was performed 
by one of the most remarkable talents that has come under 
Miss Wildermann’s guidance, Mary Elizabeth Steele, a sev- 
en-year-old. Besides carrying the accompaniment to this 
duet in perfect rhythm and feeling, she rendered the orig- 
inal of Mozart's Don te Minuet, Tschaikowsky’s Doll’s 
Funeral and Durand’s chaconne. Both the minuet and Doll’s 
Funeral were artistically interpreted, with excellent use 
of the pedal, and the chaconne revealed a fine command 
of technic, rhythm and dynamics. This talented child will 
give her own recital, March 22, 1924. She has had Miss 
Wildermann as her sole teacher and has been under her 
guidance but ten months. : 

Eleven other pupils appeared on the two programs given 
June 10 and 17. In previous recitals it was Jeannette Tis- 
nee and Madeline .Miller who evoked great enthusiasm 
through their fine performances, but in these two recitals 
just held, a surprise was given the audience when Hedwig 
Schacht rendered Schubert’s supremats op. 90, No. 2, and 
Brahms’ Hungarian Dance, No. 6. This talented girl now 
possesses admirable technic, fine understanding and real 
temperament. She will be heard in her own recital in Sep- 
tember. Mabel Sweet is a striking example of what can 
be. done, as with Hedwig Schacht, with dormant talent. 
With fine sense of feeling and large round tone she played 
Chopin’s Nocture, op. 37, No. 1, and this same composer’s 
Minute waltz. She also will give a recital in January. 

Fern Neumann, Marion Wrba and Marguerite Schubert, 
of the intermediate classes, did great credit to their train- 
ing, and in their solos by Beethoven, Schubert and Reinhold 
clear understanding, good technic and memory, and _intelli- 
gent use of the pedal were to the fore. Anna Hulnick and 
Anna Blackham aroused the enthusiasm of the audience 
through their artistic renditions of works from Chopin, 
Brahms, Schumann and Mendelssohn. A talent worthy of 
recognition is that of Yetta Sanntorciz, who played _beauti- 
fully Beethoven’s sonata op. 14, No. 2, and MacDowell’s 
Hungarian. She also showed fine training in the ensemble 
work under Miss Wildermann by her sympathetic accom- 
panying of a selection from Verdi’s Aida, for violin and 
piano. Her brother Samuel rendered the violin solo in a 
manner that was remarkable for one of his years, with 
excellent bowing and technic. This talented violinist is a 
pupil of the violinist and Sevcik associate, Michel Sciapiro. 

The Bach Invention, the Ph. Bach Solfegietto, and Bee- 
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thoven’s Pathetique were a revelation as played by the gifted 
eannette Tisnee, at the June 10 recital, and on June 1 

adeline Miller again proved an unmistakable talent in 
her rendition of three — preludes and Rubinstein’s Ro- 
mance, op. 44, No. 1. Both these young artists were highly 
appreciated by the audience that filled the Wildermann 
studio at the two recitals. 

The pupil deserving special credit was Pierre Spinetta, 
who ten months ago could scarcely move a finger and 
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MARY WILDERMANN 
AND A SECTION OF 
HER PIANO CLASS 
at her St. George, Staten 
Island, studio. This suc- 
cessful pianist and teacher, 
a Leschetizky exponent, 
has presented her pupils 
in @ series of interesting 
recitals which will con- 
tinue through the sum- 
mer and the following 
season. (J. G. Malnati 
é& Son photo.) 
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seemed a hopeless case; he played with good technic Fon- 
taine’s Scherzo, op. 96, and has shown excellent progress. 

A schedule has been completed for monthly recitals and 
teas until May of next year. 


Freemantel Artist Pupil in Recital 


Roslyn Reynolds, a promising young contralto, artist- 
pupil of Frederic Freemantel, gave the closing program 
for the last of the series of recitals at the Dikesates 
studios on Saturday afternoon, June 16. All of the songs 
and arias sung by Miss Reynolds were first prefaced a 
Mr. Freemantel with an explanatory talk, in which he 
showed and illustrated the characteristic musical structure 
that made them particularly belong to the contralto voice. 





/ eae Fy 
ROSLYN REYNOLDS, 
artist pupil of Frederic Freemantel. 





In such arias as He Was Despised, from The Messiah, 
Mr. Freemantel demonstrated the passages where a con- 
tralto has to use great care and judgment in the use of 
chest tones, and he also pointed out that these same notes 
are the exact pitch where tenors also have to use care. 

Miss Reynolds is the possessor of a rich contralto voice 
and a charming personality, and she sang with all the 
vivacity and exuberance of youth. As a result she was im- 
mediately engaged for a series of summer recitals. The 
contralto recently sang with success at Ovid, N. Y., ap- 
pearing before the Twentieth Century Musical Club, when 
she presented a varied and interesting program. Miss 
Reynolds is now preparing a repertory for next season under 
Mr. Freemantel’s tutelage. 

Mr. Freemantel will remain in New York all summer 
teaching his special summer class. 


Marie Zendt’s Coast Tour 
Marie Sidenius Zendt has just completed a successful coast 
tour that brought her Sag emg wherever she sugences. 
She was soloist for the Orpheus Club, Tacoma (Wash.), 
on By recitals at Seattle, Bellingham and Vancouver 


Mme. Zendt is now at her summer home at Wilmette, 
where she will be until September, preparing new roles and 
her recital for October 12, at Aeolian Hall, New York. She 
has been engaged to appear with the Minneapolis Orchestra, 
and to sing Beach’s A Mirage with the Musicians’ Club on 
October 22. ‘ 


MecQuhae in Texas 


Allen McQuhae, tenor, who was heard here in recital this 
season, has gone to Texas where he will spend his vacation. 














TEIN 


THE INSTRUMENT 
OF THE IMMORTALS 














a HEUENONENANBNEe 
“... There is something in the history of the 
Steinway family to bring joy to the heart of 
every one who is devoted to his profession, 
The Steinway piano is an unmistakable product 
of love of profession, and to it I pay my tribute 


of high esteem and admiration.” 


From a letter to Steinway & Sons 
by Ignace J, Paderewski 


Paderewski’s tribute to 
the Steinway is echoed in 
the preference of every great 
musician. The Steinway is 
the piano of Hofmann and 
of Rachmaninoff. It is the 
companion of Fritz Kreisler 
and Mischa Elman; an in- 
spiration to the songs of 
Schumann-Heink and Gad- 
ski. To Damrosch and Sto- 
kowski the Steinway “stands 
unequaled.” 


Does not your every incli- 
nation tell you that you can 
find permanent musical hap- 
piness only in the Steinway? 
Need you delay this happi- 
ness when you know that the 
Steinway price is a reason- 
able oneP And when the 
terms of payment are so gen- 
erous that your purchase is 
relieved of any inconven- 
ienceP 





Any new Steinway piano may be purchased with 
a cash deposit of 10%, with the balance ex- 
tended over a period of two years. Used pianos 
accepted in partial exchange. 


PRICES: $875 AND UP. 
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Steinway & Sons 
STEINWAY HALL 
109 E. Fourteenth St., New York 
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This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
tormation on all subjects of interest to our readers, free of 
charge. 
ith the facilities at the disposal of the Musicat Courtzr 
it is qualified to dispense information on all musical subjects, 
making the department of value. 
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OSCAR 
SAENGER 


Studios 6 East Eighty-first Street 


Consultations and voice trials by appointment only 
Tel. 1644 Rhinelander L. Lilly, Sec’y 


Guest Teacher, Chicago Musical Coll 
dune &2 te duly & © ween’ eouree. 



































DAMBMANN AND Pupits Busy. 

Emma A. Dambmann, one of New York’s most. active 
vocal teachers, has had an exceedingly busy season in pre- 
paring pupils for concert, radio broadcasting, recital and 
church work, and giving singers public appearances with 
the Southland Singers, of which she is founder and presi- 
dent. 

Her artist pupils, Grace Calhoun and Mrs. George Lepps, 
gave their third joint song recital at Lenox, Mass., before 
a large audience, and are now in the West. Marjorie 
Barnes, possessor of a beautiful soprano voice, made her 
professional appearance during the season, and has been in 
demand, singing at churches, luncheons, broadcasting, and 
preparing programs for recitals. Marie Black was a great 
success on her concert tour though the South, and made 
a distinct hit with her Negro Spirituals. Allda Prigge, con- 
tralto (well known in Philadelphia), is making a name for 
herself in New York; she has been heard to advantage in 
church and concert. Mabel Baker, a capable soprano, is 
still busy giving recitals, and will spend her vacation in the 
Adirondacks. Stews Hasbrouck Eagan has an unusually 
sweet soprano voice which she uses with understanding; 
she sang at charity fairs, at the Open Hand Club, Green- 
wich, Conn., etc. Viola Bryan’s sympathetic mezzo-soprano 
voice gave pleasure at various social affairs; she is librarian 
of tthe Southland Singers. Marion Ross and Arline 
Thomas, professional pupils, have been busy in concert and 
broadcasting; Miss Thomas also holds a poe church 
position, and her soulful soprano voice makes instant appeal 
to every audience. She broadcasted from the WEAF 
station June 18, Miss Ross, a rising young singer, who has 
a magnetic personality and brilliant soprano voice, is pre- 
paring programs for recitals next season. 5 

The Southland Singers during the coming year will give 
numerous concerts at which, among others, the following 
members will appear: Adelaide E. Mulry, Evelyn D, Pad- 
dock, Laura Chamberlin, Nora F. King, Marion Ross, 
Helen Day, Ida Bieling, Ara Kirkwood, Katharine and 
Florence [Baad Zola Belle Ruggles, Helene Eagan, 
Rangua Linbloom, Clara Schmid, and Beatrice Kramer, 
vocalists; Jacqueline deMoor and Vera Stetkewiez, pian- 
ists; also Katherine Face, Ruth Johnston and Gladys 
Thomas, with Lucille Blabe, professional accompanist. 

Mme. Dambmann has every reason to feel proud of the 
satisfactory work achieved this season and will now enjoy 
a summer’s well earned rest and outdoor life at her-attrac- 
tive bungalow at Shelter Harbor, Rhode Island, expecting 
to return in tthe early fall refreshed and ready to resume 
her many musical and social activities. 

Recent APPEARANCES OF ADELE RANKIN. 

Adele Rankin, a well known New York soprano, has had 
an unusually busy season. Her appearances have included 
the following places: Jersey City (three times); Allen- 
town, Pa., Brooklyn, Y., East Orange, N. J., Haver- 
straw, N. Y. (twice) ; Newark, N. J.; Trenton, N. J., and 
St. Marks-on-the-Bouwerie, Mt. Vernon, N. Y. Recent 
New York dates have included the Women’s Press Club, 
April 21; Euphony Society, May 6; Carnegie Hall, May 
14. Miss Rankin’s radio recital over WOR a short time 
ago was a tremendous success. She received congratula- 
tory letters from all over the country and her “singing 
violin tones” were particularly mentioned. This recital will 
be repeated in the fall. 

Miss Rankin will conduct a summer class, after which 
she will go on a short tour through the Middle West. She 
will return to New York City early in October. 

Dusinsky Featurep aT EASTMAN THEATER. 

Vladimir Dubinsky, first cellist of the Eastman Theater 
Orchestra at Rochester, N. Y., was heard in cello solos each 
day of the week beginning June 10. The Berceuse from 
Jocelyn was the number programmed and this went over 
big with the audiences. Mr. Dubinsky’s name was displayed 
in front of the theater in lights on the electric sign. 

Music Stupents’ Leacue Concerts. 

On Wednesday, June 13, the Music Students’ League 
gave a program from the broadcasting station WHN. The 
artists participating were May Selis, Louis Kopmann, Marie 
Kiraly, Mae Goldstein and Edward Sheldon. 

On June 16 a program was given at station WJZ, when 
the artists performing were H. Stanley Gilbert, May Selis, 
Marie Kiraly, Mae Goldstein and Edward Sheldon, with 
Irving Selis at the piano. 

At a concert scheduled for Wanamaker’s auditorium on 
June 19, the artists were Margaret Atherton, Sammy Kis- 
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sel, Lynn Rothman, Agnes Macpeake, H. Stanley Gilbert, 
Edna Estwald and Giuseppe Leone, with Esther Arnowitz 
at ‘the piano. 

Programs will be given by the League at stations WHN 
and WJZ twice a month for the remainder of the season. 


Jewish ComMMUNITY WorkKERS’ HEADQUARTERS DEDICATED. 

The new center of the Community Workers of the New 
York Guild for Jewish Blind, at 172 East 98th street, was 
formally dedicated on June 19. This new building has just 
been completed, and is especially designed and equipped 
for the needs of the blind. It contains a large auditorium, 
library, recreation rooms, gymnasium, bowling-alley, rooms 
for music lessons, study rooms, complete radio outfit, and 
fully equipped work rooms for the hair-goods’ industry, 
which has been established for blind girl workers; also 
dining room and rest room, domestic science room, nature 
study room and quarters for resident worker and custodian. 

The work of this center was started several years ago in 
East 105th street, but quickly outgrew the buildings. This 
necessitated the purchase of the new building. 

The dedication ceremonies included a pageant, and musical 
numbers given entirely by blind performers, with dedicatory 
address delivered by Rev. Dr. Seige S. Wise. 


Joseph Regneas Off for the Maine Woods 


This noted vocal instructor has closed the most active sea- 
son of his career, and will divide his time at Raymond, Me., 
between teaching and perfecting plans for next season’s 
work. Many of his students are closing busy seasons 
in opera and concert. His concerts (at Town Hall and 
Aeolian Hall) of American songs, with the composers at 
the piano, sung by American singers and trained by Mr. 
Regneas, were outstanding features of this season’s pro- 
gressive thought. 

It was difficult for the writer to realize just what he 
meant when the closing of his New York studio until Sep- 
tember 12 was termed by Joseph Regneas as “the end of 
the most active season of his career.” If a glass is full of 
water, how can it be fuller? In the same sense, how can 
the season just past have been more active than the pre- 
ceding ones for this successful man? His past twenty-five 
years have just burst with activity of the most concen- 
trated, altruistic and fruitful effort. 

It is true that the past season has brought more of the 
Regneas singers into greater prominence. A number of 
new singers from his studio have successfully made their 
debuts, and the demands upon his time are ever on the 
increase. So it might be well to understand that this 1s 
the end of the most fruitful season of his career. 

Mr. Regneas was scheduled to leave for Raymond, Me., 
on June 27, where he will teach for the seventh consecutive 
season, for he is a great advocate of summer study. The 
professional singer is free from engagements, and _ there- 
fore nervously normal, so that he or she may absorb and 
acquire as much in the short summer months as during an 
entire winter in the city. Church singers do not feel in 
harness, and can give more quiet thought to the analysis 
of their work. The young singer or beginner, generally 
héld to a strict schedule in school or college during the win- 
ter, finds this the most advantageous time to get a proper 
foundation. And these advantages for summer work are 
all enhanced by the simple inexpensive life which the stu- 
dents and their instructor enjoy at the Elm Tree Inn, which 
overlooks Sebago Lake, and is surrounded by vast pine 
forests. Just twenty miles from Portland, all necessities 
are easily obtained, while the benefits of absolute divorce 
from the disturbing influences of city. life are keenly appre- 
ciated. Much has been said regarding the concerts of 
American compositions, with the composers at the piano, 
and sung by American singers, given this spring by Mr. 
Regneas at Aeolian Hall and Town Hall, New York, and 
he will continue these concerts next fall. One of his sum- 
mer activities will be the selection of the compositions and 
singers who will appear at these concerts. Some of them 
will be entire recitals by one artist, when the singer will 
sing a group of songs by each of the seven or eight com- 
posers, who will appear and help interpret his or her own 
creations; other concerts will include two different singers 
on the same program. 

It is easy to discern the cause of the success of those 
coming in contact with the Regneas personality; so much 
enthusiasm, vitality and force cannot help but be contagious, 
and when an instructor, artist or student receives the up- 
lift and inspiration of these forces, they work with an 
energy of one reborn, so that knowledge and accomplish- 
ment must needs be the result. Regneas believes that ner- 
vous force is increased by its use; that by the very exer- 
cising of those functions of our spiritual self, do we make 
of ourselves a better mechanism through which these life 
forces may find ever greater expression. F. 
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SAN DIEGO AMPHION CLUB 


Officers to Serve for Five Years—Their Efficiency Rewarded 
by Long Term Trust—Excellent Programs Mark 
Various Club Meetings 


San Diego, Cal., June 8—The Amphion Club held the 
final meeting of the season at the Congregational Church. 
James L. O'Connor, pianist, presented a short program 
which was followed by the annual business meeting and 
election of officers. It was unanimously voted that the three 
capable officers who have managed the club with remark- 
able success should be given a five-year term—thus relieving 
the members of the form of the annual reelection. Too 
high praise cannot be given Gertrude Gilbert for her un- 
tiring devotion to the club’s interests during her fifteen 
years as president or ito her able assistants, Mrs. B. A. 
Buker, secretary-treasurer, and Mrs. L. L. Rowan, vice- 
president. Mrs. Buker, who manages the box-office affairs 
of the club, succeeds in combining a remarkable executive 
faculty with an almost superhuman patience that has gone 
far towards the upbuilding of the club. Prospects for next 
season’s concerts are very promising, a splendid course is 
planned. The Liszt sonata in B minor, an intermezzo and 
ballade by Brahms, two preludes by Rachmaninoff and a 
Liszt rhapsody (the eleventh) comprised the well-balanced 
program played by Mr. O’Connor. The sonata was extraor- 
dinarily well done, the pianist became one with the music 
for the time. All the changing, prismatic colors and evan- 
escent moods that make the work bewildering in its endless 
variety were held together by a keenly intellectual concep- 
tion of tthe meaning and beauty of the sum of all. Mr. 
O’Connor has not been heard in San Diego since the war, 
which he fought through in the trenches, and his reappear- 
ance was of great interest to his many friends. 
WeEpbNeEspAy CLus Continues Its INTERESTING PROGRAMS. 

An interesting gram was presented before the Wed- 
nesday Club by Poleta L. Rowan, contralto, and Mrs. 
Childs, violinist, assisted by Ethel Widener, accompanist, 
and Nino Marcelli, cellist. Mrs. Rowan sang widely varied 
numbers ranging from Hahn to Strauss. Mrs. Childs, an 
excellent artist, played several solos, and Mrs. Childs, Mr. 
Marcelli and Miss Widener played a Sg by Schuett. 

CuHaAmBer Music Hearp sy S. D. M. T. A. 

The San Diego Music Trio was i at the last meeting 
of the S. D. M. T. A., when it played two movements from 
the Mendelssohn trio. The work of this trio is always in- 
teresting. Mrs. Rowan delighted the guests with a group 
of German lieder, The association was represented at the 
State convention in San Jose this year by Vernice Brand 
and Alice Barnett Price. Mrs. Brand sang several of Alice 
Barnett’s songs on that occasion. 

Notes. 

Pearl Adams Simpson, organist, assisted by Elnora 
Rader, contralto, gave a successful organ concert at the 
Lutheran Church recently. 

The Mission Hills School of Music, E. Alice Holman, di- 
rector, presented three members of the faculty in recital at 
the San Diego Club House. These were Harriet Kenyon, 
soprano; Max Gelber, violinist; Mrs. Frederick Abbott, 
accompanist. 

The San Diego High School choruses, under the direc- 
tion of Mr. Reyer, gave an excellent program at the Balboa 
Park Organ Pavilion. 


Of interest in musical circles was the marriage of Ethel 

idener, organist and accompanist, to Carl Kennedy. Miss 
Widener was married in the First Presbyterian Church, 
where she has been organist and choir director for seven 
years. Humphrey J. Stewart officiated at the organ. 

The annual concert of the Cadman Club presented the 
whole of Humphrey J. Stewart's Yosemite Suite. It is a 
grateful work Soe voices, and the club, under the direction 
of Wallace Moody, gave it an excellent rendition, 

At a benefit concert for the Humane Society, a former 
well known singing actress, Adele Ritchie, “came back” to 
the great delight of her enthusiastic audience. Other inter- 
esting numbers on the program were given by the string 
quartet from the Isis Conservatory of Music of Point Loma 
(through the courtesy of Katherine Tingley), Mrs. R. B. 
Irones, soprano; Delano Cadman, tenor, and the orchestra 
from the San Diego Conservatory of Music, ee the di- 
rection of Chesley Mills. ; ae 


PORTLAND TALENT IN LIGHT OPERA 





University of Oregon Orchestra Is Heard in Creditable 
Concert—Notes 


Portland, Ore., June 11—The Portland Light Opera 
Association, which is composed of home talent, presented 
the Chimes of Normandy on June 6 and aroused much en- 
thusiasm. The cast included Leola Green as Serpolette, 
Genevieve Gilbert as Germaine, Dolph Thomas as Henri, 
Crecene Fariss as Jean Grenicheux, George A. Natanson as 
Gaspard, Charles Stidd as the bailli and Allan R. Young as 
the notary. John Britz conducted and the Columbia The- 
ater Orchestra assisted. It was an enjoyable performance. 

Concert By University Or OreGon ORCHESTRA. 

On June 5 the University of Oregon Orchestra, Rex 
Underwood, director, gave a fine concert at the Lincoln 
High School. With’ George Paynter Hopkins, pianist, as 
soloist, the organization was heard in the Saint-Saéns con- 
certo in G minor. Alberta Potter, violinist; Katie Potter, 
cellist, and Aurora Potter U nderwood, pianist, played 
Haydn's Gypsy rondo. Prof. Underwood has built up an 
orchestra which is a credit to the university. 

Notes. 

Fay Morvilius, soprano, has returned from New York 
where she studied with Yeatman Griffith. 

Laura Jones Rawlinson, exponent of the Dunning System 
of Improved Music Study for Beginners, is a Portland 
visitor, R. O. 


Mary Carr Moore’s Opera Commended 


The name of Mary Carr Moore, one of the best known 
composers on the Pacific Coast, is constantly coming before 
the public. A recent item of interest was in regard to a one 
act Indian Intermezzo, called The Flaming Arrow. The 
number was given an artistic presentation at the Fairmount 
Hotel, San Francisco, May 24, when it proved an occasion 
for much favorable comment from the local press, both for 
the composition itself and the composer who conducted the 
orchestra. 

it will be remembered that Mrs. Moore’s grand opera, 
Narcissa, was produced in Seattle some seasons ago, 
where it had four performances that not only enjoyed an 
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unusually fine success there but also received various tributes 
in most parts of = country, The opera was published by M. 
Witmark & Son, New York City. 

The following are press comments regarding The Flaming 
Arrow: 

The action and drama are excellent, and more than entertaining. 
The en has told a strong story simply and appealingly, and the 

Pp d her music in perfect alignment, and with a 

degree of Coanty and nobility quite out of the ordinary. There is a 
continuity of beautiful melody throughout, which is dominated by 
spontaneity, and never trite. Moreover, the truest dignity is main- 
tained.—San Francisco Journal. 








The opera was given an enthusiastic reception by the audience, which 
was made up of several hundred discriminating music lovers.-—The 
Chronicle, 


Mrs. Moore has ample reason to feel grateful with the success 
achieved by her work. She proved herself an experienced musician, 
who knows what she wants, and possesses the energy, tenacity and in 
spiration to finish what she started, with every element of success 
Pacific Coast Musical Review. 


Schelling to Rest 


Ernest Schelling, pianist, while abroad this summer at 

Switzerland, will make no concert appearances until Octo- 
ber, when he will be heard at an all-American Music Festi- 
val to be held in Vienna. Mr. Schelling intends to rest 
during these months, though he will devote part of his time 
to arranging many of his compositions for publication 
and preparing programs for the coming season. There is, 
however, one thing in particular which he looks forward to 
with great pleasure, anticipating real thrills, and that is 
to fly. 
Mr. Schelling first experienced the sensation of soaring 
through the air during the great war and he took a fancy 
to it, promising himself the experience again, at the first 
available opportunity. He offers no reason for his fancy 
to fly again, other than the fact that the sensation was one 
that gripped him and enthralled him. On his next attempt, 
however, he will not be satisfied merely to be a passenger. 
He hopes to receive instruction in the mechanics of the 
motor and the various apparatus used in piloting the ma- 
chine. And if Mr. Schelling goes to this task as he does 
to his music, he will certainly become an ace before the 
summer is over, B. 


Ethel Pyne Sings at Bronx Woman’s Club 
Luncheon 


The Bronx Woman's Club gave its annual luncheon re- 
cently at its Club House. The program was an interesting 
one and included Ethel Pyne, the young soprano who has 
heretofore attracted much notice by her excellent voice and 
charming personality. Miss Pyne rendered a group of 
songs comprising such well known selections as I! est doux, 
il est bon, from Herodiade (Massenet); Call of the Heart 
(Clarence Wainwright Macmurphy), Ad The Nightingale 
Has a Lyre of Gold (Benjamin Whelpley). 


Bernard Ferguson Heard in Minneapolis 


Bernard Ferguson, baritone, was scheduled to give a 
recital in Minneapolis, Minn., on the evening of June 12. 
This was but one of the engagements filled by Mr. Fergu- 
son on a two weeks’ tour in that section of the country. 


Raymond Burt Married 


Paterson was the scene of an interesting wedding on 
June 16, when Henrietta MacDonald Stagg was married 
to Raymond Burt. Miss Stagg is the daughter of Mr. and 
Mrs. Stevison, of Paterson, N. J., and Mr. Burt is a well 
known pianist of that city. 
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CHICAGO HAS BUSY WEEK OF COMMENCEMENTS 


Chicago College of Music, Columbia School, American Conservatory and Chicago Musical College Hold Annual Exercises 
—Spry Pupil Plays for Faelten—Announcements of Kinsolving Blackstone Musicales 


Chicago, June 23.—June is the month of brides and 
commencements: it is also the month when Ravinia opens 
its door The past weeks witnessed many commencement 
exercises and concerts given by pupils of Chicago’s leading 
Some of those commencements, covered 


schools 6f music ¢ 
by other reporters than the writer, are reviewed at length 
and if the others are given less space in these columns the 
fault is not due to the merits of the soloists but to the fact 


that this reporter does not believe in reviewing pupils’ re- 
Once last spring when the Chicago Musi- 


citals or concerts 

cal College held a public contest in Orchestra Hall, an 
extensive review was written and the mother of one of the 
participants, who, by the way, won a piano, and who was 


praised as well as criticized in these columns, wrote a Jet- 
ter taking exception to remarks set down about her daugh- 
ter. This mother is like the general mother: she sees only 
the good qualities in her child and if an outsider points out 
, defect than can easily be remedied, he is censored severely 
and told that he knows nothing. The letter remained un- 
answered, but this reporter then and there made up his 
mind that he would not again review a pupils’ recital. This 
does not mean that student happenings will not be given 
space in these columns, but then the report will be written 
hy another critre from this office. Pupils should be en- 


couraged, but sometimes when overpraised they think 
they need no further study and many a laudatory review 
given a pupil has been responsible for the withdrawal of 
that student from a school, “My daughter. has taken all 
that Mr could give her,” another mother told 
this reporter last winter, “Don’t you think she should now 
go to Europe and study with a master? My daughter has 
received the following notices which speak for themselves,” 
added the same lady, “and no one can accomplish big 


things by remaining in Chicago. One should make a debut 
in Europe.” We advised the mother as well as her daughter 
to stay in Chicago, to study with the same teacher—one of 
the most eminent musicians to be found in any school in 
the country, or in the world, for that matter—but a post 
card recently received showed that our advice was not fol- 
lowed and that mother and daughter are now spending 


the money so difficultly earned by father, traveling through 
Europe and interviewing teachers here and there. Pupils, 
therefore, should be told the honest truth, as flattery will 
turn not only their heads, but also those of their parents 


and in view of this further comment regarding the work 
of pupils will be eliminated whenever possible. 
Curcaco Couieck or Music COMMENCEMENT. 
The Chicago College of Music has established a reputa- 
tion for bringing out more young pupils in concert with 
orchestra than any other school here and the remarkable 
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work set forth by these young students demonstrates the 
efficiency of the teachers of that widely known school, of 
which Esther Harris Dua is president and head of the 
piano department. Thus, the commencement concerts of the 
Chicago College of Music are of a somewhat unusual and 
unique order, students from five and one-half years up taking 
part. Some, naturally, are more gifted than others, but the 
astonishing manner in which each student plays reflects not 
only on the excellent teachers, but on the school as well. They 
certainly accomplish remarkable things which show they 
know how to teach youngsters to play and learn music 
thoroughly. On the occasion of the college’s twenty-eighth 
commencement, Sunday afternoon, June 17, at the Stude- 
baker Theater, an unusually fine program was excellently 
rendered by the students, with the assistance of the Chicago 
Symphony Orchestra under Karl Reckzen’s able direction. 
Those participating were Estelle Vogel, Mary Sindler, Rose 
Penner, Nathan Gomberg, Harriet Mason, Mildred Wald- 
man, Rose Gold, Mildred Heyman and Wilhelmina Harri- 
son, pianists; Marion Feigen and Jerome Feingold, vio- 
linists, and Jennie Podolsky and L. Arthur Lillard, vocal- 
ists. Gabriel Hrjanowsky, of the Russian Grand Opera 
Company, now a member of the Chicago College of Music 
faculty, sang an aria from Faust to close the program. 
The conferring of degrees and dipdomas and awarding of 
medals was done by Leopold Saltiel. A very large audi- 
ence showed its appreciation and enjoyment most enthusi- 
astically and justly so, for never was applause more de- 
served. President Esther Harris Dua has every reason 
to feel proud of the twenty-eighth commencement concert 
of her progressive school of music, which is counted among 
the best and most widely known in Chicago. Some one 
hundred and fifty students were graduated this year—a fact 
which speaks for the continual progress of the Chicago Col- 
lege of Music. 
Spry Puri Prays ror Cart FAgLTEN. 

Howard Feiges, the very talented pupil of Walter Spry, 
played recently for Carl Faelten of Boston a Beethoven 
concerto and received much praise from the veteran peda- 
gogue for his interpretation. Feiges has been heard often 
this winter and though yet in his early teens, is already a 
credit to his able teacher. 

On Monday afternoon, July 2, Evelyn Martin Goetz will 
open the summer series of recitals of the Spry class at the 
Columbia School. 

CotumBIA ScHoo. CoM MENCEMENT. 

The commencement program of Columbia School of Mu- 
sic took place in the Auditorium Theater on Monday eve- 
ning, June 18, the program consisting altogether of num- 
bers by soloists from the ranks of the school, members of 
the Chicago Symphony Orchestra furnisnmig the accom- 
paniments for all the concert, under the direct'on of Lud- 
wig Becker of the school. Tl piano department was rep- 
resented by Lois Ann Weigert in the Schai wenka concerto; 
Fannic Anson in tae A minor Grieg and Ruth Birenbaum 
in the Rachmsnincfl concerto, Both Miss Weigert and 
Miss Anson played very well, showing careful study and 
poise. Miss Birenbaum displayed unusual gifts in every 
way and carried off her part with a maturity of style that 
must mean a future for her if she keeps on, 

Charles Skopp represented the violin department and 
played excellently from a technical standpoint. The singers 
were of distinct types; the contralto, Sarah Elizabeth Hous- 
ton, sang with a rich voice and much understanding, Amour, 
Viens Aider from Samson et Dalila, and Dorothy Fisher 
did some beautiful coloratura singing in Je Suis Titania 
from Mignon. The audience responded to her and she had 
many recalls. The program closed with a group by the 
chorus directed by Louise St. John Westervelt, who obtained 
some beautiful color effects with the body of young women. 
Altogether the program was very pleasing and showed the 
excellent work done in this school, which is year by year 
making great strides in its artistic development. 

AMERICAN CONSERVATORY COMMENCEMENT. 


The thirty-seventh annual commencement exercises and 
concert of the American Conservatory took place at the 
Auditorium on Tuesday evening, June 19. An excellent 
program was presented by artist pupils of the conservatory, 


June 28, 1923 


under the able direction of Adolf Weidig, assisted by a full 
orchestra selected from the Chicago Symphony Orchestra. 
The program was so well built that, contrary to the general 
rule of this office, it was published in these colunms in the 
June 14 issue and the manner in which it was rendered by 
those artist-students was to their credit and to that of 
their mentors and the school where they have been so well 
prepared. The Américan Conservatory, of which John J. 
Hattstaedt is president, has in its long existence graduated 
many musicians who have made names for themselves in 
the operatic field, on the concert platform, in orchestras or 
on the speaking stage, as the dramatic school at the Amer- 
ican Conservatory is an exceptional one. Composers of 
distinction also have been trained at the American Con- 
servatory and several of them have been recognized among 
the leading American composers of the day. Chicago is 
justly proud of its musical schools, several of which are 
known the world over as leading musical institutions, among 
which may be cited in first line the American Conservatory, 
a serious, progressive and well managed school and the 
talent heard on the occasion of the thirty-seventh annual 
commencement concert will go out into the musical field 
prepared to uphold the big reputation of the school and 
should be heard from in their chosen professions. Karleton 
Hackett, the distinguished vocal instructor, associate director 
of the American Conservatory and able writer for the 
Chicago Evening Post, made a clever address that was much 
enjoyed and applauded by the audience that taxed the capacity 
of the large theater. 
Cuicaco Musica CotteGe COMMENCEMENT. 

The Chicago Musical College, which was founded in 1867, 
has a world-wide reputation as a leading school of music. 
On Wednesday evening, June 20, at the Auditorium, the 
annual commencement exercises and concert of the school 
took place and the vast theater was packed to its capacity. 
‘The program was in large measure persented by students 
who have won prizes offered in the spring competition and 
as their work was at that time reviewed at length, no more 
need be said than to reiterate the statement that this year’s 
class was one of the best ever graduated and a very big im- 
provement over that of last year. The winner of the Mason 
& Hamlin grand piano, presented by the Mason & Hamlin 
Piano Company ot Boston; winner of the Conover grand 
piano, presented by the Cable Piano Company of Chicago; 
winner of the violin offered by Lyon & Healy of Chicago, 
and winner of a free public vocal recital repeated their 
excellent performances ot last spring when they played and 
sang the same numbers heard on this occasion. 

‘The Chicago Musical College has made big strides since 
Carl D. Kinsey took charge of the institution as general 
director and he has been well advised by Felix Borowski, 
president of the school, who has increased the artistic stand- 
ing of the institution, Several of the graduates are already 
full-fledged professionals, as they have appeared in concert, 
recital and private functions and have been paid for their 
services. The young lady who won the Conover piano won 
one last year and she should be barred from competing for 
the same prize next season. She should have tried this year 
for the Mason & Hamlin piano, where the contestants were 
all fine pianists. The young artist who furnished the pro- 
gram for this, the fifty-seventh commencement concert, had 
the fine support of the Chicago Symphony Orchestra under 
the direction of Edoard Sacerdote and Leon Sametini. 
Presentation of prizes and medals and awarding of degrees 
was made from the stage and each graduate or winner of 
prizes was given rounds of plaudits by friends or newly 
acquired admirers. The concert was up to the high standard 
of the school, where again many teachers of note will teach 
during the summer term and where all through the musical 
year many musicians of international reputation impart their 
knowledge to serious and well deserving students. 

KINSOLVING BLACKSTONE MUSICALES. 

The Kinsolving Blackstone Morning Musicales, noted as 
events of the musical season, will be opened this year on 
November 13 by Sigrid Onegin and Benno Moiseiwitsch. 
At the second, on November 27, Edward Johnson will furn- 
ish the entire program. December 11 will bring back John 
Charles Thomas, who made a hit last season under the same 
auspices, and Augusta Cottlow. Claire Dux has been re- 
engaged and will sing the entire program on December 27. 
The final concert will take place on January 8, when Efrem 
Zimbalist and Richard Crooks will divide the program. 

Miss Kinsolving, who is justly regarded among Chicago’s 
most enterprising managers, will present, during the 1923-24 
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season, many other musical attractions. Among these might 
be mentioned at this early date a recital by John Charles 

Thomas, who will again sing at the Blackstone Theater, 
where he delighted a large gathering last season at his first 
recital here. Anna Hamlin, the daughter of the late George 
Hamlin, also will give a song recital under the same man- 
agement. The Harvard Glee Club’s concert in Chicago will 
be managed by Miss Kinsolving, who has also secured for 
several concerts the London String Quartet, which organiza- 
tion she has brought to Chicago annually to the great delight 
of the followers of chamber music. 


GuNN ScHoot Wett ApveRTISED. 


The Gunn School of Music and Dramatic Art on Lake 
Shore Drive is, at the present time, given extra advertising 
that should result i in many out-of-town students registering 
at the school this coming season. The “rubberneck bus” 
passengers are told by the barkers who point out the im- 
portant sights in the city that “We are now passing the 
Glenn Dillard Gunn School of Music, one of Chicago’s 
largest musical schools,” and all necks are stretched in the 
direction indicated by the guides who probably were given 
free courses in elocution at the Glenn Dillard Gunn School, 
as their enunciation is excellent, especially when speaking 
about the school founded by Glenn Dillard Gunn. 


Ruts Heizer Sincs. 


Ruth Heizer, professional student from the class of Hanna 
Butler, was resented by her mentor in a song recital in the 
Fine Arts uilding Sunday afternoon, June 17. Miss 
Heizer, who is the possessor of an unusual soprano voice, 
large in dimension and of beautiful quality, has been heard 
publicly very often this season and on each hearing showed 
improvement. Miss Heizer, an excellent musician, is one 
of the few prodigies who has accomplished things in ma- 
turity. At the age of four she appeared publicly in a piano 
recital in Columbus (Ohio), and after graduating from 
high school it was discovered that she had a beautiful voice. 
Thus, following the advice of friends, she took vocal lessons 
in Columbus and then came to Chicago to place herself 
under the tutelage of Hanna Butler. Heard a year ago at 
one of her teacher’s recitals, she made a very strong im- 
pression on this reporter, who has heard her many times 
since and who always discovers added reason for her pre- 
dicted success. On Sunday she sang songs in seven different 
languages, opening with Lieti Signor from Meyerbeer’s 
Huguenots and following with songs by Schumann and 
Brahms rendered in German, Then she sang in Norwegian 
Mot Kveld by Grondahl and in Swedish, When I Was 
Seventeen. Her French group included the song cycle, Les 
Heures, by Holmes, Her English contributions consisted 
of Gaines’ I’m a Wand’rin’; Little David, arranged by Grant- 
Schaefer; In the Silent Night, by Rachmaninoff, and The 
Three Cavaliers, arranged by Schindler. She concluded her 
program with the aria, Merce, Dilette Amiche, from Verdi’s 
I Vespri Siciliani. Miss Heizer has much to recommend 
her to the musical public. With her charming personality, 
added to her beautiful voice and fine understanding of the 
songs she renders, she is a happy addition to the list of young 
American singers, and she is already an added credit to 
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the Hanna Butler studios, whose methods she should make 
known all over the country. 
Epona Ricuorson Souiitr Presents Puprits. 

A piano recital of unusual merit was given by pupils of 
Edna Richolson Sollitt at her home, 501 Oakdale avenue, 
Saturday evening, June 16. Individual mention is made of 
only a few. Margaret Carlisle and Virginia Stocklin, artist 
pupils, have made much progress in the last few months. 
Miss Carlisle has real piano talent and a charming person- 
ality. She has acquired a good measure of the technical 
clearness, excellent phrasing and pedaling which are charac- 
teristic of Mrs. Sollitt’s best pupils. Mrs. Stocklin is also 
an interesting young pianist with a particularly clear and 
forceful technic. Lucetta Light played the Mozart sonata 
in C major accurately and with careful attention to musical 
details. Ada Nohe did good work in her group. Ora Man- 
ning played smoothly and with good phrasing. All the 
students showed careful training. Mrs, Sollitt, by the way, 
has made a deep study of technical and artistic problems 
with Josef Lhevinne. Some of her artist pupils will play in 
Mr. Lhevinne’s class this summer and two of them will be 
heard in concert here next season, Mrs. Sollitt has offered 
this year five scholarships for the summer class of Josef 
Lhevinne. Mrs. Sollitt is not only a very fine pianist and 
instructor, but also a manager of absolute integrity and re- 


* sourcefulness and by giving those scholarships she also 


shows her philanthropy and desire to help her students in 
more than one way. 
WAGNERIAN OperA For CHICAGO, 


Another enterprise that will be managed locally by Ra- 
chel Busey Kinsolving is the Wagnerian Opera Company, 
which is scheduled for a two weeks’ season at the Stude- 
baker Theater from October 28 to November 10. It was 
expected that the company would appear last season in 
Chicago, but its tremendous success in the East made it 
imperative to postpone the visit to this coming season. The 
repertory will consist of the Wagner cycle, The Ring of the 
Nibelung, The Flying Dutchman, Tannhauser and The 
Meistersingers as well as other German operas. Josef 
Stransky will direct, as guest, the performances of the 
Meistersingers and Mozart’s The Marriage of Figaro. The 
regular conductors will include Edward Moeriche and 
Ernst Knoch. The latter already counts innumerable ad- 
mirers in this city. The coming of the Wagnerian Opera 
Company is looked forward to as one of the biggest mu- 
sical events of next season. The Studebaker Theater had 
to be chosen, as on October 28 rehearsals at the Auditorium 
for the home season of the regular opera company will 
begin and the next best theater was secured by the Wag- 
nerian Company. 

Cuarites Pearson Here. 

Among the out-of-town visitors during the week may 
be mentioned Charles Pearson, the able booking agent for 
the Arthur Judson Bureau. 

MacBurney Pupit Sines. 


The recitals given by students of Thomas Noble MacBur- 
ney have been well patronized—so well, indeed, that on 
more than one occasion a reporter from this office has had 
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to listen from the hallway, every available seat having been 
taken. On Thursday evening, June 21, Eleanor Johnson, 
another very talented student from the MacBurney stu- 
dios, in a well arranged program disclosed a beautiful con- 
tralto voice, used with much intelligence and understanding. 
Miss Johnson knows how to project her tone and also how 
to convey the meaning of the songs to her listeners, 
Summer Master Scwoor Recitais. 

The customary series of summer artist recitals given 
under the auspices of the summer master school of the 
Chicago Musical College began on Saturday, June 23, and 
will end on Friday, July 27. The recitals announced for 
Saturday night of this week as well as Monday and Friday 
nights of next week will be given by Chicago Musical Col- 
lege students. The recital next Wednesday night will be 
given by Elsie Barge, pianist. 

Rene Lunp Wins Success. 

Recently Rene Lund, the popular Chicago baritone, ap- 
peared as assisting artist at a recital in the Rogers Park 
Baptist Church. He scored an immediate success with the 
audience, being obliged to sing an encore to the first group 
and three to the second. Mr, Lund has booked some inter 
esting engagements for next season. 

Bruno Stupents at CoLumMBIA ScHooL. 

A program of original compositions by members of the 
theory classes under Adolf Bruno took place in the Colum- 
bia School recital hall, Wednesday evening, June 20. The 
forms of compositions represented were anthems, piano and 
violin pieces, and songs. An unusual amount of real talent 
was revealed, Advanced students and some members of 
the faculty were the interpreters of the works of the pupils 

Eva Emmet Wycorr’s SuMMer CLass, 

Eva Emmet Wycoff, vocal teacher, formerly of Chicago, 
has returned here for summer teaching and has a large 
class in her studios in the Fine Arts Building. 

SHeERwoop Scuoor. REecirAts. 


Pupils of the piano and dramatic art departments of the 
Oak Park branch of the Sherwood School participated in a 
(Continued on page 49) 
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Chinese Critics Acclaim Godowsky 


_The following excerpts from leading papers of China will 
give a vivid idea of the calibre of Leopold Godowsky’s recent 
successes there and, as a matter of record, all through his 
tour of the Orient: 


There was a full house at Leopold Godowsky’s Chopin recital on Sat- 
urday night at the Town Hall, to listen to Mr, Godowsky’s wonderful 
playing. One hears Chopin played often enough, but at the hands of a 
genius like Mr. Godowsky, one hears the real Chopin as very few can 
interpret him. Mr, Godowsky is a recognized authority on Chopin. 
We fear it will be a | time before we can have the pleasure of 
hearing Chopin interpreted as Mr. Godowsky played it. here were 
nocturnes, preludes, etudes, mazurkas, waltzes, a berceuse, scherzo, 
polonaise and the Marche Funebre, To single out any piece in partic- 
ular would be impossible. It was all very beautiful and toe wonderful 
for words, Mr. Godowsky’s interpretations throughout the evenin 
were free from any liberties, It was a remarkable performance o 
technic, power, endurance and symmetry combined.—Shanghai Mer- 
cury, January 8, 1923. 


His third recital revealed Godowsky in a new character, Hitherto we 
have known him as the magician of laughter and tears of infinite 
sweetness and haunting suggestion. Last night Godowsky rose as a 
giant among musicians. A program which included the Carnival, the F 
minor fantasie and the minor concerto, besides half a dozen other 
~~ such as only a perfect master dare attempt, is a thing never to 
ye forgotten. It was a truly marvelous performance of superb power, 
harnessed in absolute balance and control. One was almost over- 
whelmed with the magnitude of it, Yet every bar was a piece of per- 
fect interpretation and the otherwise obvious difficulties vanished in the 
sense of absolute music produced. The Carnival was especially beau- 
tiful. Outwardly a mere series of fragments it was own by Mr. 
Godowsky as based equally on one fundamental idea which makes the 
whole work as homogenous as the successive movements of a Beethoven 
sonata. The pianist’s own compositions are as delightful as his play- 
ing, especially the usic Box, a delicious whimsy, and Alt ien, 
played as an encore, Of the Chopin, the F minor nocturne and the 
A flat ballade were further examples of almost hackneyed works which 
one seemed to be hearing for the first time. The fantasie was a mas- 
terpiece, There can be nothing more magnificent in all piano music, 
aud Mr, Godowsky's playing of it was beyond praise. the audience 
dragged Mr. Godowsky hac four times for encores. Perhaps there 
may be a longer encore after he has finished his engagements in the 
South, It is not often that such an artist finds his way to the East 
and one would make the most of him.—The North China Daily News, 
January 16, 1923, 


Insurance Men Pleased With Hayes’ Success 


In view of the remarkable success which Roland Hayes, 
the celebrated negro tenor, is having all over Europe, it is 
interesting to reprint the following article which appeared 
recently in Insurance Field, a paper devoted to the insurance 
business : 

Local fire insurance agents who attended the mid-year conference 
held in Louisville some years ago (1910), will recall the pleasure they 
experienced in hearing a young negro named Roland Hayes exhibit in 
song an exceptionally beautiful tenor voice. Since that day and this 
Hayes has gone far in music, thanks to the original interest in him by 
insurance men (particularly of Henry H. Putnam of the John Han- 
cock Life Insurance Co.) In order that Hayes might receive proper 
musical instruction friends sent him to Boston ~ he supported 
himself working for the John Hancock Mutual Life while taking music 
lessons. Since then he has made an international concert tour and recent- 
ly sang before the King of England and in Paris. An indication of his 
mg oy artistic status may be gathered from a notice about him written 
Dy the famous Boston critic, Philip Hale, who is regarded throughout 
New England and the East as a final authority on things musical. 
Writing about the negro tenor Mr, Hale says: 

“The many friends of Roland Hayes, the negro tenor, whose beauti- 
ful voice and fine art have been warmly appreciated in London and 
other cities of Great Britain, will be glad to hear that he has met 
with similar success in Paris. He has had many engagements for pri- 
vate musicales that have brought him fame, money, and social as well as 
artistic recognition. Gabriel Pierne, the conductor of the Colonne 
concerts, was so pleased that he offered him an engagement with the 
orchestra on April 1 or 8, Mr, Hayes was unable to accept because 
he had promised to sing in England on those days; but he will sing at 
a Colonne concert next season, Joseph Salmon, the distinguished vio- 
loncellist, has taken a great interest in Mr. Hayes, as have leading 
women in Parisian society. Among the interesting women he met was 
Mme, Alexandre Dumas, who, after dinner, presented him with a 
vortrait of the great-grandfather of the dramatist. . . . Gabriel 

*ierne of Paris wishes Mr. Hayes to sing at a Colonne concert. Is 
it easy to think of Mr. Hayes, in spite of fis voice and his art, invited 
to sing with any leading orchestra in the United States, the land of the 
free, where all men are born free and equal?” 


Jollif “Counted the Best Elijah” 


Accompanying are four of the press notices which Norman 
Jollif received following his appearance in Elijah in Hol- 
yoke, Mass., on May 28: 

Norman Jolif sang the name part. It was a notable achievement 
His voice was remarkably fresh and delightful in its upper register. 
He gave two great airs. Seldom has greater elegance of phrasing and 
clearer diction been heard. It was a carefully thought out interpreta- 
tion in which brain and voice worked together.—Holyoke Telegram. 

He gave a dramatic interpretation, singing two great airs magnifi- 
cently.—Springfield Union. 


Mr. jut is an interesting and authoritative Elijah. His voice filled 
the hall well and his diction was always admirable.—Springfield Daily 
Republican. 


Norman Jollif, who is counted the best Elijah in America, does more 
than use a fine baritone voice in the great passages of Elijah. He is 
the artist realizing the unbounded faith and majestic powers of the 
prophet.-Holyoke Daily Transcript. 


The next day, May 29, Mr. Jollif sang for the Buffalo 
Rubinstein Club, and was eulogized as follows by the press: 


Norman Jollif created a splendid impression with his artistic inter- 
pretations. His voice is big and resonant and rich musically in quality. 
~—Buffalo Courier. 





Norman Jollif won recognition at once for the admirable character 
of his singing. His voice is smooth, melodious, and steady and he 
ane without exaggeration but with a convincing and finished art.— 
Buffalo Express, 


Frances Nash Well Received in Omaha 


Frances Nash, as soloist with the Association Male Chorus, 
was warmly received in Omaha, The following testify to this 
statement : 

Frances Nash, pianist, assisted with two groups and has already 

established herself as an artist of originality and enviable equipment. 
However, her art has grown in considerable proportions; her tone is 
bigger, her technic more brilliant and her interpretations broader and 
full of color, ’ 
The first group by Chopin opened with the nocturne, op. 62, No. 2, 
conspicuous for its full singing tone; the Waltz, op. 70, No. 1, received 
an interpretation that was supple and fanciful; the etude in thirds 
and the Black Key Etude followed, the latter being especially clear 
and given in true bravura style. The second eroue, proved particu- 
larly interesting, with the lovely Lento by Cyril Scott, Danse des 
Elfes, by Sapelnikoff spared here before), two numbers by Debussy— 
Le fille aux cheveux in and Minstrels, both beautifully rendered, 
the latter fairly scintillating with as crisp a staccato as could be de- 
sired. Orientale by Amani made an excellent impression. agen 
No, 15 by Liszt, an elaboration of the koczy March, ended the 
group in a dazzling display of colorful dynamics. : 

Miss Nash was received with well deserved enthusiasm.—Omaha 
World Herald, May 17. 


F Nash gave a brilliant display of her artistry in her appear- 
ag - | the Riocoiation Male orus Wednesday evening. Her 
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Chopin group i diately blished the tone of her work, and al- 
though she has played often in Omaha, she has never given finer evi- 
dence of her musical feeling, her brilliant technic, her individuality 
of thought, and taste in interpretation. Her work was clear, brilliant 
and vital; she had the courage of her convictions, and she played 
with an assurance and freedom that was a source of great satisfaction 
to the listeners.—Omaha Daily Bee, May 17. 





Copenhagen Critics Praise Parish Williams 


The appended excerpts from press criticisms prove conclu- 
sively that Parish Williams, the American baritone, won the 
stamp of approval of the critics following his recent recital 
appearance in Copenhagen : 

An American singer is a rare phenomenon in our concert halls. 

+ i. a ee Boo abilities prove that he has had excellent training. 
—Berlingske Tiedende. 


Mr. Williams was a remarkable artist.—Palitiken. 


Mr. Williams has a powerful baritone which he uses with complete 
security, —Nationaltidende. 


‘ 


He has a natural feeling for what he is singing and his renditions 
carry away the audience till finally they are all loving him.—Copen- 
hagen. 


The applause was most enthusiastic and he had to repeat several 
songe-~-Eereen. 


He showed his vocal abilities to be highly developed.—Kristeligt 
Dagblad, 

Parish Williams is no doubt the first thoroughbred American singer 
who has given a recital here in Copgnhagen, . . . America can 
be proud of Parish Williams.—B., T. 


Thomas James Kelly on Music of America 


Thomas James Kelly, in a recent recital depicting the Music 
of America in the early days, drew from the Cincinnati En- 
quirer the following unique and very complimentary com- 
ment: 

Thomas James Kelly has a most felicitous fashion of making his 
research seem like child’s play, so lightly does his tactful sense of fit- 
ness skim the froth and gather the fine flower of his wide reading, his 
sincere and realy deep study. Few there are who have not specialized 
in any one of the many topics which he has made his own, who can 
at all hold their ground in the presence of his witty presentation of 
fact and vivid manipulation of fancy such as he displayed yesterday 
afternoon at the Cincinnati Country Club, when he was at his best re- 
viewing the place of American music in the history of that art. 

A naturalized American, yet it would not be difficult to win a wager 
that Mr, Kelly knows more about America and its tradition, than most 
of those who family trees send their roots deep into the soil of genera- 
tions past or who, as emigres, from other less amiable lands, digest 
America’s opportunities but fail to enter the spirit of her history 
or the value of her aspirations. 


Gutman Gives First Recital in Montreal 


Elizabeth Gutman appeared on May 29 in Montreal for her 
first recital there. Miss Gutman’s work, however, was al- 
ready well known through her Victor Talking Machine rec- 
ords, but this was her first appearance there in person, The 
Montreal Star eulogized her in part as follows: 

Miss Gutman won the hearty appreciation of her audience from her 
first number. She possesses a voice rich in tone, flexible, and capable 
of finely shaded modulations, singing the tender Tartar Lullaby, the 
spirited Chevanchee Cesaque, or the dainty lyrical The Fairy Pipers, 
with equal effectiveness. She interpreted her songs with dramatic 
power, and her recital included four groups, sung in French, Russian, 
German and English. 

Miss Gutman’s first recital in Montreal was so successful 


that she will appear there again next season. 


Cecil Fanning in Ohio 


Cecil Fanning, the baritone, gave a concert on May 21 at 
Bucyrus, Ohio, under the auspices of the Music Club. 

The Bucyrus Telegraph-Forum says, in reference to Mr. 
Fanning’s appearance : 

The first of a series of concerts which will be sponsored this spring 


by the Bucyrus Music Club, proved to be one of the finest which has 
*s voice, clearness of 


come to Bucyrus in a long time. Mr, Fanning 
enunciation, ease of utterance and platform presence, explains the re- 
spect his name inspires in national music circles. 


Activities of Marie Miller, Harpist 

Marie Miller appeared as harp soloist at Town Hall, 
New York, on June 1 and 2. Both concerts were of the 
Greater New York Silver Jubilee series. On June 6 she 
gave a concert at Bryn Mawr College with the Salzedo 
Harp Trio and Lucy Gates, soprano. ; ss 

Before leaving for Erie, Pa, where she is now giving 
a summer course of harp instruction, Marie Miller pre- 
sented eight of her advanced pupils in recital at her New 
York studio at the Hotel Ansonia. 
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TOLLEFSEN PUPILS IN RECITAL 


Tollefsen Junior Piano and Violin Pupils Heard 

The combined classes (juniors), pianists and violinists, of 
the Tollefsen Studios, gave a recital in Apollo Hall, Brook- 
lyn, May 29, which exhibited these young players in a fine 
light. An unusually clear picture was taken, as here shown, 
the names of the seventeen participants being: (Left to 
right) top row—Ogden Dingwall, Julia Lennenbaum, Laura 
Schneider, Eleanor Johnson, Manuel Price, Arnold LeBell; 
second row—Edith Margolis, Edith Pomeranz, Augusta Tol- 
lefsen, Carl Tollefsen, Clara Markowitz, Bella Risikoff ; 
bottom row—Sidney Horowitz, Richard Bender, Alma Tol- 
lefsen, Angelo Consoli, Daniel Eigenfeld. Of their playing 
the Brooklyn Daily Times said: 

Fifteen aspiring Paderewskis and Kreislers, pupils of Carl and 
Augusta Tollefsen, of 946 President street, joined in a piano and violin 
recital last night at Apollo Hall before an audience of about 350 per- 
sons, parents and friends of the players. 

All the well known and several of the lesser known gems of music 
by the masters were rendered to great applause, which was well de- 
served. Mr. Tollefsen acted as accompanist for the violin pieces, 
which meant that the tempo and rhythm of the various selections, some 
of them being rather difficult for junior pupils, were uniform and 
smooth, 

Hauser’s Hungarian Rhapsody was given by David Eigenfeld, who 
paves with spirit and verve. Richard Bender was heard in two 4 

rs at the piano, the second especially, Invitation to the Dance, 
Weber, being very well rendered. Edith Margolis played pel 
erewski’ s Minuet, with its gay and fantastic moods; Angelo Consoli at 
the violin in Les Adieux, by Sarasate; Alma Tollefsen in two del ight- 
ful pieces at the piano; Manuel Price, Bella Risikoff, Ogden Dingwall, 
Edith Pomeranz, Clara Markowitz, pianists; Arnold Le Bell, Sidney 
Horowitz, Eleanor Johnson, Julia Lennenbaum, and Laura Schneider, 
violinists, were others who contributed toward making the evening a 
delightful one. A dance followed the recital. 


Hammann Lauded as Pianist and Accompanist 


The accompanying press excerpts tell in no uncertain 
terms what the critics think of Ellis Clark Hammann as 
a pianist and accompanist : ; 

Mr. Hammann proved himself a master of the piano, 
Eagle. 


-~Reading 


Mr. Hammann, who has an “enviable reputation both as a soloist 
and as an accompanist, displayed his art in a fine fashion and his 
numbers were well oe we Reading Telegram. 

Ellis Clark Hammann’s senempenienente were outstanding for 
their artistic perfection. ... Ellis Clark Hammann again proved 
himself to be an artist of the highest order by his splendid accom- 
paniment.—Bethlehem Morning Sun. 

Ellis Clark Hammann, the accompanist, displayed his usual vir- 
tuosity at the piano. Whether the accompaniment called for a 
rippling millstream, the beating of waves, the florid romanticism 
of Puccini, the tenderness of Schubert or the majesty of Liszt, he 
was responsive and equal to the demand. To hear the gray tragedy 
of Martin’s musical setting for the Tennyson poem followed by the 
Merry Springtime fluff of respon or Terry was a revelation of what 
a pianist may do.—Philadelphia Evening Bulletin. 





Ellis Clark Hammann was at the piano—which is to say that the 
accompaniments were of the highest order. Also they were of the 
utmost value to the singers in creating a background that gave the 
emotional values a just relief..-Philadelphia Ledger. 


Macbeth Delights Kewanee 


Kewanee, Ill, May 31.—Florence Macbeth, coloratura 
soprano of the Chicago Opera, was heard in a matchless 
recital on Friday night before an immense audience which 
crowded the new Peerless Theater, under the auspices of 
the Kewanee Music Association, as the final attraction of 
the season on its Artists’ Concert Course. 

Miss Macbeth, assisted by George Roberts, the pianist- 
composer, in an interesting program of coloratura arias 
and modern French and American compositions, held het 
hearers enraptured with the beauty and artistry of her voice 
and presence, responding graciously to the tumultuous and 
prolonged applause. RG 8 


Schnitzer Eulogized by Dr. Korngold 


The attached refers to one of Germaine Schnitzer’s ap- 
pearances with the Vienna Philharmonic Orchestra: 


The soloist of the concert (Vienna Philharmonic) was Germaine 
Schnitzer who earned an overwhelming success with the Liszt flat 
concerto.. This artist has the great, thoroughly cultivated, many “iia 
technic which this demands, She also has the sweep which is essential 
to the Liszt player; hers is also the fine balance between the phrasing 


and accents on the one side, and the impetuousness of emotion on the 
other, at the same time losing, nothing me poetical line which is also 
emphasized by Liszt in his “tonepoems.” Just to mention a particu- 
larly thrilling impression, let us speak of the lightning-like incisiveness, 
sparkling, scintillating presentation of the Finale. An_unforgett able 
performance.—Doctor J. Korngold in the Vienne Neue Freie Press. 


Dupré Tour Opens in Montreal October 1 


The management of Dupré’s forthcoming second transcon- 
tinental tour in America announces that he will open the 
tour in Montreal on October 1, repeating his almost in- 
credible feat of playing the entire organ works of Bach 
in ten recitals. This will be the third time that Dupré 
will have done this. The first performance was at the Paris 
Conservatory in 1920, the second at the Trocadero in Paris 
in 1921, just previous to his American debut. Montreal 
will thus be the first American city to hear the entire organ 
works of Bach in successive recitals. 

Following this feat, Dupré leaves for a Pacific Coast 
tour, returning East shortly after Christmas, where he is 
being booked rapidly during the winter months and until 
shortly before Easter, when he returns to Paris to play 
at Notre Dame. Much of Dupré's available time next year 
has already been reserved, and his many admirers in this 
country are anticipating that his second tour will eclipse 
even the remarkable record established by that of last 
season. 


Rose Villa Club Hears Fine Program 


The Rose Villa Music Club closed an unusually interest- 
ing season on June 7 with a reception and musicale at the 
home of the president, Ethel hang Thompson. The pro- 
gram was given by Mr. and Mrs. George Clauder, of East 
Orange, N. J., who were enthusiastically welcomed, espe- 
cially by those who heard them at their former recitals for 
the club last season. Mr. and Mrs. Clauder are fine musi- 
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cians and true artists, and their interpretation of an excep- 
tional program was full of power and beauty. It was rely 
a musician’s offering to musicians. The program follows: 
sonata in G minor for piano and cello, op. 5, Beethoven; 
piano solo, ballade in G minor, Chopin; cello solo, Slumber 
Song, Van Goens, and The Butterfly, ‘David Popper; son- 
ata in A for piano and cello, César Franck. 


American Institute Recital and Concert 

A general recital by pupils was given at the American 
Institute of Applied Music, Kate S. Chittenden dean, June 4, 
in which twelve piano, vocal and violin numbers were heard. 
The pianists were Muriel Bunnell, Gertrude Cannon, Dorothy 
Morey, Nancy Hankins, Irene Harvey, Margaret Fraser 
and Caroline Moore. The singers were Aline Hurrell and 
Grace Root Merrianfan, and the violinists David Nixon, 
Angelo di Falco and John Passeretti. Two days later a 
fine concert by artist-students was given at Carnegie Cham 
ber Music Hall, which was thoroughly representative of the 
superior work of the school. There were such representa- 
tive piano works. as the Hungarian Fantasie (Liszt) and 
Mendelssohn's Capriccio, op. 22, played respectively by Ger 
aldine Bronson and Samuel Prager, the latter working hav- 
ing accompaniment of string quartet and piano, this being 
somewhat in the nature of an artistic surprise. Bruch’s violin 
concerto in G minor was played by Sidney Shapiro, and 
other thoroughly representative piano numbers were played 
by Margaret Spotz, Edna Oster, Marjory Gates, Grace Cot 
trell and Adele Halstein, with vocal numbers sung by 
Charles Brandenburg, Esther Adie, Ruth G. Hill and Joha 
Everett Sarles. 








Estelle Wentworth Pupils in Recitai 


Pupils of Estelle Wentworth recently were heard in the 
last recital of the season at the First Congregational Church, 
Washington, D. C. Those participating in the program 
were Christine West, Mabeline Cornish, Nina Norman, 
Hazel Kirk, Russell Cordrey, Elizabeth Thornberry and 
Maria Valdarieso. The last mentioned is a Filipino. Miss 
Norman, mezzo-soprano; Miss Thornberry, lyric soprano, 
and Miss Valdarieso, contralto, have exceptionally fine 
voices and are studying for grand opera. 
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Very few of the productions now being offered on Broad- 
way will be taken off in the very near future. They have 
weathered the severe hot spells and the general apo 1 $0 
far, and have proved conclusively that they are able to hold 
their own until the new season begins on Labor Day. The 
musical offerings which have come to town in the last week 
have been exceptional. The Passing Show at the Winter 


Garden is considered the best of this series of ‘revues. 
George White’s Scandals, opening last week, is the fourth 
edition and considered by all to be, the finest, the most 


artistic and generally worth while of Mr. White’s particu- 
lar brand of revue. 

After the two big spectacular revues, Helen of Troy, 
N. Y., a straight musical comedy, came into the Selwyn 
Theater. At first it was feared that Helen would suffer 
from her close proximity to the revue, but those conversant 
with affairs had not reckoned with Queenie Smith. We 
have seen this young lady in three different productions 
during the last year—Orange Blossoms, Cinders, and now 
Helen of Troy, N. Y. After the Cinders performance the 
writer stated that Queenie Smith was decidedly one of the 
hits of the show and was possessed of a sense of humor 
which she got over in great style. So we are not at all 
surprised that she has developed into star material and has 
taken the lead in the new musical comedy. The book is by 
George S. Kaufman and Marc Connelly of Dulcy and Mer- 
ton fame, to say nothing of To the Ladies. The music is 
by Kalmer and Ruby. : 

Another prodigy of Mary Garden has come to life, She 
was found in the chorus of the new Vanities. 

Passion, the first Pola Negri film shown in this country, 
is having a revival at the Capitol this week. 

Hugo Riesenfeld and his wife and daughter returned 
from Europe last Saturday. Mr. Riesenfeld enjoyed a two 
months’ vacation abroad. 

The Riesenfeld Classical Jazz for this week is a special 
arrangement for that famous nonsense, Yes, We Have No 
Bananas. At the Strand the orchestra will contend for 
prominence by a special arranged overture called Barney 
Google on Vacation. 

Tue Capito. 


The program for the past week was in the form of an 
anniversary, a tribute to Mr. Rothafel’s three years’ reign 
at this house. The orchestra played the Raymond overture. 
At the 9.20 performances in the evening, Mr, Rothafel di- 
rected. creating no little interest. The second orchestral 
number, called The Capitol March, was written by William 
Axe and Erno Rapee and dedicated to Mr. Rothatel for the 
anniversary, 

The first soloist was Ernesto Lecuona. According to the 
program, he is a Cuban pianist and making his debut. The 
soloist was given a drawing room background and assisted 
by the Capitol Quartet. His first number was a transcrip- 
tion of the well known melody, Avalon. The second was 
made up of some Spanish dances of his own, interpreted by 
Doris Niles, and the third was an Hawaiian Dance, also 
sung by the quartet. The writer was a little surprised at 
Mr. Lecuona’s selections. How much more appropriate it 


would have been had he given some of his own fascinating 
Cuban Criollas, Any visitor to Cuba is invariably im- 
pressed by the playing and ‘singing of these native melodies 
which are so distinctive. However, the three numbers were 
graciously received by a spontaneous audience, which 
seemed tto be the case at every performance last week, 

The feature picture was Daughters of the Rich. It was 
one of those offerings which can be designated by the two 
words, motion picture. After this the orchestra played an 
interlude, Parade of the Wooden Soldiers; owing to its 
great popularity during the last season, it never fails in 
effectiveness, 

The big musical number on the program was entitled 
Neapolitan Impressions. This had for the soloists the 
Guarneri brothers, tenor and baritone, and Evelyn Herbert, 
assisted by the Capitol Mixed rtet and Ensemble, The 
Capitol Ballet Corps also added to the colorfulness and en- 
joyment of the number, There was an orchestral introduc- 
tion, a chorus and three duets by the Guarneri brothers, and 
the Ballet Corps danced a Tarentella. 

Tue Rrvowt. 

Judging by the enthusiasm of the audience, Helen Sher- 
man, coloratura soprano, was the hit of the program at 
the Rivoli last week. She was heard in the Shadow Song 
from Dinorah, in which she displayed her skill in the de- 
livery of florid passages. She is y aye successful, how- 
ever, in songs of the ballad type, for the preceding week 
she was well received in such numbers. 

The overture was the Beautiful Galatea of Franz von 
Suppe, in which the fine range of dynamics of the orchestra 
was especially noticeable. Josiah Zuro and Emanuel Baer 
are the conductors at the Rivoli. Symphonized Home 
Tunes have become very popular at this theater, and last 
week’s offering was particularly effective. It was The 
Sweetest Story Ever Told, with the special orchestral ar- 
rangement by Edgar R. Carvér. Miriam Lax, Wendeli 
Hart and the Rivoli Orchestra participated in this number. 

The feature film was Dorothy Dalton in the Law of the 
Lawless, a far superior picture to Fog Bound. Miss Dal- 
ton is a very versatile actress, and in this picture she dil 
some splendid work as a spirited Tartar maid.. The pro- 
gram ended with Hold Tight, an educational comedy. 

Tue RIALTO. 

The popularity of Bizet’s music to Carmen seems ever 
on the increase, and this is in no small way due to the 
orchestras at the motion picture houses. hen Joseph 
Littau and Ludwig Laurier, alternating at the Rialto, 
conducted selections from the opera as the opening over- 
ture last week, there was thunderous applause. iesen- 
feld’s. Classical Jazz also shared in the musical honors of 
the evening. story 3 Rice, soprano, sang a very melodious 
song—Your Eyes Have Told Me So, by Walter Blaufuss— 
which, however, was certainly reminiscent of Victor Her- 
bert’s famous song. Betty Compson was excellent in the 
feature picture, The Woman With Four Faces, and “Pop 
Tuttle” in Lost Nerve got many a laugh. C. Sharpe Minor 
at the Wurlitzer offered Victor Herbert's American fan- 
tasy. May JoHNSON. 








REVIEWS AND NEW MUSIC 











(H. ®. Gray Company, N. Y.) 
A Dance in the Place Congo 
By Henry F. Gilbert 


It happened many years ago that Henry F. Gilbert ran 
upon a magazine article by George W. Cable, describing 
negro types in New Orleans and especially in the old Place 
Congo, where the colored people were allowed to dance on 
Sunday. To this article Mr. Cable had added musical illus- 
trations of several of the songs that used to be sung there. 
One of them was Bamboula; another one was La Belle 
Loyotte; another, Miché Banjo; a fourth, Un de’ Trois, 
Caroline, There may be a more exciting and invigorating 
tune than Bamboula—but this present reviewer never heard 
it. Miché Banjo is almost as good, and the other two quiet 
tunes are beautiful in themselves and in contrast. 

Mr. Gilbert has taken these fine themes and, with the hand 
of a master of form and of orchestration, moulded them in- 
to an extremely effective work—one that is not only good 
because it is American, but because it is a piece of composi- 
tion that will compare favorably with anything that has been 
done anywhere in a decade. It is not a new work. It was 
written eight or nine years ago but it gets fresh mention here 
because of the fact that the score has just been printed. _ 

The announcement that Henry F. Gilbert's symphonic 
poem, The Dance in the Place Cor:go, is now available in 
printed score ought automatically to place it in the repertory 
of every symphony orchestra in America. It has only been 
played once from manuscript by the Boston Symphony Or- 
chestra, but its five performances as a ballet by the Metro- 
politan Opera Company, three or four years ago, made it 
widely known in New York, It is one of those works that 
can be praised and enjoyed as heartily for itself as for the 
fact that it is written by one of those American composers 
about whose nationality classification there can oe oe 


(B. ©. Schirmer Music Co., Boston, Mass.) 
The Concord Series; Harvard University 


Glee Club Collection, Edited by Thomas Whitney Surrette 
and Dr. Archibald T, Davison (for Male Voices) 


The numbers from this collection run from thirty-five to 
forty-four, and consist of Come Again Sweet Love, by John 
Dowland (1563-1626), this music being the very evident 
forerunner of the popular Old Black Joe, the first seven tones 
being exactly the same; Around Us Hear the Sounds of 
Even, by Antonin Dvorak (1841-1904), much of this in 
minor, and in five-part harmony; the Chorus of Bacchantes, 
from Philemon et Baucis, by Gounod, (1818-1893), right 


rollicking, hearty music, and in which Gounod shows most 
skillful handling of men’s voices, all of it being easy to sing, 
yet tremendously effective (of course such music, singing 
the praises of the vine and the products thereof, should be 
forbidden to this extremist country); Hallelujah, Amen, 
from Judas Maccabaeus, is by Handel (A. D., 1685-1759), 
and not sung much in America—it is contrapuntal through- 
out, with continual answer or imitation in the vocal parts, 
suggesting fughatto style, the accompaniment playing im- 
portant part, and ending with high chords on the tones C-E- 
G; Let Their Celestial Concerts is also by Handel, from the 
oratorio Samson, more difficult music than the preceding 
Hallelujah, as. it contains many sixteenth-note runs in all 
parts—all of it solid, substantial choral music. Morning 
Hymn is by Isidor Georg Henschel, none other than the 
present Sir Georg Henschel, first conductor of the Boston 
Symphony Orchestra, whose first wife was Lillian Bailey, 
refined and distinguished American soprano; his vocal a 
of that name is often sung, and this arrangement for male 
voices is by A. T. D. (Dr. Davison), the harmonies bein 
those of the original, ending nobly on the high tones AE 
for first tenors. Of all the Henschel compositions, this is 
best known, and with full reason, for it is lofty music of 
highest type. O Filii et Filiae is by Volckmar Leisring, 
who died in 1637, and not much more is known of him. fi 
is antiphonal, that is, for two choirs or choruses, in Latin, 
dignified 3-4 tempo. All music of that time, now three 
hundred years ago, was simple in harmonic construction, yet 
dignified, expressive, effective. Crucifixus, by Antonio 
Lotti (1667-1740), sounds like the motets one heard in stu- 
dent days on Saturdays at the St. Thomas Kirche in Leip- 
sic by boys’ and men’s voices, most of this being in minor 
mode, with an unexpected ending on the C major chord. 
Adoremus Te is also antiphonal; each chorus sings exactly 
that of the preceding, both finally uniting to the end, and 
closing on the dominant, with hold. 

Recommended to any male choirs or choruses, but hardly 
fit for the usual Mannergesangverein ! F. W. 


(J. Fischer & Bro., New York.) 
Pierrot 
By George Roberts 
A simple melody without especial distinction, set to an 
accompaniment that is too difficult for the nature of the song. 
(G. Schirmer, Inc., New York.) 


Two Songs 
By Arthur Nevin 


These are entitled Barcarolle and The Secret. Both are 
very effective, with light and flowing tunes and well con- 
structed accompaniments. The Barcarolle is a waltz song 
set to words by Robert P. Nevin at Edgeworth on the 
Ohio River. e Secret is by Frank Dempster Sherman 
and is delightfully swift, light and dainty, songs ! 
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Theaters under direction of Hugo Riesenfeld 


RIVOLI sROADWAY « 4%b ST 
Carl Laemmle presents 


“MERRY-GO-ROUND” 
With Mary Philbin, Norman Kerry and star cast 
Directed by Rupert Julian A Universal Super-Jewel 
RIVOLI CONCERT ORCHESTRA 


RIALTO BROADWAY at 424 ST. 
Hamilton Theatrical Corporation presents 
EMIL JANNINGS in 
“PETER THE GREAT” 
Directed by Dimitri Buchowetzki 
A Paramount Picture 
“Buster” Keaton Comedy “Day Dreams” 
FAMOUS RIALTO ORCHESTRA 

















(Oliver Ditson Company, Boston.) 
I Know Where a Garden Grows 

By John H. Densmore 
A waltz song with a fairly good melody, very easy both 
for voice and piano. 

(Composers’ Music Corporation, New York.) 
Spring Song 

By Berta Josephine Hecker 

A trivial but fairly pleasing piece for violin and piano. 
Very simple and easy. 

(Carl Fischer, New York.) 
Piano Transcriptions 
By Rachmaninoff 

Splendid piano arrangements of Fritz Kreisler’s old 
Vienna waltz and the minuet from Bizet’s L’Arlesienne. 
Neither of them is particularly difficult, and they will de- 
light advanced players. M. J. 

(Arthur P. Schmidt Co., Boston.) 
Londonderry Air 
Arranged by G. A, Grant-Schaefer 

This is a new and excellent arrangement of the familiar 
old tune, one of the most beautiful of all folk-tunes. It is 
now arranged as a song with words by Katharine Tynan 
Hinkson, and the reviewer would like to know the history of 
these words. They seem so unsuited to the melody that it is 
difficult to conceive the tune having been inspired by them. 
And if they were set to the tune subsequently, it must have 
been done by a poet with little taste in melody accents. A 
strong accent and sustained note on such words as “were” 
and “pluck” and “ple” in the following lines can hardly be 
considered entirely orthodox. 

“Would God I WERE—a tender apple blossom.” 
“Or would I WERE-—the little burnished ap-PLE—” 

In spite of this the wonderful old fiddle-tune in Grant- 
Schaefer’s arrangement will be found an attractive addi- 
tion to studio literature. 

(J. & W. Chester, Ltd., London.) 

L’Orfeide, Part I: La Mort des Masques 

By G. Francesco Malipiero 

An introduction to this work says that, although it was 
written after the second and third parts, it is not to be con- 
sidered as an afterthought. Nor is the work to be thought 
of as three one-act operas, but one opera in three acts. In 
the June 1, 1922, issue of the Musicat Courter the third 
part, or act, was reviewed, and the second part, the Seven 
Songs, was described on the occasion of its presentation 
at the Paris Opera. Not much more can be said on the 
subject. This first act serves to present the various char- 
acters of these strange dramas, of the meaning of which 
this reviewer has not the slightest conception. The whole 
effect is that of suggestion; as each character and each 
victure comes on the stage one gets a sort of thrill. It is 
ike a poem of disjointed words, not, indeed, telling a story, 
but suggesting thoughts of tragedy, romance and _ satire 
just the same, Most original it all is, and the music is as 
original as the text. 


TEACHING MATERIAL 
For Violin and Piano 
(Century Music Publishing Co., New York, Certified Edition.) 


Second Year Study 
IDILIO. Th. Lack. Arranged by Louis Wheaton. 
THE PROPHET, Meyerbeer; DONNA E MOBILE, 
Verdi; THE NORTH STAR, Meyerbeer; SOLDIER’S 
CHORUS FROM FAUST, Gounod, and POET AND 
PEASANT OVERTURE, Von Suppe, all arranged by 


F. Carl Jahn. 
Third Year Study 
LUSTSPIEL OVERTURE. Bela, 
SERENADE) Pierne. 
CANZONETTA. B. Goard. 
ENTRE’ACTE GAVOTTE. E. Gillet. M. J, 


De Pachmann for Ann Arbor 


The University School of Music, University of Michi- 
an, has Vladimir De Pachmann for a recital in 
nn Arbor early next December. 
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(Continued from page 45) 
recital on Tuesday evening, June 12, in Oak Park. Thirty 
seven students took part, all of whom did splendidly. 
Sturkow-Ryper Strupios. 

On Saturday afternoon, June 16, the forty-seventh pro- 
gram at the Sturkow-Ryder studios was presented by Jean 
MacShane, Ethe! Eiler, Janet Friday, Henry Zettelman, 
Ernau Akely, Ethel Dale and Ann Hathaway and Mme 
Sturkow-Ryder. 

Two Active Bepuscnt Pupirs 

Two of the most active artist pupils of Umberto Beduschi 
are Emily Ruby, mezzo-soprano, and Lottie Friedman, col- 
oratura soprano. Miss Ruby is filling a number of engage 
ments this summer and is already booked for a joint pro- 
gram for the Millard Avenue Women's C'ub with Amanda 
MacDonald, pianist, early in the fall. Miss Friedman will 
appear before the same club later in the season 

HANNA Butrer Presents MANy Pupits. 

At this time of the year, while music schools hold com 
mencement exercises, many of Chicago's prominent private 
teachers present pupils in recitals. During the past two 
weeks Hanna Butler brought out several artist students, 
The latest heard was Mirlita Davis, dramatic soprano, 
whose home is in St. Louis, where she is well known among 
musicians, having been up to last May soprano soloist in 
two of the most prominent churches there. Every year 
Mrs. Davis motors to Chicago to continue her studies under 
Mrs. Butler, who presented her on June 22. Mrs. Davis 
was heard in the Vissi d’arte from Tosca, revealing a voice 
of large dimensions, well handled, and this with perfect 
enunciation of the text and clear delivery makes her popu- 
larity in St. Louis understandable Rene Devries 
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Composer and Teacher 
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Management: 
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17 East 42nd Street, 
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OPPORTUNITIES 





OPPORTUNITY FOR MUSIC 
TEACHER.—-Private house, artistically 
furnished. Studio with Grand Piano, Two 


to five years’ straight lease. Reasonable vard 6718, 


diately until September. Can be seen by 
appointment any morning after 11. Phone 
argaret Weaver, Regent 3140 or Boule- 


Phone Ashland 6555. 


very reasonable. Address: Augusta Hart- 
ley, 55 East 34th Street, New York City. 


Hall, Aeolian Hall, Town Hall or in one 
of the smaller theaters, will receive the 
benefit of expert management by a na- 
tionally recognized concert bureau GUAR- 





VANDERBILT STUDIOS of New York. 


ANTEEING REAL PUBLICITY if they 





rent. Income from renting spare rooms, 
$250 a month. Sacrificed account of sick- 
ness. 250 West 99th Street, New York. 





STUDIO SUITE.—Two large rooms open- 
ing into one, a large bath and dressing 
room combined, new Mason & Hamlin 
grand piano, electricity, telephone. To 


FOR SALE—Two Italian violins: Janu- 


arius Gaglianus, Fecit Neapoli 1744 and 
Nicholaus Amatus Hieron, Cremonae 
Faciebat Anno 1635. For further particu- 
lars telephone Main 7493, or write Room 
F 1 Montague Street, Brooklyn, 





sublet for July and August or summer. 
Conveniently located for subway, elevated 
and surface lines. Attractively furnished, 
accommodations for two, if desired. Tele- 
ne 3841 Endicott. Address “E. W. 
.” care of Musicat Courter, 437 Fifth 
Avenue, New York. 





ATTRACTIVE STUDIO—Large and airy, 
bath and kitchenette, may be had imme- 





STUDIO TO SUB-LET—A large airy and 


artistically furnished studio may be rented 
from July until September, or longer if 
desired. Located in the heart of the city, 
convenient to all points. Suitable for two 

rsons. Has adjoining bedroom, private 

th and kitchenette. Al! furnishings are 
of the finest type, and a piano, a supply 
of linen and silver are included. Rental 


Proprietor, Mrs. Mabel Duble-Scheele, 
announce the | ery Fadl new branch 
at 13 and 15 East -eighth street. 
Renting office opens June 1. Also studios 
at 125 East Thirty-seventh street, tele- 
hone Murray Hill 0991, and 37-39-41 
est Ninth street. Office 41 West Ninth 
street. Telephone Stuyvesant 1321. 





PROMINENT CHORAL CONDUCTOR 


of Boston, Massachusetts, would entertain 
proposition from the West, with promise 
of ter choral activity. Address “N. 
A. sa care of Musicat Courter, 437 
Fifth Avenue, New York. 








YOUNG ARTISTS desiring to appear be- 


fore the New York Public in Carnegie 


will apply to “M. A. K.,” care of MusicaL 
Courter, 437 Fifth Avenue, New York. 











A Phonograph Recording Laboratory 
has added a new department to 
their activities and can offer to mu- 
sical artists a personal phonograph 
record of their own work for a 
nominal charge. $35.00 will cover 
recording and one dozen records. 
For particulars address Personal 
Phonograph Record Dept., care of 
Electric Recording Laboratories, 
Inc., 210 Fifth Avenue, New York. 














Answers to letters received in this department are 
published as yy | as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 
Encuisnu AUDIENCES, 
“Recently I have been making quite a long stay in London, where 
1 devoted my time to music, going to all the best things that were 
given, as well as to man that could by no means be called best. 
Large audiences srended nearly all the musical events, whether 
they happened to be classical, or popular, good, bad or indifferent. 
Even on a cold, damp winter day, with either a heavy rain or a very 
light snow falling, the ill ventilated, unheated Queen's Hall would 
be full, no matter what the attraction was, although sometimes it 
seemed as if the poorer quality of music attracted the largest au 
diences. Do you consider the English people as critical as we are 
in this country? Where could such enormous audiences be gath- 
ered in New York, to hear a whole program of mediocre songs? 
This is the way it seems to me, but I do not like to misjudge.”’ 
Without being too critical it might be said the English people as ex 
nplified by their attendance at musical events, at least as shown in 
London, which probably must be taken as the criterion by which the 
vhole island is judged, show many peculiarities in their taste for music. 
They are fond of music, perhaps not too critical about its quality. 
ven before the war there was more music in London than in any of 
he continental cities; all the best from every capital of Europe came to 
London during the year, and the writer has heard as many as twelve 
meerts or recitals in one day, seven in the afternoon and five in the 
evening on one oceasion. Among so large a number of musical events 
t could not be supposed that all were of great value musically. Even 
of the soloists who went to the expense of taking Queen's Hall, 


me 
hiring an orchestra, advertising liberally, and distributing many free 
tickets, could not be said to have success; they had overrated their ca- 
pabilities. But in one way the English are the most loyal people in 
the world; once a musical artist makes a success with the public, there 


‘ change; he or she may be so old as to totter on to the stage, but 
the audience | apparently enjoys the program as much as when the per- 
former was young, and had a voice, or unstiffened fingers. The ap- 
plause is just as hearty as it was fifty or sixty years previous, They 
sre equally devoted to the same old tunes, and on one occasion when 
a well known tenor had given several encores, the audience called him 
back again and again, and it was only when he started Songs of Araby 
that thunderous applause showed the delight with which they recog- 
nized the air they had been asking for all the time, 

rhe English ballad is also very dear to the heart of the English. 
Another thing that is extraordinary, is their looking the gift pass “‘in 
the mouth A manager at one a! be the favorite halls said he Bad sent 
out fifteen hundred passes for an unknown artist, and only three hun- 
dred of them were used, so the hall was not full by any means. This 
was for the first recital of a singer who is now one of the greatest fa 
vorites 

If by the word appreciation you mean enjoyment, then the English 
sudience appreciates what it hears, for there is no doubt of the enjoy- 
ment part, Also they do recognize talent when it is out before them; 
but from a magnificently interpreted program by a master of his pro 
fession, they will go to a ballad concert and appear to enjoy it equally 


oe wen. GIANNI SCHICCHI. 

“Can you tell me if there is such an opera as Gianni Schicchi 
written by Puccini? I never heard of it until the other day and 
cannot find it mentioned in any of the musical encyclopedias or dic- 
tionaries to whic’ have access. Has it been sung in this country! ? 
Yes, there is such an opera, It was first sung in New_York City on 

December 14, 1918, at the Metropolitan Opera AL It is the third 
(and best) of three one-act operas in the so-called Il Tryptich, the other 
two being Il Tabarro and Suor Angelica, The scene is laid in Flor- 
ence, 1299, There are fourteen or fifteen characters. 


St. Denis and Shawn to Judge in Beauty Contest 


The summer school of the University of Virginia, Char- 
lottesville, Va., is instituting a beauty contest among the 
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feminine students who have enrolled for the summer session. 
According to present ences there will be an enroll- 
ment of between 1500 and 2000 of the fair sex alone and 
rivalry should be very keen since the beauty of the Southern 
girl is traditional. Ruth St. Denis and Ted Shawn, who 
together with a company of Denishawn Dancers will give 
an open air performance in McIntire Amphitheater at the 
University on July 13, have been asked to act as judges in 
the finals when the contestants have been reduced to a 
dozen or so. 


A Difference in Devis 
In Hindustani the word Devi means Goddess. It is the 


appellative by which well born young women in India are ° 


designated—it is not a proper name. This information is 
vouchsafed by beautiful Ragini Devi, who has come to 
this country at the suggestion of Tagore to sing the Hindu 
songs and dance its festal dances, and who heads the Trio 
Ragini of India which is being booked by Catherine A. 
Bamman. There have been several entertainers before the 
American public, who, while they were not native Hindus, 
have essayed to give expositions of its art and have mostly 
annexed the title of Devi, with the result that Ragini Devi 
finds herself constantly confused with one or another of 
them. There is but one Ragini—Devi—and she probably is 
the only actual Hindu now in this country who is a dancer, 
a singer and an instrumentalist. Her programs have not 
only the variety so indispensable to any music which is 
foreign to our conceptions, but the value of authenticity. 


Miami Conservatory Notes 


Miami, Fla., June 12.—Mana-Zucca, teacher of master 
classes at the Miami Conservatory, returned from New 
York for a ten-day visit. She expects to leave for yee 
ville and New York, returning to Miami in the fall, 
resume her work at the conservatory. 

Bertha Foster, founder of the conservatory, is attending 
™ national convention of Federated Music Clubs at Ashe- 
ville, 

Weekly recitals at the conservatory attract considerable 
attention when pupils of the several departments appear on 
programs. 

Mamie de Loach, teacher of piano, presented a twelve- 
year-old pupil, Frances Shelton, recently. Mrs. Annie 
Foster’s pupils gave an excellent program, Phyllis Walker, 
Kathleen Jordan, Margaret Sackman, and Catherine Tansil 
being among those who performed. LP. 








Music League Students Repeat Program 

Marie A. Kiraly, pianist, and Mae Goldstein, violinist, 
were recently selected by the Music Students’ League to 
broadcast a program from WHN. The program included 
numbers by Schubert-Liszt, MacDowell, Grieg, Bazzini, 
Kronold and Nyiregyhazi. 

After the program they were requested to play just as 
often as they pleased for WHN, and were invited to repeat 
their program on June 16, at WIZ, the Aeolian Hall broad- 
casting station. 

The radio concerts given by the Music Students’ League 
have proven most interesting, and arrangements have been 
made for a series to be given during the next several weeks. 


June 28, 1923 


Hongkong Perfield Teacher Presents Pupils 


Prof. E. Danenberg, a Perfield exponent of Hongkong, 
China, presented his pupils in a piano recital at St. Andrew's 
Hall on April 4. The center of attraction, however, in an 
extremely well rendered program, was his own little five- 
and-a-half-year-old son, Emil Charles, who did remark- 
ably well in a group of the following pieces: Morning 
Praise and A Legend (Edward Johnstone), Minuet (Leo- 
pold Godowsky), A Dream Waltz (Gurlitt), Catch Me 
(W. G. Smith) and Darling Heart (Adolph Weidig). 
Several of the daily papers commented as follows: 
“Concerning Master Danenberg, we believe that this 
young man has a future before him if he_perseveres. 
He rendered six pieces, three of them duets with his father, 
and showed singular precision and sureness of touch for 
one so young. Feeling and the finer appreciation will come 
with years, but Master Danenberg has made a good start 
and there is no reason to doubt that he will shape well as 
a fine pianist.”—(Evening Post). “This youthful prodigy 
has yet to celebrate his sixth birthday, but from the con- 
fidence he displayed last evening under circumstances that 
would have been most trying to the most hardened per- 
former, was surprising. "Not only did Master Danenberg 
display confidence on the platform—he was the personifica- 
tion, on a small scale, of the pianist trained to the hour,”— 
(The Mail). In fact, all the criticisms of this young pian- 
ist were very praiseworthy. The other pupils also played 
well and reflected much credit upon their teacher. Those 
appearing were: Alda Leon, Marie M. Alves, Thelma May, 
Marie Rosario, Aubrey Dawson, Loly Carvaho, Elsa Bell, 
Cissy Castro ’Alves, George Bond, Esmee Cornell, Elsa 
Alves, Lilian Cheballoy, Marie De Senna Fernandes and 
Elfreda Osmund. 


Grace Northrup Both Soprano and Teacher 


Grace Northrup’s successful New York recital in Aeolian 
Hall last season brought her as an immediate result not 
only engagements as soprano, but also a large influx of 
pupils, some of whom have already secured excellent posi- 
tions. Easton Kent, tenor, was her pupil during her 1922 
summer stay in California; he then came to New York and 
was soon engaged as soloist (with Lotta Madden) of the 
West End Presbyterian Church, where he is now re-engaged. 
His voice has gained in every respect and he has many 
good dates already booked. Isabelle Hodkins, soprano, also 
from California, in New York since January, has a pleasant 
soprano voice with fine promise of future prominence; she 
will be heard next season. These two singers, with Catherine 
Farrell, soprano, and Marion Morrow, alto, were associated 
in a students’ program, May 18, given at the Northrup 
Studio, with Marion Nicholson, violinist, as guest of honor. 
Edward Harris, the composer, was at the piano, and the 
affair was so successful that Miss Northrup plans to give 
them regularly next season. In prospect also is another 
recital at Aeolian Hall, New York. 


Althouse and Middleton in Springfield 


Paul Althouse and Arthur Middleton will appear in joint 
recital for the Springfield (Ohio) Federation of Women’s 
Clubs on April 1 next, thus adding to the list of many 
engagements of this nature they will make together. 
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Name 


on a piano is a guarantee of quality; 
a synonym for artistic excellence. 
or forty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
ssible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St, NEW YORK 








PAUL ALTHOUSE WRITES: 





New York, June roth, 1919 
The Autopiano Company, 
On-the-Hudson at sist Street, 
New York City. 
Dear Srrs— 

You are certainly to be congratulated on your 
splendid achievement in the production .of the 
Autopiano, which I consider one of the finest players 
I have ever played. 

It is so ae beautiful in tone and expres 
sion, so unquestionably superior, that I can readily 
understand why the Autopiano leads in the player 
piano world. 

Sincerely, 


it ina. 
THE AUTOPIANO COMPANY 


On-the-Hudson at 51st Street New York 
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